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ERRATA for 1961 FOLK DANCE CAMP
SYLLABUS

ADDITIONAL RECORD INFORMATION

Folkraft L406 - La Furlana, Quad. di Aviano
Folkraft L047 - La Lavandera, Ballo Sardo
Folkraft 1048 - Ba1 Del Truc, Saltarello
Olympic 24-L3 (Picnic in Greece) - Nesiotiko Syrto

INDEX

Bonnie Anne is listed as Lagach Anna
Ha;,.rnakers Jig is listed as Baint An Fheir.
Two Hand Reel is listed as Cor Beirte.

Page Correction

{ n pousETTE FOR FLOWERS OF EDINBURGHIU
Meas 3; First cpl dance do.wn and second cpl gqthe set.

TIIGHLAND SCHOTTISCHE
Part I, Meas 2: Instead of Strathspey setting step do the following: Step sdwd L

(ct 1). Close R to L (ct 2). Small leap onto L as R toe is pointed to the
gide (ct 3). Hop on L and bending R knee, bring R ft behind L calf with
toe pointed down (ct 4). (Strathspey setting step has no toe point on ct 3).

MAZURKA BOHOLANA
23 Fig fV. Meas L7-20 (rptd): Should read: "o... hop on same fl Lct2l, hop again

on same ft (ct 3).

@
Fig VtrI, meas 5-L6: M does action described for meas 5-L4. W continues

Side Balance of meas 3-4.

NITRIANSKI TANZ
Fig II, meas 29-30: M wheels set only t/4 turn to his L.
Ending: On last repeat of Fig I, do not move into pos for Fig II. On

meas 23 M turns W out as in meas 11 releasing hands. On meas
24, W finished turn and ends with hands on hips, fingers fwd, looking
at M. On meas 24 M may clap hands or slap R knee and/or floor with
L hand. End facing ctr with click of heels and arms outstretched at
shoulder height

DODECANESIAN BALLOS
62 Fig I: this Fig is repeated.

DO0a

36
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68

DEBKA GILBOA
65 Fig I B: Add at end: "

?nd hands may be lifted yp. "

67 Fig II. ct 3: Add: "L hands ioined.rr

HORA. EYLAT
Part A, ct 1,22 Make steps gliding.
Part D: Change to read: 'lPart C". On line 7, opposite ct l write

trPart D" in margin.
Part D: (new), ct 5: Change to read: "Step on $bwd. "

ct 6z Change to read: "Hop on R".
Last line: Change to read: 'Repeat part C & D. "

AL TTRA
72 Fig fI, ct 9: Add: "Drop , hands. '

Fig trI: Add at beginning: "Rejoin hands, facing ctr. "

I-IORA MAMTERA
74 Fig I, cts L9-242 Should read: 'rRepeat 13-1-8, but. . . . . . "

ORCHAH BAMIDBAR
78 Last line of description: Delete the 8 (in margin) before the 16.

ROEH VI ROAH
81 Part fV, ct L2 &z Instead of run step on L in place, dancers may leap onto L.

FRANCAISE
84 Last line on pg: Repeat II through V.

DREISTEYER MIT PLATTL
88

Fig I: On1y3 meas long not 8. Delete action of meas 3-6. In margin change
meas 7 to meas 3. Change meas 8 to meas 4.

Bg Fig 9: last line: L W begins to spin CCW no RW.
91 Fig 16: Is 16 meas long. Do Fig 11 not 2.

Fig L7: Is 16 meas iong.

SZAZFORINTOS CSARDAS
95cp1swou1dbebestineach1ine.Therecanbemore

than one line on the floor.
Fig tr. pattern consists of. 2 Flokazo ancl 5 combinations of Leaps and Bokazos

with 1 additional Bokazo at end.
Fig III. W hands on hips, fingers fwd. M hands behind back, R hand grasping L

wrist.
Fig D(. last line: Change 10 times to 11 times. Last time has only one Bokazo

(heei clicks).
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98
MATYO
Fig VII. Finale: Add meas in margin: 7-11 (rptd).

Note: Finale can also be done starting with the Trembling Walk and
blending into a regular walking step.

TARPAI VERBIINK
Fig XV. Labfejforgatos: Change meas in margin to read: .2 meas.
Add at end of description: 12 meas. Repeat Fig XVII-XXI (Finale).

KozACHoK PQql-!!5f
Part I. Line 3: M puts R arm around W.
Part VII. For general dancing it is suggested that the solos be 8 meas with

M and W both dancing at same time.
Part VIII. Do for 16 meas (8 steps) not 8 meas.

W
Part B, cts 1,2: Stepf,wd not bkwd.

LA SANMAROUENA
Fig IV, meas 1-L-t2z On last Leap Waltz, leap fwd on L with accent @f 41.

Hold ct 5. R ft is now free to start Stamp Step-Hop.

!L COpTGLTONE
Fig tV. meas 13-16, line 2: Delete all a"fter "diagonally L". Add instead:

"o! the 4 
"t"pq 

bk"d".
After above correction, start new line and add this: "-Continue jtction
gf Fig fV to end of music. "

ZIOGELIS
Fig I. Meas L4, Iasf line: Should read: "extending R ft fwd. ... .. . "

FANTASIA MICHOACAN
Fig U<" Delete all. Insert instead:

meas 1-8 Beg R, move bwd away from ptr on 8 pas de basques.
9-15 Move twd ptr on 7 pas de basques.
1-6 Step L (ct 1). Hold ct 2,3.

2 cts 2 quick stamps R, L.

COR BEIRTE
Formation: Double circle, ptrs facing, M with back to ctr.

BAINT AN FHEIE|
Formation.. Contra formation with 5 cpls in each set.

99
100

L04
105

107

119

128

131

L37

140

L40
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FOLK DANCE CAMP - 1961

SECOND ERRATA SHEET

on BINADYONG
av

.u tg II; meas 18-19: To cut R fwd, weight must be taken on the L.

'Q

MAZURKA BOHOLANA
Fig fV, meas 1?: SteP moves to ML.
Fig fV, meas 18: SteP moves to MR.
Record used in class was @MX64Z.

EZ VACHEVES
Fig II, meas 3, line 6:

ZEMER ATIK
Fig II, Part c; Change to read Part b.

Fits dance as given. When using
repeat of Fig II.

Should read: Close R to L tapping R heel to floor.....
NOTE: On 1st Errata pg - change
Folkra"ft L047 to Lry e Folkraft
1048 to 1408.

Vil1ar MLP q!!9, omit the

ANI LEDODI
45 fig f, part a, meas 3-4, line 1: Within the parenthesis, change to read:

(LR, LR' L hoP, R hbp)

Fig I, part b, meas 1-2, 1i"u 5, Shbufd read: Woman: Step hop L (cts L,zl
turning (CC!V) to M, step-hop R (cts 3'4)..

Fig I, part b, meas 3-4, line 2z Should read: Man: M does two step- hops

(L-3) doing a fu1l'

46

51

btr

57

63

@
lnsteaO of trios facing CCW, all face ctr. Introduction will be 4 basic steps

into ctr and 4 out. RePeat again.
Fig I. W turn out from M LW to L. RW to R.

Fig III: M starts .f:g!and W bkwd.

DOpECANESIAN BArrLOp
rig mlmeas r: cf z stroutd read: Step glr R 9e in back of L. Ct 3 should

read: SJeP L in Place.
Fig III, meas 2: Ct Z srto"ro read: step on L toe i.n back of R. ct 3 should

read: S-teP R in Placg.
change w steps in the above meas to coruespond wittr M step.
Following information applies to the Olympic recording which was used in class'

1. 2 meas introduction
2. RePeat Fig IV.
B. On first repeat of dance, do 6 syrto steps fwd the firsttime.

DREISTEYRER MIT
Fig 2: This Fig is only 4 meas long so do the Arch and omit the circling for

4 meas. (If desired the arch could be done in 2 meas and the circ-
ling for 2 meas. )

Fig 3: At end (before Fig 4) repeat action of Fig 2.

W
Additional Record: Folk Dancer MH 2050

SCHOTTIS PARA DOS PAREJAS
Fig VI: Action of ft is same as in meas 5--8 of Fig I. On first 2 step hops

move in twd opp cpl. Take 3rd step-hop and tap-hop in place
facing ptr. Move out to place on next 2 step-hops and do 3rd step-
hop ancl tap-hop facing ptr. Done 4 times in all. Ttrrn as directed
in Fig I, meas 5-8.

88

107

LL4
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FOLK DANCE FEDERATION OF CALIFORNIA RESEARCH COMMITTEE:

Morion Wilson, Avis Torvin, Volerie Stoigh, Mildred Coburn ond Dorothy Tomburini

'OTA 
MALLOROUINA

(MALLORCA)

Jota Mallorquina (Ma-yor-kee'na) is a very ancient'typically Spanish dance which has in the Mallorquin version its
most primitive manifestation. Learned in Palma de Mallorca (Balleares, Spain) from a member of the "Danzas Tip-
picas Casa Oliver" in October l95B by Annemarie Steinbiss, and was introduced by her at the Statewide Institute
at Long Beach, in May, 1960.

MUSIC: Record: Folk Arts 103, Band 2

FORMATION: Cpls in staggered formation on floor, ptrs facing, about 4' apart;
W back to music. X 

6
Arms shoulder height, held O f 

- X

out to side, R toe placed in O O

front of L ft.

Note: In smaller groups, cpls may be spaced freely about the floor.

STEPS:Ro@Ft..skim,'thefloor;usedmovinginalargecircle,orfwdandbwdinastraight
[i-..

fleel-toe and turn: (4 meas to complete) Begin R shoulder twd ptr.

Meas I - Wt on L, place R heel fwd on floor (cts l-2); place R toe beside L ft, R heel up (ct3).

Meas 2 - Repeataction rneas 1. (No hop during meas 1-2)

Meas 3 - Wt still on L, place R heel fwd on floor (cts 1-2) hop on L, lifting R and turning R knee
well out to R, beginning a CW turn (ct3).

Meas 4 - Step R, L, R to complete L-l/2CW tum, ending L shoulder twd ptr.

(Next heel-toe and turn is done with reversed ftwork and turn)

Step-swing: One meas for each step-swing, done slowly and without any hop

Waltz-balance an] tour-is1e1: (4 muas to complete) Face ptr.

Meas l-2 Waltz-balance to L and R, taking 3 tiny steps for each waltz-balance (This is fairly
bouncy).

Meas 3 Step swd on L, beginning a CCW turn (ct l-2); leap (keeping knees straight) ontoR conr
pleting the CCW tum (ct 3).

Meas 4 Waltz-balance to L

(Next waltz-balance and tour jete'is done with reversed ftwork and turn)

INTRODUCTION - No action

PATTERNMUSIC 3/4

Measures

2
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I. RUNNING WALTZ FWD AND BACK

A 1-2 Both beginning R, dance two running waltz steps fwd in an elongated

CCW circle.

3-4

5-8

1-8

(repeated)

Continuing the CCW circle, with two waltz steps dance bwd to place,

ptrs passing L shoulders.

Repeat action meas l-4 three times more (4 in all) in individual ovals.

B g-I2 With R shoulder twd ptr, R arm across body, L hand high, wt on L, dance one complete heel'toe

and turn step, holding both arms out curved to shoulder height during turn'

13-16 With L shoulder twd ptr, L arm across body, R hand high, beginning with wt on R, dance one com-

plete heel-toe and turn step, again holding both arms curved to shoulder height during the turn.

17-24 Repeat action me as 9-16 (heel-toe turning R & L)

25-28 Repeat action meas 13-16 (heel toe, turning R)

III. WALTZ-BALANCE AND LEAP TURN

C29-32 Face ptr as in intro. hands high. Both beginningL, dance one complete waltz-balance and tour

jete'to L.

33-36 Both beginning R, dance one complete waltz-balance and tour jete'to R.

29-36 Repeat action meas 29-36 (tour jete L and R)'
(repeated)

IV. RI]NNING WALTZ FWD AND BWD - PIVOT TURN BWD

\ 1-2 Face ptr as in intro. Beginning on R ft, move fwd with two running waltz steps, skimming ft close
to floor and close together; end past L shoulders.

3--i Nlove bwd to place with two running waltz steps.

5-6 Reginning on R, dance twd ptr with one running waltz step. With L shoulders adjacent, jump slightly
fwd onto both feet, knees slightly flexed (ct 1-2); hop on R, beginning a CCW turn (ct 3).

7-B 
3::l::n-,"",h;;: l;:"J,f:'fii: 

(ct 3); step L (ct I)' hord (cts 2' 3)' one or two turns mav be

l-B Repeat action of meas I-8 (Fig IV) but do not travel so far during last turn so as to be ready for next
(repeated) figure.

V. PRONIENADE AND WON'IAN TURN

B e-20 
:Hli;".H::iIJ"-fl';;ii":"fii"T:::::;i::a#in.;,i"ffi'J,1'n 

R (swing L)' m've in

2L-28 L hands an hip, R hands still joined, cpl again dance in a small CCW circle; W with 8 waltz steps,
turn CW (onc" p"t meos) qnde(joined R hands to end with R shoulder to music, while M dances B

zapateados, moving in a very small CCW clrcl€:

ZapaLeado: Step R (ct t), tap L heel (ct2), step L (ct 3). Nt end with L shoulder twd music, ptrs
fac ing.

00
w'

N{odify Iast 2 waltz steps to finish ptrs facing about 2' apart, R shoulder turned twd ptr.

II. HEEL-TOE AND TURN IN PLACB



LAs

VI.WALTZ-BALANM

(Into pns Iirle and back) Both hands high'

C 29-56 Repeat action of Fig III, M moving lwd music during meas 29-32 and away from music

29-g6 during meas 33-36. w move away from music during meas 29-32, and twd

(repeated) music during 33-36.

VII. CHASE WALTZ, TURN AND POSE

A l-5 Both hands high as in intro, W in front, M following: Beginning on R, dance five running waltz steps,

moving in a small CCW circle.

6-8 Repeat action of meas 6-8 (Fig tV).

I-8 Repeat action of meas 1-8 (Fig VII), circling CW'

(repeated)

2 Chords Poser R arms up, Larm resting on L hip in back,bending fwd to look at ptr over R shoulder, R toe

pointed fwd, wt on L ft.

NOTE: Ptrs dance to each other and their circles are made only in relationship ta each otber. The

number of times they circle within their own ci'rcle has not been prescribed' The pose also

is not in any particular spot in relationship to the music. Only in case of exhibition would

this become a consideration.

Presented by Madelynne Greene

(Description first appeared in Letts Dance

May, 1961. Used bY permission' )
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