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ERRATA--FOR SYLLABUS OF FOLK DANCE CAMP, 1968

¢ Page Change
BOHEMIAN PCLKA
1 Record: Listed record must be slowed down,
Fig. I. Meas 7-8: Should read: “‘WUh B small runeing steps or 2
polka steps around .
Flg. T. Meas 17-18, linel Delete the ward "together" .
Fig. 1. Meas 15—-1&- linel: [nsert word "both" before word "quickly”,
l eon’t Flg. IV. Meas 21-21 line 1: Replace "one complete turn" with "3{-&
turn"”,
DER PFEIFER
2 Introduction, line 2: Shoulﬂmﬂ "loined hands [orwards and buck-
wards with straight . .
Fig. II. Arches. Add at end: ":'pl | forms eircle with c¢pl 4 and cpl 2
with cpl 3".
Fig. IV. Teasing. Meas 2: Should read: ". . . of meas |, Fig. IV.",
not "meas 1-2".
2 con't Fig, IV. (con't!. Meas 5-8: Add: "W joining hands In a cirele at end
of meas 8"
Fig. IV. (con't). Delete all of meas 8-24. Change in margin Meas
r 256~32 to2 read 9-18.

Fig. IV. Meas £-18 ‘new cts): Should read: "Beginning L, ctrcla CCW
24 runcing steps. Pull W oul o 8 running steps."

Fig. V. Schomsche Steps. Delete all of meas 9-16, Change remaining
meas ¢t in margin to read: 9-10, 11-12, 13-16.

Finale. Meas 1-2, line |: Should read: ". . . . with 4 slow running
sleps (2 steps per msas). "
Finale. Meas 5-8- Shou!d read: ". . with 8 slow running steps

(2 steps per maas). "

NEUES MEUHLRAD
4 Tast line’ Change 'o read: "Start {rom beginning , three times through
in all and end by repeating Fig. I (4th time)."

KATZEHLE]‘I‘EE-BOMESCHER
dcon't F ﬁ V. Meas 1-5, unal- Firslwurdanmﬂdhe"wtm“nal "under",

KATA
B Addin Record- Kolo Festivel EP 106 B Katanka
After {urther study, it has been decided thal the two recordings listed
are played in 7/18 tims. Therefore, the Basic Step actually is danced
to this rhythm: Step R (2/16). Step L (2/18). Step R, bending R knes
(3/18). For leaching purposes it still may be counted 1, 8, 3 with the
f ct 3 accented.






Change

MECHOL HANOAR (con't)

Fig. 1. Cte 13-16; Omct 18 boy hops on R, girl on L. Girl turns left
D face pir.

Fig, 1. Cts 17-20: On ¢! 20, boy hops on L, qgirl on R.

Fig. 1. Cts 26-32: Onc: 38, boyhopson R, girl oo L. On ct 33,
both hop on L,

Fig. II. Cis5-8° Onct B, bothhopan R

Fig. II. Cts 9§-16: Begin running steps on L, not R.
Fig. II. Cts 17-24: On ¢l 20, both hop on L.

VEHAYA KE'ETTS SHATUL
Fig. 1. Cts 5-8: Directions of individual circles are CCW,

KUMA ECEA
¥ig. 1II. Ct 4: Should read: "High leap onto L.*
Fig, IIl. Cts 8-18: Bhould read: "Repsat -8 two more times,"

ZEMER LACH

28 con't Fig. 1V. Ots 8-12: Deleta: (Boys now face center, girls face outside)

28

31

32

Add Instead: "Cpls now in single circle, ?}g fac lngi CW,
Fig. IV. Cts 17-20, lete (Boys now face irls
Add instead: “"Cpls now facing in double circle, girl's buck

Lo cenler. "
Fig. IV. Cis 25-29 (Boys): Change cts in margin to read: "Cts 25-28".
Delete words "facing CCW" i lire 2.
Fig. IV. Cts 25-%8 (Girls': Delete words "facing CCW",

L
ZAJECARKA
Part 1], Meas 13-16: 8hould read: "Some as Meas 8-12 but opposite
direction and [ootwork "

PIROT DANCE MEDLEY--PIPERANA
Addilional Record [Preferred --Kolo Festival KF-EP 108 B-Dances
from Pirot
Variation 1. Meas 3, ct oo Delele "pehind L heel" and substitute
"o R side”.
Variation ! Meas 4: Delete all of line. Sabstitute ns follows:
Ct 1 8ep L behind R.
Ct 2 Hop on L; bringing R {1 around in & broad arc
Variation !. Meas 6: Should read: "Same as meas 4, but with R ft .*

SETNJIA
Parl 1. Meas 4, ¢t 2 Should read "Turning to R, step L {t scross in
fron: of R

J2 con't Part 1. Meas 4, ¢l 2¢ Should read: "Turning to face R, step L fi

/

acrass iz front f R L.
Maas 4, ot 2&: Should read’ "Hop on L fi, cantinuing R, "






GENCSAPATI

Change spelling: Add I at end of {irst word In title.

Fig. 1& II: Lemder stars af head of line and makes & CCW ecircle to
finish facing lst M =t lins Men In line stand wils nands clasped
benind back

Fig. II: Danced first ime ouly by leader and firs M in line. Second
time, Leader dances with 2nd M. First M uses figure to start
forming CCW circls. When daucing alone, clap own aands twice.
Trird time, Lesder dances with third M and second M {ollows
afier [irst M. Four ntime, Leader and fourth M dance, while
third M moves al sy other wo,

Flg. IV. Al M dunce, cempleting CCW circle. Line 5: Delete L ft
and insert R [0

Fig. VI. Pass L skoulders.

Fig. VI. Leader leads M o e raigh' line. On last stamp {L) bring
Arms up sharply 12 land on shoulders of naighbors.

Page Change
47
MATYO
50

Correct spelling. Add T afler A,

Formation: When dance is dones with M and W use back basket hold, 1.e.,
grasp hand of second neighbor on elther slde, joining in back
of persan next 1o you. VUse walking swep of Flg ! 'Trembling Heels
Step) through all of malody A. End with "Turn-hip" as given,

Fig, IV. Chunge sixmps ‘o L first, tnen R 5o wt,. Do wheole pattern
once In cpposiie direction with opp [ Work.

Fig. V. Step daescription® Hop on L extending R [t fwd with heel just
touching floor, toe polantsd ap et 11 Small lsep antd R, bending
L knee sharply ot & Repewt cu opp [t forcts 2, &, Step done
for just 1 meas,

Fig. V1. Heal-Click: Change 10 : Clicz Ri1a L, Lo R Done once.

B0 eon't Fig. IX. Cifra, lize 1 Change 19 read: "I.e&ptsR step L.near R,

smnllls:Apa-RtaHn..du simultsnsously . ",

Line &: Change bokszo 10 read "Click R'o L} wi-..e. LtsR
once, "

Line 6: After Hopping neel sieps L=a same bokazo as at end of
Citra,

Line B: Wrilc wailang with Trembiing-heels step, travel CW.
Do nol open eirele 0o Une f dance |5 being done with M and

W As music accelerules, walking des 100

End: On last mess, rige on ball of it, swing heels 1o L, replace
on floor with knees bent, Dancers are facing crr.

FEILSOTARKANY] COUPLE DANCE

Bl con't Fig, IX. Slapping s'ep: Send on B & Baise L leg in front with knee

turned outward and slap L calf witk R hend fet 1) Slap L thigh
with L hand (¢t &). Blepping e L., raise R lag (imes {urned outl
and slap R thigh with R{2). Slsp L thigh with L. (ct &). Siap
Reczlf with R (et 8. Slap L thigh with L (¢t &). Stepplag on R,
raise L leg (keee turned ool and slap R ‘hich with R (et 4), 31:9



T m——

Brrata 1958
page 3 (can't)

Page Change

55

FELSOTARKANYI COUPLE DANCE (con't)

L thigh with L (ct &,. This step is actually easier ts count as fwo
groups of 4 or as a group of B cts and many will prefer to count
it that way when teaching it
Pattern done 4 times.

Fig. X, [Men!: Start slapping with R and slap B times for the | meas.

Fig. IX. & X. Women): Crsate circle wits 4 walking steps instead of
stamping, Start with R &nd pu* no w on last step an L, Takes
2 mesas and then do Hop-Rida step as follows: Hop on R (upbeat
of meas before,. Step Lito L side et 1. Siep Rin front of L
ot ). Repeat for cis 3-4
Done 14 1tmes in all.

Fig. 1. Couple--Cross Step. Delete description of step and use the
following: Skoulder-walst poe, step to L with L {ct1l). StepR
mirom of L ¢ 2] Jump a Uitle t2 L inro stride pos, knees
ben! (ets 3-4), Nexi s'ep would move 19 R starting with R.

Flg. X1 Ridu Step lturning When moving :o R, step on ball of R
ft ol Stepla on Lin(ront of R (et 2. Repeal for cis
3-4. When moving 'o L, step starts with wt on ball of L ft.

As done In tus dance, if last Cpl-Cross siep moved L then
Ridz tum would star: to Rwith wt cu R. Al end of turn, the
next Cpl-Crass step would move 1o R starting with R ft.

Finale At end of dance there are 3 chords. Maxn takes hold of his hat
chord I!  He holds it nigh (chord 2. Does a bokazo [chord 3).
For bokazo, stand with wi on bells of it and rurn heels out, Closs
heels togethier with a click. Woman stands facing pir and just
does bokuzo.

KATLOCSAI GROUP DANCE

Record. Change number 1o Folk Dancer 2008.

Fig JI. 2 pu''erns take 3 meas Lo complete so do figure G times.

Fig. V-VIII After dancing {lgures, repeal -8 agzin bu! reversmg fool-
work and direcuionz (Star L)

Fig. IX. Tn margui, change number of meus from 10 t0 8 Walk 4 steps
10 4 meas,

Fig. X. In murgin, chunge number of meas rom 1510 7

Z3A MAR! LIBAJA
ord. Change number to Folk Dancer 2009,
Formmion: Delete "shoulder-wals! pos". Substituie: "Hands around just
behind pirs shoulders, resting on shoulder blades."
Fig. V. Men® Slapping step is done ¥ times complete and half of ninth one
|4 ets). On cto B8 de Bokapo as {ollows: Wi on balls of i,
turn heels out (2 ¢tn). Click heels 1sgether (2 cis).

Womon: Do only 17 Cifrs sisps inslead of 18. Circle man two times,

End witll bokazo as sume 15 Men.

Note: Deseription of siapping step for M je In errata for Felsotarkanyi.

-1

ﬁ






Lrrata 1958

page 4 (con't)
Page Change

KUJAWIAK ‘eon's
G4 Fig, W Msurs 17-20 Deleie all of descripiion ans substitute the two
{oliowing arrata
Mezg 17-2F Snould reads "W, with renning waltz s:eps, duck forward
around in {rom of pir (passing under his R arm), then out
behing mm passing undsr us L sem. and begin to form
a CW moving cirele behind the M's lime. M look dejected,
arms dropped, as 800n 48 pir gers pehind him "
Mzes 19-20: Should read "W clrcle CW with waltz steps. M turn
1o own R and form 2 CCW moaving etrele around W's Circle,
asnoing walte stepe ™
84 con't Break that ¢omes afier Fig IV: Add word "woman" st begimning of line 2,
86 Fig. VII Meas 15-168 A" “he end of the description for these meas add:
"Alternace stop [or M" Sep R o1, hop R, clfﬂkinghaels et 2);
sep L ‘et 31, Al M in such ser s:.mﬁ periorm the same s'ep

patesn
POLEA FIGUEE
66 Formarlon. Add. "M's tands oxn hips, W held skirts witk no swish. ™

Fig. 1. 8alutation: Chanos ¢ read: "Turn buck ‘o ptr and return to
place with 4 more "pesice" Eep'i "

Flg IV inand Qu . Ugpdsyr meas, chssgs bah 8's 10 18%s.
Line !, Change "4 basic steps” :0 B basic sieps.
Line 2 Add mt end: "M dignce in pluce "
Line 8: Change the 4 baslc steps to £ bastc steps. Add at end

of sume line "W dancs In ;.Zas:e "
B6 con't Fig. V Heel and Toe! Under Mess in margin' write 16

Line 1! Change 'o read: " dance 41 "busic™ steps, LOD,
RLOD, LOD, RLOD, M begming, . "
Line 2 Change 9 read: " I'nen with E;&ﬂlka steps . . W,
v
SUSTAS

a7 Parternl. Mess ] Add "M e LLW RO
Mesas &' Add "M stat B, W LD "
Meag 3-4- Changa "Fig. ), meas " 3 vead "Fig. I, meas 1-2"
in both Ines of deseription
Meas §-8, line & Changs "crr" to'pirY
Meszs 5-8, [ne . Should resa: ” aide pple polka turning
CW 1z pluce with 4 pr.:.ﬁh sataps "
Pattern IV. Add  "'The Une cowaining cuis #4 make rhe arches first with
line contzming ¢pls #7 ducking undar

EL TRIUNFO
08 Chenge spelling letter M i fitle snould be N
Cross out top diagran.  Bot'ore diagram dhows direction of movement.
Steps: "Zupates": Change ¢ 210 reqd’ "3tep on ball of L i "Zapateo,
variant? 1. Chenge ¢ 2 to read: "S:ap on ball of L across in
from of B."
Pattern II. Line |- Should read: "M Body erect, hends held behind back,










Errata 1958

page 6
MEZAREI YISRAEL
Source: Gurith Kadman
Record: Israel Musliec Foundation "Third" Series LP-7.
Formation: Line of dancers, Hs joined. Leader stands to R end of line,
Dancers face bk of leader. (File formation).
Meas, Pattern
3/4 & 4/4 tempo
Figure I
Al Step on R ft {ct 1 &). Brush fwd with L ft (vigorous lifting
the body) {(ct 2 &). Leap onto L ft (ct 3 &).
2 Repeat steps of meas 1.
3 Beginning with R ft, 4 quarter note running steps R~-L-R-L.
4-8 Repeat steps of meas 1-3.
A repeats Repeat meas 1-6 (4 combinations in all).

4/4 & 2/4 tempo

B1

2
3

5-6

Figure I

Step to R slde with Rft (ct 1 &), Hop on R ft (ct 2 &). Close

L ft (ct 3 &). Hold 1 quarter note (ct 4 &).

Repeat steps of meas 1.

(Grapevine). Row Formation . . .Step to R side with R ft

(ct 1 &). Cross L ft in front of R (ct 2 &). Step to R side with

R ft (ct 3 &). Cross L ft in bk of R (ct 4 &).

Step to R side with R ft (ct 1 &). Cross L ft in front of R (ct 2 &).
Close R ft (ct 3 &). Hold 1 quarter note (Can be called 7 ct-hold).
Repeat steps of meas 1 and 2.

(Grapevine)

Step to R side with R ft (ct 1 &). Cross L ft in front of R (ct 2 &).
Step to R side with R ft (ct 3 &). Cross L ft In bk of R (ct 4 &).
Step to R with R (et 1 &), bring L beside R with light stamp (ct 2 &).

Presented by Zafra Tatcher
Notations prepared with assistance of
Florence Freehof






Errata 1858
page T \con't)

36-36

37-40
41-44
40

47

48

C 33-48

A 1-18

Fandango Magdalena (continued)

Pattarn

I, Step-Draw, Turn, & Knee Bends.

Ralse arms sbwly L0 pos on

Retard in musie.

Description for M, W on opp ft, Moving in LOD, facing ptr,

move sideward, looking over tralling shoulder, Leading arm

curved high over head, other arm curved in front. Step on
L to L side letl 1), draw R across supporting L ft (ct 2), step
on R (et 3). Travel on these steps.

Repeat acilon of meas 33.

Pivol Loon L ft (cte 1, 2), step R (ct 3). Step L {no weight),

(et 1), hold (ets 2, 3),

Castanets (meas 38-38)% both L roll, both L rsll, both hold

¢rash, both hold hold.

Repest action of Fig. Ill, meas 33-38, but put wt on step L

of meas 40.

Moving RLOD, reverse action of meas 33-36.

Deep knee bend to M L, W R,

Deep kmee bendto MR, W L.,

PluottoLon Lletl, 2], StepR (et 3), (WioR on R).

Step L next 1o R (a1 ). Hold ‘ets 2, 3).

Castanets (meas 46-48). Same as for meas 33-36.

Repeat action of meas 33-48 (Fig, I11), but on last meas (48)
plvot L again (as in meas 47).

Repeat action of Fig. 1, meas |-18,

Pose at end--Cn last meas move twd ptr to end back to back,

R shoulder adiacent.

Presented by Madelynne Greene

ah







C

INDEX OF 1958 FOLK DANCE CAMP

Folk Dances

Dance Page Dance
Additional Dances To Be 1+-Oranges and Lemons
Taught 81 Or Chavatzalot
#B Trip To Paris 41 Pirot Dance Medley
" Bazsa Mari Libaja 55 Plevensko Paidushko
Bohemian Polka 1 Pokupski Drume$
Bunjevachko Rokoko Kolo 40 Polka Piquee
Captain J inks 80 Pop Goes The Weasel
Cencsapat Recruiting Dance 47 Posavski Ples
Cha Vidrio 14 Rig-A-Jig-Jig
Circle Dance 80 Roselaar
Der Pfeifer 2 Rufty Tufty
Dimke Ela Dimke 37 Setnja
El Barretero De Zacatecas 12 Sextadr
El Bolonchdn 10 Sounds of Castanets
El Carnavalito 17 Stara Vlaina
El Escondido 69 Staro Ratarsko
El Sombrero Blanco 21 Studentenpolka
El Triumfo 68 ustas
English Country Dance: Szatmdri
Terminology 76 Szazforintos Csardas
Fado For Fours 61 Thady, You Gander
Felsorarkanyi 51 LThe Hole In The Wall
Fry¥sdal Polska 59 7 The Maid Peeped.Out At
Fundamentals of Movement 74 The Window
Hajd' Na Lijevo 38 The Polish Mazur
Hava Netze Ba 'Machol 27 The Russian Peasant Dance
Jarabe De La Botella 15 The Windmill
Jingle Bells 80 Trojanac
Kabanica I Seksera 33 Vehaya Ke' Eits Shatul
KalajdZisko Oro 29 Vira Waltz
-~ Kalocsai Group Dance 53 Waves of Tory
Katanka 5 Yankee Doodle For Three
Katzenleiter--Boarischer 4 (con't) Zahrajce Mi
Kujawiak 64 Zajedarka
Kuma Echa 25 Zemer Lach
La Chacarera 18 Ziogelis
La Costilla 107
Ldcas 48
Mayo/ 50
Mechol Hanoar 23
Metelikum 6
Muehlrad 3
Myn Wagen 44
Neda Grivne 28
Neues Muehlrad 4

Page
79

22
30
36
34
66
80
39
81
43
77
32
80 (con't)
19
37
7
4
67
45
54
56
41

78
70
72
42
35
24
20
80 (con't)
81

8
28
26
57 '



Contras and Squares

Dance

Air Hammer

Arkansas Traveler

Aroostook Square

Atlantic Hornpipe

Atlantic Polka Quadrille

Back Away

Back Slider

Banks of the Dee

Beaux of Albany

Belles of Auburn

Blue Berry

Bonny Lass of Aberdeen

Braintree Hornpipe

Breaks

Breaks

Bring Home Your Corner

British Sorrow

Buick Special

Canadian Lancers

Canadian Sett

Cayuga Reel

Chaos Set to Music

Circle Three & Balance Four

Cloverleaf

Concheco Hornpipe

Connecticut River

Contra Square

Corners of the Hall

Crash

Cross Trails

Dance Dance Dance

Divide the Ring and Do-5a-Do

Divide the Ring and Sashay
Partners

Don't Get Caught

Do 51 Do Right

Drifters

Duck to the Center

Dud's Reel

Elegance and Simplicity

End Walk Forward & Swing

Fallen Timber Reel

Fairfield Fancy

Fiddle Faddle

Figure Eight

First Couple Stand There

49'R Fumble

Forward Five

Page

85

83

9l

97

04 A

85

86

96 (con't)
95

98

85 (con't)
85

97 (con't)
86 (con't)
87

93

97

84

91

90 (con't)
94 B

89

91

94B

97 (con't)
97 (con't)
90

90

84

83 (con't)
87 (con't)
82

83 (con't)
g8 (con't)
91 (con't)
83

89 (con't)
96

98 (con't)
94 A

95 (con't)
96 (con't)
33 (con't)
89 (con't)
9l (con't)
84

93 (con't)

Dance

Forward Six and Fall Back
Six

Four Arkie Star

Four in a Center Line

Gents Crisscross

Good Girl

Grand Square

Griffith's Fancy

Half Way Round

Hard Times

Haymaker's Jig

Hazard

Headache in Six-Eight

Head Men & Side Ladies

Honey Bun

Hot Ham 'N Eggs

Hull's Victory

Interchange Freeway

Ioca Reel

Jefferson's Reel

Jenny Nettle

Judge's Jig

Kitty Corner

Kool

XK. O. Square

Ladies Chain a Three
Quarter Mile

Ladies Stay Home

Ladies Switcheroo

Lady Bogart's Reel

Lady Round Lady & Gent
Round Gent

Lady Walpole's Reel

Lexington Reel

Line of Eight

Lord Burgersh's Favorite

Mac's Favorite

Maple Leaf Jig

Metgunticook's Reel

Missouri Hoedown

Monadneck Muddle

Money Musk

Montreal Breakthrough

Morning Star

Mountain Music Madness

New Centruy Hornpipe

Newlyweds Reel

Ninepin

11

Page

83

85 (con't)
83

90 (con't)
94 B (con't)
89 (con't)
97 (con't)
9l (con't)
95 (con't)
94 B (con't)
85

92 (con't)
91 (con't)
85 (con't)
85 (con't)
96 (con't)
94 B

95

94 B (con't)
97

96

92 (con't)
84

83 (con't)

83 (con't)
90 (con't)
92

94 B (con't)

82

9b

98 (con't)
84

98

98 (con't)
97

96

82

89 (con't)
96 (con't)
93

95

92

95 (con't)
94 B (con't)
92



Fyws

Dance
Odd Couple Promenade
@ld Colony Hornpipe
_.d Countryman's Reel
0Old Time Square from .’
Connecticut
Opera Reel
Pack Up Your Troubles
Pass Right Thru and Around
Just One
Patronella
Pick Up Two--Birdie in a Cage
Pick Up Two--Sisters Form
a Ring
Pick Up Two--Star
Pioneer Polka Square
Poe Go
‘Presque Isle Eight
Pretzel
Queen's Favorite
Right and Left Eights
Right Hands and Left Hands
Under
Riverside Drive
WB(oand to Californy
\ .,0d's Contra Square
Rod's Right & Left
Rolling Off A Log
Rory O'More
Route 421
Runouttanames
Sackett's Harbor
Saturday Night Reel
Sauce for the Gander
Shucks
Sn(y)orkel
Spanking Jack
Stronghold
Sunny Monday
Suzie-Q

Contras and Squares (Continued)

Page: acc Dance Page
90 (don(t)on'@Bwing Two Ladies o1 icon't)
97 97 Take A Peek 82
95 (conft) 1'"tTexas Star 82
The Arch 82
92 (con't) The Basket 89
94 B The Bold Highlander 96 (con't)
93 The Devil's Own Jig 97 (con't)
The Geud Man of Ballingigh 96
82 (con't) The Jenny Lind 98
95 (con't) The King's Return : - 97
82 (con't) The Kitchen Hornpipe 08
The Malden Reel 98
82 (con't) The Rout 91
82 (con't) The Route 83
89 The Village Maid 98 (con't)
86 The Young Widow 98 (con't)
93 Tin Lizzie Guadrille 88 (con't)
83 (con't) Tipsy Parson 95 (con't)
95 Topper 85
88 Trip to Nahant 98
Turn 'Er 86
82 (con't) Two Gents Swing with
9l (con't) Elbow Swing 82 (con't)
96 2 X 4 Square 85 (con't)
93 Verona's Favorite 96 (con't)
92 Whirl Away with a Half
99 Sashay 83 (con't)
96 Whirligig & Cheat 90
85
83 (con't)
95
98
91
85
94 B
97
84
86
82 (con't)



Dance
Champagne Time
Copenhagen
Fantasy

Jack O'Boy Waltz
Pacific Breezes

Rounds

Page

102
104
102 (con't)
105 (con't)
101

Dance

Pizza Pie Two-Step
San Antonio Rose
Tammy

Tonight's The Night

iv

Page

105
100
103
103 (con't









N ationality
RUSSIAN

The Russian Peasant Dance

Presented by

Madelynne Greene

SERBIA
Neda Grivne
Presented by
Dick Crum
Pirot Dance Medley
Presented by
Dick Crum
- Setnja
Presented by
. Dick Crum
Staro Ratarsko
Presented by
Anatol Joukowsky
Trojanac
Presented by
Dick Crum

Page
72

28

30

32

35

Nationality (Continued)

Nationality
SERBTA'{con't)
ZajeCarak
Presented by
Dick Crum
SLOVAKIA
Zahrajce WH
Presented by
Anatol Joukowsky
SOUTHEASTERN SERBIA
Stara Vlaina
Presented by
John Filcich
SWEDISH
Frydasdal Polkka
Presented by
Vyts Beliajus
YUGOSLAVIA
Bunjevalhko Rokoko Kolo
Presented by
John Filcich

v

Page
28

37

59

40



BOHEMIAN POLKA

[German)
Source: A dance from (he Erzgebirge in S8uxuny near the Bohemian border.
Presenled by Walter Grothe as learned from Elizabeth Ullrich,

Record: Bowery BF -2l4 B Harmonica Polka

Formation: Couples in double cirele facing CCW, M hands on suspenders, W
hands on hips.

Steps: Heel and toe polka, polka, kreuzpolka
Meas,
4 Introduction
1

1-2 W diagonally forward to R with 2 polka steps away from M starting L.,

3-4 Step L, make 1/2 turn CCW. Step back on R, point L, and bow to
partner,

b-8 2 polka steps toward M.

7-8 With 8 small running steps around M CCW 3/4 around, end in original
position--look kind of sarcastically at M, Until now M has been
walching the W, hands on suspenders, now M is showing off, and
W gives a doubtful look while he is dancing.

0-14 M dances 3 heel and toe polkas once around W, CW.

15 Both jump to face each other.
18 Both with & jump make a 1/2 turn, W R - M L so that they are
standing back tu back, M facing center, W facing out.
17-18 M step civse step lo R, W siep cluse stey together R both looking
at each other sheepishly, cver L shoulder,
19-20 Repeal, reverse direction,
21-22 As measure 17-18,
23-24 M step lefl, with & jump makes L turn to face W, W same as M,
step L with a jump makes L turn to face M.
26-28 Couples now juin inside hands and do 2 heel and toe polkas L.OD
beginning with the outside fool.
28-32 Take ballreom pusition and do 4 polka steps turning CW, on end
of measure 32 join both hands, M facing out, W in.
o

1-2 M 1 polka step to L, W R (LOD) drop hands and make 1 complele
turn with 2 steps, M L, W R.

3-4 M 1 polka step to R, W L, M close L to R and bow. W step back
on R, point L and bow Lo partner.

57 Both with 3 polka sieps forward, W starting with L foot, M with
R fool, louching R hand slightly when passing R shoulder, W
to center of circle. M oul of eircle.

B With a jump, make 1/2 turn W R, M L.

o-14 3 polka steps toward sach other and 3 polkas once around each
other CW without turning their back., End facing each other, W
on Inside of eircle, M on cutslde, Take shoulder walst position,

15-168 M 1ift W and lei her down on the cutside of the circle, and quickly
turns back 1o back.
17-18 M 1 step-cluse-step to R, W step-close-step to R both locking at

each olher over L snoulder
Folk Dance Camp 1858



Mesas.
19-20
21-22
23-24

1-4

3-4
5-8
8-16

9=16

17~20
21-24

8 mea,

i, (con't)

Repeat action of measures 17-18 i reverse direction.
Same as Measures 17-18.
M step lefl . with & jimy wakes L turs tg face W, W same a= M, -
with 4 jump makes L tuio 1o face & .
iy
Kreuzpelka: Couple facing CCW, nside kands joined, starting
with hop on Inside fool, polka siep forwerd, peint inside fool
forward, make 1/2 turn turning jowards pariner to face CW.,
Kreuzpolka in reversed position
Ballruoom position 4 polkss -urning CW,
Repeat Measures 1-8,
v
Face pariner joing R hauds, do 2 heel aud toe polkas starting
with L foot, and 4 polka sieps, (urning CW (R hand star).
Clap hands and join L hand, repeat nesl and tos polka and 4 polka
steps with W ending = front of M. Boih face center in Varsouvian
position,
Heel and toe polka to L (R LOD, starting L, heel and toe polka to
R (LOD) starting R.
4 polka steps turning COW., one commplete turn to finish with W on
the culside to M R beginning position.

Start dance from the begimuing, figures ] to IIL.

Finale

After the second Kreuzpulka, the M pick up W with their Rarm, )
W L hand au M L showder, M tzkas W R hand with his L and
carries her off, if he can. Otherwise, just 8 measures of polka

off the floor.



E’

Record:

§
]

:

Meas

-

|

1=1
5-8
1-6 Repeat
7-8 Repeat

DER PFEIFER
(German)

A dance from Saxony. Presented by Walter Grothe as learned from
Elizabeth Ullrich, who saw it at a Youth Festival in Vienna in 1831,
Bowery BF -218 A Der Pfeifer

Sets of 4 couples, all in double circle facing L.OD, inslde hands
joined., M free hand on hip, W hold skirt.

Walk, run schottisch, step-hop.

Figures

Introduction

Begin on outside fool. Walk forward in LOD 4 steps, swinging
Jolned hands backwards and forwards with straight arms, then M
turns W CW under joined hands-—4 steps for 1 turn. End facing
pariner, M back toward center.

I Claps
lap own loiees, own hands, pariner's hands then put hands on
hips and lock toward own R shoulder.
Repeat action of Figure I, meas, 1-2, look to L,
R elbow hock, free hands held high waving band, a handkerchief,
or hat and walk around with pariner CW 8 steps, finish facing partner.

Repeat action of Fig. I, Meas. 1-8, finishing facing LOD, inside
hands joined.

II Arches

Couples #1 and #3 (in front) make arch and stand in place, Couple
#2 and #4 run B small steps forward thru arches.

W#2 and #4 make R turn in place) Inside hands still joined. Full
M#2 and #4 make L turn in place) turn ih 4 running steps.

#2 and #4 couple make arch; Ist and 3rd couple run thru, W turns,
M turns,

Repeat action of Fig. II, Meas. 1-8. Finish In a ¢ircle of 2
couples, hands joined. M #] and #3 move backward oen M's turn
W forward and form circle arranged MWMW ,

IO Clirelin

Beginning }.-tt, circle CCW with 2 schottisch steps and 4 walks,
Again beginning L, circle CW with 2 schottisch steps and 4 walks.,
Repeat Fig, III, meas. 1-8,

With 4 walking steps, {orm a double circle, all facing in toward
center, W on inside, M's hands on W's shoulders, W's hands on hips.

IV Teasin

Move to ﬁ with a step-close-step, W looking at M over R shoulder,

M looking Into W's eyes.

Move to R, repeating action of meas. 1-2 Figure IV.

With 4 step-hops in place dance " um " with on L.
P Fuﬁz Dampce-ﬂamp 1%5 baqinning 2w



2. (con't)

Meas.

-8 Repeat action of Figure IV, measures 1-4.

9-10 Repeat action of measures 1-2.

1-12 Both, beginning L, run forwaed toward center 4 steps, then W

turn quickly 1/2 to L, trying t¢ shake M off, but not succ eeding;
run out away from center 4 steps, M still hanging on,

13-24 Facing out, repeat the step-close sequence, run out from center,
turn, and run in toward center again, W joining hands in a circle
at end of meas, 24,

25-32 Beginning on R, Circle CCW 12 running sieps. Then M pull W
straight oot from center (W drop hand hold reluctantly) with 4
more steps.

2 measures Interlude, Face pariner R ]‘m’nds joined, M facing
LOD, W back to LOD, }

V Schottisch 8

1-4 Move in LOD with 2 schotiisch steps, M L, W R, W turning CW
under joined hands during measures 3-4 with 4 step hops.

b-8 Repeat action of Fig, V, Meas. 1-4.

8-12 Both moving diagonally forward in LOD, separate from each

other with one schottisch step; return to pariner with one
schottisch step take shoulder-walst position and turn CW once

with 4 step-hops.
13-16 Repeat action Fig. V, meas, 9-12.
17-18 Inside hands joined, both facing LOD, dance 1 step-close-step
to L and | step -close-step to R,
19-20 Couple turn CCW 1/2 way around, M dancing in place, W moving
around with 4 step-hops (Wheel).
a1-24 Repeat actlon of Fig., V, meas. 17-20 R LOD, ending with W on
outside facing in, M Inside facing out.
Finale _
1-2 Move backward away from each other with 4 running steps,
clapping on each'Step. M begin L foot, W, R foot.
3-4 Run fwd twd partner 4 steps, agaln clapping., Then join R
‘. hands with partner elbows ben!,
- 5-8 Turn once around CW with pariner with 8 fast running steps.
8-16 Repeat action of Finale, ending with W on outside, M on inside

of circle, Bow to partner, R hands joined,

Folk Dance Camp 1958
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MUEHLRAD
Austrian sng Bayarsisn

Tiruler Velkstsenne by Dr, Karl Hurak., Prosented by Walter
Gretie 23 lesrned [rom Puul and Greel Dussing.
Telstunken--Decea T TIBHI

BEignt couples o deuble alrele, ficinyg 1OD, nside hands jolned,
frae hand uptichal

Walk, scesntad walk, pivar ‘Dracsy,

No ‘ntroduchon.

L. Promenade o 20 wulliny meps. O iast fours steps juin both
hends with piriner and alsc cuznsg! with neigliboring couple

1. In s pusition clrele COW, M on 1n5ide, W en outside of
cirele. O last four steps couples make = haif turn CW so that
Mend up o the cutglde, W maide,

LI, Repaal Fig. M. Drop pariner's hands. W joln hands and M
join hands.

IV. M girels OCW, Weirgis OW | ead faging parthers,

V. Grand Right and Lef: Join R hands with partner. Underarms
are clusa regetlar end at right sugles to the upper arm |eibows
about shoulder-high., Par ﬂ"ura are close logether, Make a
complete tury 14 tie pesition and move fo the pext partner.

L hands around, alo

VI, When parthers meel | &l houk 2lbows forimuny a tight circle,

W face cul, M in, Circle CCW 4 measurss, M form Mill-Wheel
by putting H‘"Elr reels to center of circle, keepung bodies straight
as W carry them while the circls moves ‘cow. (4 mezsures) M
jump o their {eet ou last ‘we steps and {Lrm.

VII. A Left hand siar B hend (5 joined wilk Wis left, Walk CCW.
VID. Couple ! drops nands, W #] siaris a R hand star of all W
which should be Umished witlh B mozsures.

iIX. Both sters keep oo turnino sc cluse together that elbews

™™ o frent of mis pariner’ work Uka cog-wheels, Free hands

are L ps,

X, Werlle M cantuvs ster W 1 loins nsoids with ner pariner 2gain
ard ali W follow suat,

XI. Duuble star moves CCW. W ‘uru CW with smsall steps and
slow turss under joined nands,

XTI, Siar kesps moving CCW tut W oreach: sack and join R hands with
lne hands of the couple behind them, With lust four sleps M releases
L nand hold in center, turning CW &5 & couple untll W are inside and
cen form astar.

XIT. Raight nand stay. Move CW for 8 measurss,

XIV. Release star fermsticn hold in center. Spraa.d out a little and
ik@ep promenading CW 4 measures (W on inside

The W ‘urzs crce CW woder M's B hand (2 mnasuras'ﬁ The M kneel
down o frout of thelr pariners, rise agacn, anc lake snculder-waist
position (2 m,&m.resr.

XV, Dreler in place

XVI. Promenade ¢ seats, isd by coupla 41.

X
K ‘Klapper" with heels, men only [Beuff Teal cf."&" step ct. 1. O Walk silently.



Source:

Record:

Formation:

Steps:

Meas.
3

Gt &« o

Source:

Record;

Formation:

SEEEE:

4 meas.
Meas, .

-

1-8
(repeated)
f-186

NEUES MUEHLRAD
(Austrian and Bavarian)

Tiroler Volkstaenze by Dr. Kar] Horak. Presented by Walter
Grothe as learned from Paul and Gretel Dunsing.
Telefunken--Decca T 71653,

Four or eight couples in a double cirele facing CCW, inside hands
joined, free hand opticnal.

Walk.

No Introduction,

1. Couples, inside hands joined, promenade LOD 16 steps. During
the lasl 4 steps join both hands and make a hall turn CW so that the
M will be on the putside, W inside.

II. Join hands alsc with neighboring couple and in an unbroken
double clirele, cirele CCW in 16 walking steps.

1. Release hands of partser and in 2 concentric circles, W move
CW, M CCW, hands joined. End facing partner.

V. Grand Righl and Left in 16 walking steps.

V. Men form a L hand star. Women turn CW under joined hamis
(M R, W L) In small steps, not pivols. On last {our steps in a W
turn, women swing In and men swing out. _

VI. Women form a right hand star. Change hold. Man puts his
right arm around woman's waist, woman puts her L hand on len's
inside shoulder. On last four steps women releases R hand slar,
couples make a CW turn ending facing LOD and man moves forward
to next girl.

Start from beginning (three times through in all).
snd é FigF
STUDENTENPOLKA
(Austrian)

Tiroler Voikstaenze by Dr. Karl Horak. Presented by Wﬂ.lt&r Grothe
as learned from Paul and Gretel Dunging.

Télefunken--Decca T 716562

Three people, preferably one man and two women, the odd person

in the center. Facing CCW, inside hands jolned shoulder height,
outside hands optional.

Step-swing, Laendler, running step.

Introduction.

All starting L foot, move fwd. LOD with B small step-swings.
M keep moving fwd in laendler steps, W turn toward M under
jolned hands, one turn with two laendler steps (4 turns),

Right W moves thru door formed by M and Left W with 4 small
running steps: then Left W moves thru door formed by M and
Right W. M turns with them half CCW and CW.

Repeat,

Folk Dance Camp 1058



Meas.

(repeated)

Source:

Record:

Formation:

Steps:

Meas.
18

916

9-18

2-18

4; (con't)

M hooks R elbow with Right W witi 4 running steps, then L
elbow with Left W moving in a {igure eight. Free W turns by

herself in same direction as started by M. » B
Repesl .

Start from begimning.,

KATZENLEITER~-BOARISCHER
(Austrian)

Tirvler Velkstaenze by Dr. ka.rl Horak., Presenied by Walter Grothe
&5 learned from Paul agd Gretel Dunsing.,

Telefunken--Decca T 7HIES 3

Couples in double circle, facing LOD, M hands on suspenders,

W on hips. %@

Schultisch, pivot, walk.

No Introduction

I Promenade

Walk side by side 16 steps in 1L.OD.

I Progression

One Schotiisch step away from each other, M starts L, W R
and one toward each other. 'Then take shoulder-walst position -
and make 2 complete turns in 4 pivot steps (Dreher).

Repest Schottisch step away but M move forward to the next

girl and to the Dreher with her.

11T Clapping

M takes one step-cloge to kis L, turning away from pariner, then

claps hands under left knee, puts the left foot down, clapping

above left knee as he does so. (This 1s the eguivalent of one

fas! schottiseh step), Then ke turns toward partner with cne
schottiseh step.

In the meantime W makes one turn (CW) with two Schottish steps.
Then Dreher in shoulder-waist position.

Repeat.

IV Progression

Repeat Figure I

V Turning

Under joined inside hands M makes & CCW turn and W & CW

turn with 2 Schottisch steps, then Dreher.

Repeat

Vi Progression

Repeat Figure 1.

Start dapce from the beginning, -
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KATANKA
Ezst Serbia)

Source: Learned in Pirot, Serbia near the Bulgarian border by Anatol
Joukowsky. Described in "Folk Dances from Yugoslavia" by
L. and D, Jankovich, published in Belgrade, 1949, Dance no, 9l.

Record: Kolo Festival RRHB0P-1503 (Vel. 3). Second dance. 3/4 time.
Formation: 'T'wo cpls dancing anywhere in hall, Pirs stand opposite, facing
each other, abour 8 0 8 fi apart (see diagram). M(L) :
At start, Handkerchief is held by both )
hands behind back (hip lavel). wW(2) M(2)
- w(L
Steps: Basic Step: Step Rfet. 1). Step Llct. 2). Step R (accent), bending

R knee (ct. 8}, Next step would start with L, Danced in place,
turning or moving. As dance progresses, experienced dancers
may add flourishes to basic step. Start each figure on R ft.
There are many figures that may be used for Katanka, but only
4 common ones are given here. Ii is oot necessary to use
figures in order given. Sequences may be repeated, M(1),

the leader, should signal starl of new sequence by wave of
handkerchief in R hand, M/{l) starts action of each sequence,

Note: Although dance is now played in 3/4 time, in all probability
it was originally done in 7/16 time which explains the accent on
ct. 3 as it 1s done today.

Patiern

Meas.
Fig. 1

1-8 ce 8 basic steps in place starting R. Handkerchief behind
back during Fig. 1 and II.

9-12 All go to ctr on 4 basie steps.

13-18 All back up to place on 4 basic steps.

Fig. I Chs.ngj..nlg Places
1-4 Cpl I change places on 4 basic steps. During figure always start

R and pass R shoulders. Cpl 2 dance in place.

5-8 Cpl 2 change places on 4 basic steps. CplIturn 1/2 R (CW) to
_ face cir on 4 basic steps.
9-12 Cpl I return to place on 4 basic steps. Cpl 2 turn 1/2 R (CW)
to face ctr on 4 basic steps.

13-18 Cpl 2 return to place on 4 basic steps. Turn R to face ctr on
last basic step. Cpl I turn I/2 turn R (CW) to face ctr on 4
basic sieps.

- Fig. III Single Turn
1-8 Hold handkerchief by both hands in frool at eye level. All turn

R (CW) in place on B basic steps, Number of turns up Lo dancer
but slow down un meas. 7-8 so that following change of direction
is not to0 abrupt.

g-18 Turn L (CCW) in place on B basic steps.

Folk Dance Camp 1868



'9?-15
17524

35-32

1-8

Fig. IV Turn With Pariner

. (codt)

Harokerchiel ugain pehind back, Cpl I dance to ety on 2 basic
sleps and join R hands, Maks one turn to R ICW) under joined
R nands cn 4 basic steps, Back up to plece on 2 basic steps.
Cpl 2 dances ifi place. On turs, handkerchief is held in inactive

hand.

Raveat action of meas, 1-8 with Cpl & making the turn.
Reyveat action of meas, 1-8, Cpll make turn but join L hands.

Turn L (CCW) under julned I hands.

Repeat gction of meas, 1-8, Cpl & make turn but join L hands.

To flt the listed recording it is suggested thai Fig. 11V be
danced as given twice through. The third time dance Fig. I,

II, T, and end with fullowing pattern

Flg. V_All Cirele

Using basic step. all move in and to L. As scon as possible,

join hands and continue cireling to L.,

Handkerchief hangs from

R hend {even though it is joined with neighbor).,

Folk Dance Camp 1858

Presented by Anatol Joukowsky
Notes by Ruth Ruling



Sourca:
Record:

Formation:

Steps:

1-14

Interlude

1-8
1-8

1-56
Interlude

1-3

METELIKUM
'Meh tay lee koom)
Albania

Metelikum is an Albanian girl's darce. Described in "Turkish
Dances" by Denco Nikolof, pablished in Bulgaria, 1856. Dance
no. 4.

Juguton CB8448 Mstelikum 9/8 time, No introduction.

Open kolu 'broken circle), Each holds handkerchief in R hand,
uther end held by neighber. Hands held up, elbows bent, with
handkerchisfs at about eye level. There is enough tension so
handkerciuefs do not say. Leader's handkerchief hangs from
R haud. Face a Ufile L of Line Of Direction (I.OD).

Dance is in 9/8 rhythm which may becounted 12, 12, 1 2,
123 (2/8, 2/8, 2/8, 3/8). Dance uses 3 basic steps.

Step I: Face a little L of LOD and progress in LOD. Step R in
s & 2/8). Step L in LOD/8). Step R in L.OD (2/8). Step
diagonally back ot L and tuuch R ankle to L ankle (3/8). On
last sep ou L, direction :s t¢ reverse LOD (RLOD) and & little
out of ctr. Face 1o ctr. Knees are benl and R fl just ¢lears
floor. Step I repeats exactly.

Step II: Ster R to R side '2/8). Cross L in front of R (2/8).
E_:epj Back R i place (2/8'. Step L next to R (1/8). StepR in
place '2/8). Next step staris with L 1o L side.

Step I S'ep R1c R side (2/8). Close Lto R (2/8). StepR
fo R 5ide '2/8). Step L nexi ‘o R and touch R ankle tu L ankle,
knees bent '3/8). Step repeals exactly,

Paliern

Fig. I

vamq mn 1.OD, dance Step I fourteen times. Always stari R,
Takes | instrumental and | vocal sequence,

Easily recognized. Vocalist breaks from usual melody. Step
to R with R. Cross L over to R side of R and make 1/2 turn

R [CW). Raise arms co turn and then lower them, During
next 3 fig. I, arm is crossed vver R. Handkerchiefs still held.
Fig. I

Dance step II eignt times, alternately R and L (4 Lo each side),
Done to vocal.

Fig. I0

Mﬁv‘lll:g to R, dance Step III nine times. Always start R. No
vocal.

Fig. IV

mtep Il five times, alternately R and L. Done to vocal.
Step to L with L., Cross R over to L side of L. and make 1/2
turn L {CCW). Arms are raised for turn snd then lowered into

beginning pos.
FIE. \'A
Step I {hree times. Always starl R.

Turn R (CW) once thusiy: Step R (2/8). Step L (2/8). Step R (2/8).

Folk Dance Camp 1858



8. (con't)

Meas.

4 (con't)

5-20
21-22
Interlude

1-7

Fig. V (con't)

Step L and bring R to L, ankles touching (3/8). Actual turn
should take only the first 3 steps. Drop handkerchief held in
L hand during turn and take again at end of turn.

Repeat action of meas. 1-4 four more times,

Dance Step I two times.

Use same turn as in first Interlude.

Note: This type of turn occured 3 times during dance. There
is no exact timing. Turn Is unburrled and should take most of
the interlude music.

Fig. VI
ance Step II seven times, alternately R and L. Done to voeal.

Presented by Anatol Joukowsky
Notes by Ruth Ruling

Folk Dance Camp 1958
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Source:

Record:

Formation:

Meas.

S
1
OO-I0wWnN -

10
12
13-16
17

18

(Ve

[Ne )]

ZAHRAJCE MI
(Zah rhi! tay Me)
Slovakia

Zahrajce Mi takes its name from the song title meaning "Play For
Me". Since Slovakia is near the Hungarian border the steps and
music show a Hungarian influence. Zahrajce Mi has been danced
by the Slovak State Company.

Volkstanz V-7801 Zahrajce Mi 2/4 time No introduction.

This is best danced by groups of 4 to 8 cpls. At start of dance
ptrs are facing with M back to music. Cpls are in no specific
formation but it should be remembered that in Fig. III cpls

will form a single circle. It might be well to first join hands

in a circle and then assume beginning pos. M hands are at

back, waist level, palms out. W hands are on hips, fingers
fwd. Whenever one or both hands are free, these pos are used.

Pattern

Fig. 1

Moving to own R , step R (ct1). Close L to R (ct 2).

Repeat action of meas 1.

Click heels twice (ct 1-2).

Repeat action of meas. 1-3 but move L with L.

Step on R twd ptr (ct 1). Close L to R {ct ).

Jolning R hands, repeat action of meas. 7.

M turns W to her L (CCW) under joined R hands 11/2 times. .-
W ends at M R side, R hands joined and held at W R hip. W

L hand on hip. M L hand just behind waist. M back to muslc
still. W stepR, L, R(cts 1, &, 2) on turn. M clicks twice
while W turns (cts 1, 2).

Moving to L, step L {(ct1). Close Rto L (ct 2).

Repeat action of meas. 10

Click heels twice (cts 1, 2).

Starting with R, walk 8 steps to make 1 CW clircle.

M turn W to R (CW) 1 1/2 turns to end ptrs facing in original pos,
M back to music. W steps R, L, R, L.

Click heels twice (cts 1, 2).

Fig. O (Vocal)

Joining R hands, step diag. R on R twd ptr (ct1). Close Lto R
(no wt) (ct 2).

Step back to place on L (ct 1). Close R to L (no wt) (ct 2).

Pirs change places under joined hands. Take large step R (ct 1).
Step L (ct 2). Close R beside L (no wt) (ct &). Each make 1/2
turn R (CW) and in doing so pass back to back with ptr. End
facing ptr with hands still joined.

Repeat action of meas 1-3 exactly to return to place.

Move R hands up to hold ptr just above R elbow. R hips adjacent.
Moving fwd (CW) promenade 6 steps starting on R. On steps 1-5
M L hand is held high out to side. On step 6 M bring it down to take
R hand of W. W L on hip.
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8. (con't)
Meas.

10

11-12

13-15

16-18

18-38

€ by =

4-8

T-12
13-17
18

1-18

13-18

Fig. II feur't;
Cpls turn in medilied shoalder-walst pus, R hips adjacent.
M place W R hand ca his L sheulder and hold it there. M
Ron W waist. W L just above M R elbow. Step on R with bend
of knee (et i) Ster ou ball of L ft with stralght knee (ct &).
Repeat for c1s 2, &.
Repeat action of meas, 10 ‘wice, Turn has Gctsinall, On
last et & of meas, 15 swing L over R while making 1/2 turn R
fo assume promenads poe of meas. 7-8 bul with L hands holding
above pirs L eloow. Do not sisp on L until et 1 of meas, 13.
Repeat promensoe of meas, -9 \u CCW direction starting with
L, L hips adjacsnt, M R hand 12 high until step € when M takes
L hand ci W
Repeat scilon of moeas, 10.19 but with L hips adj, M place W
L hand on h's R sheulder and hold &t there. M L on W walst,
W R just above M L elbow. Start turn by stepping on L, bend -
ing knee.
Repeat action of mess. 1-18. Ciut last 2 cts of last turn and form
cirele. Cplsfacecir, WioRol MM Ren W R hip, WL
on M R shoulder, Free hande on hips as described,

ig. I

oving tc R, step R (et 1). Closa L ic R (et 2).
Repeat action ¢f meas, 1.
M click heels twice (cis 1, 2'. W turn R once and resume pos,
Step R, L, R {cts 1, &, 2).
Repeat action of meas. 1-3 but moving to L with L. W does not
turn but clicks same as M
Repeat action of meas, 1-8
Repeat action of meas, -5,
Moving out to eniargen circie, step L, R, L (ets 1, &, 2). At
same time turn tc face prr. End in single eircle, ptrs facing,
M facing LOD CCW .
Fig. IV (Voesl!
Repest action of Fig, II, meas. 1-18. Only difference is that M
faces LOD instead of having back tc music. Omit last 2 steps
on lasi turn and reform circie. W to R of M. Hands on upper
arms of neighbors.
Fig. V
Moving to L, step L {at I, Close R to L (et 2).
Repeat action of meas 1 twice.
Still moving L (CW) walk § steps. Since epls are still facing
ctr, cross R in front ¢f L.
Step ‘o L gn ball ¢f L ft, knee straight (et 1). Step on R In front
of L, bending knee (ot &). Repeal for cts 2, &,
Repeat action of meas. 7 five more times (12 cts in all). Circle
moves rapidly to L.
Using same fi patiern as in meas. 7-12, turn with ptr, R hips adj.
Arm pos same as in Fig. 11, meas. 10, Finish facing in LOD,
double circle, Wio Rof M W Loon M R shoulder. M holds W R
hand at her waist. Fres hands on hips as described,
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Meas.

w o

Oy o

7-9
10-~11
12

13

14

15
16-17
18

19-35
36

Zahrajce Mi {continued®

Fig. VI

Progressing in LOD {CCW step R ict 1). Close L to R (et 2).
Repeat acticn of meas 1.

With joined R hands, M turn W io R {CW). W step R (ct 1),

L (ct &). Step Rnext ‘¢ L {no wt) {ct 2). W make 1turn, ending

at R of M but a litile benind him. M steps R, L, R (no wt)

(cts 1, &, 2). Hold joined R hands at shoulder height with M

R arm outstretched in front of W. W L on M R 'shoulder. M L on hip.
Continuing in LOD step R {cti}. Close Lto R {(ct 2).

Step R in LOD {ct 1}. Clcse L t¢ R f{ct 2). W puts no wt on step L.
M starts W into L {(CCW) turn by a lead from joined R hands.
Dropping jcined R hands, M turn 1/'2 R 10 face RLOD, stepping

R, L, Ricts1, &, 2,. Wturn! 1/%2times L (CW) to end facing
RLOD at L side of M. W step L ‘et 1}, R {ct &), L {ct 2), close
RtoL (¢t &). ML hand holds W L at W waist. WRon M L.
shoulder. M R cn hip as described. [Hand holds same as meas.

1 but reversed).

Moving in RLOD repeat action cf meas. 1-3 but start with L.

In meas. 9 M will turn W to L.

Moving in RLOD repeat action of meas. 4-5.

M make 1/4 turn L to end back to ctr. Step L {ctl), R (ct &),

hold (2). W make 11/4 turns R to end facing M. .W step R (ct 1),

L {ct &), R {ct 2). Hands on hips.

Step starts on ¢t & of meas 14, Bending R knee, raise L leg out

to side {ct &). Close L to R, straightening R knee (ct 1). Bend-

ing L knee, raise R leg cut to side i{ct &). Close R to L, straighten-
ing L knee (ct 2}, Bending R knee, raise L leg out to side (ct &).
Close L to R, straightening R knee (ct 1j. Bending L knee,

raise R leg cut to side ‘ct &:. Close R to L, straightening L knee
(ct 2). Eold {ct &).

Click heels twice cis 1, 2).

Repeat action cf meas. 13-14

Both step L, R, L (¢cts 1, &, 2). M make 1/4 turn L to face LOD.

W make 1/4 turn R to face LOD. Assume hand pos of meas 1 (Fig. VI).
Repeat action of meas. 1-17 {Fig. VI.

W click heels twice {cts 1, 2). M click heels (ct1). Raise L lower
leg (knee bent} and slap boot with L hand {et &). On rebound of slap,
hand stays up. M click heels (ct 2}. Hold (ct &).

Presented by Anatol Joukowsky
Notes by Ruth Ruling.
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10.
) rd
EL BOLONCHOCN

The dance El Bolonchdn is a Danza and comes from the State of Chiapas.
This dance is performed by the Chamula Indians who live in the area of Las
Casas. This highland tribe of Chiapas have a colorful and unique costume
for men and women and the dance E1 Bolonchén is always a favorite at national
celebrations. The Chamulas have a native liquor, chicha, obtained from sugar
cane. In some versions of this dance, the man enters berating the woman with
his sombrero. During the latter part of the dance, the man becomes quite
"borracho" and the couple sway away at the finale with the woman helping the
man. While the man is more active, the woman plays a shy role in this dance,
participating in the flirtation of the waltz figure. The music for the dance is
based partly on Spanish melodies as interpreted by the native Indians.

Source:

Record:
Formation:

Mess.
4/4 time
1

3-12

6/8 time
1-8

9-16

This dance was learned at folk dance groups and observed at

V many fiestas and dance programs by Henry "Buzz" Glass

in 1054-55.

Folk Dancer, MH 1054

Partners in a double circle formation. M with back to center of
the circle, bent fwd from the waist with his hands held naturally
at his sides. In his R hand he holds his sombrero by the brim.
The W faces the M about six feet away. She is bent from the
waist and has her hands crossed on her chest. This dance

may also be done in line formation,

1. Schottis Fwd and Back

Beginning on the R, dancers advance with one schottis step to
meet with R shoulders adjacent.

Note: Dancers move from bent to upright position, M bringing

his sombrero to head height.

Retire with on schottis step beglnning L.

Note: Both move from upright to bent position, sombrero coming
in a downward arc to end at side.

Repeat the action of meas. 1-2 5 more times. M puts on sombrero
at end of this figure.

2. Running Waltz and Clapping--The Chase

Beginning on the R the W moves CCW in LOD with 16 running waltz
steps. At the same time, the W claps hands alternately R and L
on cts. 1 and 4 of each meas., her hands swaying swd to R and L
as she looks twd the R and L shoulders. The M beginning on the
R moves to a single circle on two waltz steps In back of the W

and continues to follow in back of her. He likewise claps his
hands swd R and L en cts. 1 and 4 of each meas.

Repeat the action of meas. 1-8. . Without stopping, the W reverses
direction to niove CW by turning R and the M continues to pursue
her. On the last two meas. the M moves to the inside of the
circle to face his partner with his back to the center.
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10. (con't) 2.
El Bolonchin (continued)

Meas.
274 time 3. Walking Sieps--Cuminando
Darcers uosume bent positicn. M holds sombrero to his chest
while W has crossed hands i chest. Bach move to own L and -
R with 3 walking sleps and 4 toe-tap.
1-2 Both make & /4 ‘urn L, M facing LOD, W facing RLOD, at
the same time step o L (ct. 1Y, step fwd on R (et. 2), step
fwd on L (ct. 1), tup the R tue in back of L {ct. 2).
3-4 M moving bwd tu RLOD aud W moving bwd In LOD, step back
on R, step back ou L begiuxing & half turn R, step fwd on B
completing hall & turn, and tap L toe in back of R, End M
facing RLOD and W facing LOD.
5-6 M moving bwd in LOD, W bwd in RLOD, step bwd on L, step
ou R in back of L begituing & half turn L, step fwd on L com-
pleting half tarn, tap R toe in back of L. End M facing LOD

and W RLOD.
7-8 Repeal &otlcn of mess. 3-4,
g-10 Repeal actiun cf meas. 5-8.
11-12 Repeat the sction of meas, 3-4.
13-14 Repaat the action of meas. 6-6.
1616 Repeal the action of meas. 3-4,

On the arpeggic, partners turn to face In upright stance.
M has sumbrero gt gide, W hands crossed as before.
4/4 time 4. Schotlis Bwd With Figure Eight
L M make & quarter turn L to face in LOD at the same time taking
1 schottls step beginning un tve R, On the step-hop R (cts. 3,4) -
the M makes & hall turn R a1 the same time swinging the L leg
in & flairing action t¢ face RLOD., W action same moving in RLOD.

2 The M moves in RLOD with | schottis beginning L, taking same
action. W same in opp. direction,
3-12 Repeat the action of meas, 1-2, D more times. End facing,
M puliing on sumbrero.

Arm Acgun fer M--Step 4:
During the schottis of step 4, the M describes a figure 8 with

his sombrer. held in his R hand, this hand moving in a down-
ward then upward arc.

8/8 5. Running Waliz and Clapping--~The Chase
1-16 Repeat the activn of Step 2, meas. 1-16.

2/4 6. Walking Steps--Caminando
1-16 Repeat tae action of Step &, meas. 1-10.
2/4 7. Birracho--Drunkard's Figure

W in bent pusiiicn, hends crussed on chesi. She does a schottis
step In pluce al’ernaiely beginning R and L. The M wilh body
erect, but with chin on chest does the borracho step.

M's Borracko: Step swd R on R (et, 1), step on L in back of

R turning slighily L (cl. &), step swd R to face partner (ct. 2),

hold (ct. &). _

1 W facing center does 1 schottis beginning R. -
M beginning R dues 1 borracho step, :

2 W peginning L tekes | schotils in place while M takes a borracho

step beginring cn L., swd L.
Foie Dance Camp 1858



Meas.

2/4time
3-8

2/4 time

11.
E1 Bolonchdn (continued)

7. Borracho--Drunkard's Figure (continued)

Continue the action of meas. 1-2, 3 more times. On meas.
8, the M in doing his borracho step L. makes a quarter turn L
to face LOD, while the W doing the schottis turns R to face
LOD. They end side by side in open position with M's R arm
around the W's waist. W has L arm around the M's waist,
R hand held on chest. Both are bent fwd from the waist.

8. Exit With Schottis--Salida

Beginning on the R and moving fwd in L.OD, dancers take 8
schottis steps. Dancers move fwd in a zigzag R and L.. End
with 2 stamps to straighten up and face each other, M with
sombrero in his R hand held above his head, W with hands
crossed on chest.

Presented by Buzz Glass
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12,
EL BARRETERO DE ZACATECAS

This Mexican schoftis ccmes from the State of Zacatecas. It had its origin
in the Eurcpean schcutiisches that were performed in Mexico during the last
half of the 19th centuiry. Thuugh agriculture and cattle raising have been important
activities, historically Zacatecas has been a mining center and it is from this
pursuiz that ithe dance derives its name. {El barreterc--the miner. )

This turbulent period of Mexicar history was marked by the occupation of
French troops as well as the reign «f Maxilian which marked the importation
of European culture in mvusic and dance. La‘er under the administration of
Den Porfiric Diaz, Mexico was ¢pen to development by Europeans as well
as North Americans bringing more direct contact with the modes and fashion
of the world of dance.

In a series of dance programs vifered by Juventud of Mexico in 1955, one
of the sectiuns included the develcpment of the schottis in Mexico. The smooth
elegarce of the polished bxllroom schotiis with its more genteel music contrasted
with the culmination of this performéance with figures from El Barretero. The
music and frocked coa’ were replaced by the earthliness and liveliness that
marked the Mexican El Barreterc.

Source: This darce as presented by Henry "Buzz" Glass was learned in
Mexico during 1954-55 from folk dancing groups and private
individuals.

Record: ASP 102A

Formation: Couples in semi-closed dance position, fwd hands joined about
chest height. Ccuples are in a l'ne formation facing the head
cf the hall. Ii may also be danced ‘n a double circle.

Meas.
1. Schottis Fwd and Back, Turn
1-2 Beginuing M L and W R, take 1 schottis fwd. Repeat 1 schottis
in opp. direction.
3-4 Repeat schiitis fwd and back as above.
5-6 With R hips adjacert, turn CW with 3 step-hops M beginning L,
W R. Omn 4th step~hop reverse position so that L hips are adjacent.
7-8 Turn CCW with 4 step-hops to end in original pesition.
9-16 Repeat action of meas. 1-8.

Basic Schottis: Lift L about 6 inches from floor with toe pointed
down ‘zt. 4} brush ball of L fwd cn floor (ct. &), and then step
fwd cn L fct. 1), step on R past L (ct. 2), step-hop on L (cts. 3,4)
at the same time making a half turn tc face opp. direction.
(W same ¢n opp. ft.)
2. Open Schottis-~Wheel on Step-Hops

1 In cpen positicn, M's R arm around W's waist, take 1 schottis
fwd turning inward on the step-hop to face opp. direction and
changing t¢ M's L arm around W's waist.

2 Repeat 1 schoitis making a half turn to end facing LOD.
3-4 Repzat schottis in LOD and RLOD as in meas. 1-2.
5-6 Wheeling in & spot turn CW (W backing up and M moving fwd), make

1 turn in 4 step-hcps M beginning L and W R. End facing LOD.
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12 (con't)

7-8

9.18

i

M L0 09

b-8
g-16

3-4
58
7-8
9-18
1-8

El Barretero De Zacatecas 'continued)

Repeéat wheeling with 4 step-ucps moving in a spot turn CCW,

W moving fwd and M bwd.’, M begirning L and W R, ‘M retains -
R arm ercund W's waist in wieeling’.

Repeat the action of mess. 18,

3. Open Schortis and Step~Hops

Inside hznds are juined in cpen position, M free hand in back,

W free hand on skir!. _

Take 1 schoitis fwd in LOD ending wifth opp. hands joined on

the half turn to face RLOD.

Repest schotiis m RLOD, E=ad fa¢ing LOD,

Repuat meas. 1-2,

As in Siep 1, assume sccial dauce position and turn with step-

hops with R au® ‘hen L lips adjacent.

4. Tap Step-Hop and Schotils

Partuers face witn boin tands juined and cutstretched, elbows bent.
Lifting L slightly off Soor on upbeat ‘ct. 4), M taps ball of L wge swd
L ‘et. & and then steps swd L with & step=hep L fets, 1, 2). Repeat
tap step-hop beginuing ¢z the R ‘W same cn opp. ft.) ‘cts. 3, 4).
Take 1 schottis in LOD, M begirning L, W R,

Repeat ‘ap step-hops &g in meas, 1, M beginning R, W L.

Repes: scroitis in RLOD.

Rep=at all abovs sction of meas. 1-4.

Repeza! acticn of meas. 1-8.

2. Dcuble Dishrag with Step-Nops

Joined hands vutsire!ched with pent albows. .
Turning awszy and maving o LOD, dancers do fwo dishrag turns

in 4 step-heps.

Fachg each otfier, M step-hops in place ¢on L, taps R tee beside

L, hops in place on L at the same time Lifting R off the floor.

Repeat the actiop of meas. 13 meving in RLOD, M beginning R, W L.
Msving again iz LOD. ‘ake cue dishrag ‘urn in 2 step-hops. Facing
step-hop on L, tap R beside L, hep or L, lifting R off flcor.

Repeat all of the abuve acticn of meas. 1-8 beginning M R and

W L, and mioving firs! in RLOD.

6. Step-Close snd Tap

Dancers assume clesed dance position. Moving in LOD, M takes

2 step~close pal’ erns swd L begimming L,

M steps swd en L again and taps R toe beside L twice (wt. on L),
Repeat the actios of meas. 1-2 beginning R and moving {n RLOD

and end tapping L. ‘W same oo cpp. ft.).

Repesat the step-close ection with taps moving in a half eircle

{spot turn), M beginning L and W R.

Repsat the action of meas. 5-8 making a half circle CCW /spot furn),
M beginuing R and W L.

Repesl the action of meas. 1.8,

7. Tap Step-Hop and Schottis

Repezt ‘he action of Step 4, Meas, 1-8. -
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1-8
1-8
1-8

13.
El Barretero De Zacatecas (continued)

8. Schottis Fwd and Back, Turn

Repeat the action of Step 1, meas. 1-8.

9. Open Schottis Wheel on Step-Hops

Repeat the action of Step 2, Meas. 1-8.
10. Open Schottis and StepmHogs

Repeat the action of Step 3, Meas. 1-8. On the final step-hop,
M bows to W who makes a s11ght curtsy.

Presented by Buzz Glass
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Source:

Record:

Formsation:

Meas,

1
CHA VIDRIO

Tiis recrsaiiopsl dunce us compesed by Haney "Bure" Gluss
1S hussd ou, pererns of The "heile seelit oS well us folk ele-
meﬂ' s &8 eurned in Mexice dering *he venr 1954-55.

ezce 41ul, Closes de Chi Cha Chy,
Coupuns in z doukble cirele. M has back to center. Parilners
are facmq witi M L =nd W R hands joined. M free hand at
side ‘or in back) tnd W fre= hand on skir.

L. Cr‘c‘ss Step, Clue Cha Chis

Moving "o M's R in RLOD, M sicps fwd ou L across R at the
sz1ne ime b; Taging icined nunlis fwa ct. 1), M steps back on
R in place ‘ei. 2) o fece pamnsr. Joining R hands with W's
L, M steps n place L, R, L {cr's. 3, 4} (W same on opp. fi.},
Moving ' LOD. M steps fwd ou R #eross L bringing joined
hznds fwd 4b the same ime © . 1), steps back in place on the

L t¢ face partner (cr. &, and steps in vlace R, L, R (c*s, 3,4)

to again join original nands.

Repeat all the zction of meas. 1=2.

2. Balance

Partners face wiin M's R and W's L hands joined. With 4 two=
step balance, M twists t¢ 2« T. and then to his R, W R then L.
Joined hands swing fwd ther bwd on the balance steps.

3. Buzz Slep

With four buzz steps, M makes a L turn away from pariner
endit., with wt. on L, R slightly it back of L. Witurns R in

4 huzz StepSs PUSiELg w.'h the L end euds with wt. on R.

4, Basico, Chu Chz Cha

Fuclng partner, M s'ers ¢ R westie Li-ecis. 1, 2), steps on

L in place w¢is, 3, 4,. ‘W oz epp. fi.).

Wil 3 s,kc.c.\sssme sieps in place, the M steps R, L, R (cts.

1, 2, 3) and keld ‘ct. 4;. ‘W same on opp. f.)

Note: M moves hunds at sides tc¢ mark rhythm--hands are in
opposition o fi. W may use hands or skirts. To make the dance
progressive, euch moves to vwn R on List 3 steps one place

to gain a new pariner.

Presented by Buzz Glass
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15.

JARABE DE LA BOTELLA
tJaiisco, Mexico;

This dance was learned by Henry "Buzz" Giass during the year 1954-55
at the National University of Mexico, a” Mexican fo.k dance groups and observed
at many fiestas. It was firs: presented a" the S:cckivn Camp in 1957. The
Jarabe of the Bottle is a mestizo dance of Spanish origin, which comes from
sones or songs of ancient jarabes. During the dance the M places a bottle
of native liquor, tequila, on the flcor. Both M and W demonstrate their agility
by performing over and around it. One verse relates that anyone spilling the
bottle must refill its cuntents. Both make "passes" at the bottle, and the W
is seemingly the victor. However, at the conclusion the M possess the bottle.
Early stories describe the M in roguish character as drinking part of the
contents and then later balancing the botile on his head.

Record: Los Amigos, MAA-10043B "Jarabe de la Botella"

Formation: = M and W facing each other in lines about 8 ft. apart. M has
hands clasped in back, one hand holding bottle. W holds skirt
at sides.

Note: M may use various objects to simulate the bottle, as
wallets, keys, etc.

Steps: Buzz Step, Two-Step
Basic Jarabe: (6/8). Take a short step fwd on R {wt. on whole
ft. (ct. 1), step on ball of L opp. R heel /ct. 2), step on ball
of R beside L (ct. 3;. Repeat this pattern of flat, toe, toe
beginning L (cts. 4-6), 2 patterns per meas.

Pas de Basque: (3/4)--as used in dancing over the bottle.

Leap onto R ft. swd R allowing R to pass in an arc over the
bottle (ct. 1), step on L beside R {ct. 2), step on R in place

(ct. 3). Repeat starting L.

Pas de Basque; (6/8) Leap swd R onto R {ct. 1), hold (ct. 2),
step on ball of L beside R {ct. 3), shift wt. to R in place (ct. 4),
hold (cts. 5-8).

Mexican Two-Step Waltz: (3/4) Step fwd on R with accent (ct. 1)
step on L beside R (ct. 2), take a very slight step fwd on R (ct. 3).
Repeat starting L.

Rock Step: (2/4) Step on R across L instep, wt. on R and L toe
crossed in back of R, L heel off floor (ct. 1). Pushing off R,
rock back onto L allowing R heel to come off floor while R toe
remains on floor {ct. 2). Ft. remain crossed throughout this
step. Continue rocking fwd on R and bwd on L.

Side Push Step: (2/4) Push off the L{ct. &), step swd R with a
short chugging step (ct. 1). As R takes wt. the L moves swd

off the floor. Bring L toe beside R and again push off with L toe
(ct. &), step swd R with a short chugging step {(ct. 2). Continue
in this fashion, 2 per meas.

Step~Hop-Step: (3/4 Take a short step fwd on L (ct. 1), hop on L
raising R beside L (ct. 2), step on R just in front of L (ct. 3).
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16. (con't)

| Chord
(8/8)
Upbeal of
2 Chords
1-3

4
0=7

8
1-7 Repeat
8 Repeat

(8/8)

p-18

8-15 Repesat

16 Repeatl
17
18
19
20
B-18
8-158 Rapeat
17-20

(3/4)

21-26 Repeal
27 Repeat

28 Repeal

Jarabe De La Botellu (continued)

Introduction
1. Jarabe Croasover

Stamp R in place, stamp L In place. _
Starting R, take 0 basic jarabe steps moving twd plr. Meet
ptr. with R shoulders adjacent.

Stemp In place R, L, R.

Starting L, continue moving t oir. original position,taking
8 basic jarabe steps, turning CW o face ptr. on meas. 7.
Stamp in place L, R, L.

Repeat the action of meas. 1-7 returning to original position.
Stamp L beside R.

2. Pas de Basque Crussover

Starting R, exchange places dancing 8 pas de basque steps
passing R shoulders. Turn CW to face ptr on meas, 15-18.
Starting R, return to original position dancing 7 pas de basque
sieps passing R shoulders, turning CW o face ptr. on meas.
1836,

Stamp L beside R.

Interlude

Stamp R in place fet. 1),

Stamp L in place {ct. 1).

Starting R, dance Z basic jarabe steps in place.

Stamp R in place (ct. 1).

Pas de Basque and Interlude

Rapeat the action of &ll of Fig. 2.

M places bottle un floor midway between the dancers on the
final stamp R, meas. 20.

3. Over the Bottle

Wis Pnrt:—ma';Banuﬂ

Starting R, advance twd bottle with 2 pas de basque steps and,

dancing over t“a bottle, circle bottle with 8 pas de basque steps

beginning one complete circle CW,

Continue dancing over the bottle with @ more pas de basque steps
completing the circle CW and ending with back to original position.

Malking a three-step turn CW into original place, swing R in
an arc over the bottle and step R (ct. 1), step L continuing CW
turn (ct. 9), step R beside L facing ptr (ct. 3).

Stamp L in place (et. 1), stamp R ?ct. 2), hold (et. 3).

M's Parl: Mexican Two-Step Wallz

M Meas. 21-28: While W dances over the bottle, M starting R
moves in a elrcle CCW ground W with 8 Mexican Two-Step
Waltz Sleps.

M Meas. 21-27 (Repeat): Starting R, M now circles W CW with
7 Mexican two-step walte stope. Finish in original position
facing ptr.

M Meas. %8 (Rapeat): Stamp L (et. 1), stamp R (ct. 2), hold (ct. 3).
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16. (con't)

Up beat of
2 Chords
(8/8)
1-3
4
6-7

8
(5/8)
54

]

Jarabe De La Botella (continued)

6. Finale
Jarabe Forward
Stamp R In place, slamp L in place.

Starting R, both move slightly fwd with 6 basic jarabe steps.
Stamp R, L, R in place.

Starting L, continue |0 move fwd with 8 basic jarabe steps.
Stamp L beside R.

Ending Turns

M starting L,W R, turn away {rom ptr with a 3-step turn,

M CCW, W CW,

M starting R, W L, take a 3-step turn twd ptr, MCW, W CCw.
M ends with R arm around W's wiist &s he takes the bottle away
from her in his L hand.

Presented by Buzz Glass
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17, {con't)

‘Mez

bt

El Carnavaliro {coatinued)

P'n“ -
'L.e:.r mes undor the bridge formed by the other dmmbers raising S

-

e Joined He. Enchcouple on reaching the front turs fu twd
pur:.ru. r @nd ﬂ.JJ.uw i 15a 18ad couple under the bridgeto the ok and
Mie s CW elirsla s in ?: 1. T, bl the W is on the sutside, and tha
nirc.e ssuld be ..._._...;_.’[ smuller,

V E‘ L-I.L.p—.ﬂ i:

Wit the elviie [2 complalely formad the Jasder siuuls end pariners
poleies ke, TR W o Way from ;_r.;::.ae' and ..r..,lﬂ ahow 374
cow ’:. ".:-::- malvas o Joln B8 la s oir2le snd travel CCW, At the
simg e i M omovs .;.'._:‘L 1y "wd *us carvtar wed doin Hs conrinuing
W =z ..rw::; tne oircls. The M's cirele iz inside the W's circle.

V. is Camsisin, (Tha Basket]

Wiern partners mes:, M raige jolued Hs and move tThvl wila W
muvs fwd Hg gl j-:fL i afsr pavines's R arm. M owss txelr
nrms behind e Wh 5K =0 form o busker wiich moves CW until the lead
couple 35 2! canier bt

V1. I.,as Veolterstas (Ths Twirls)

AL release Hs and nook olpows with nartner. (M's R and W's L.

All couples si n'".‘i.ahas.um‘!_; turs CCW In p!sacn' the M moving bkwd
and rt uvew-:i M now ook Lelvows with the W at thelr L and the
gircls ‘rw— = CW ..!4 sigipnea xrgnd,

Repest sbo ‘? w8 3 thmes traveling 174 digttnies uxnnd the cixcle
afrer suen t..r:. T: # lﬁndel simmgls when 1he tom securs whnan ke “

zescnes the candius! pokuts Iy ihe eircls avd ands at {he cAntes back.

On the las: ‘urn parinersaniink slbows azd iclu asnds.

V4. B Orrpen!l The Bzl

ATY M ncw ¢t Fis with 122 W ¢ their L except tas lasder who moves
suloatly wwd the caiter ;| deaws the lire aftar 2im xto o smallee and
smallar aivele ke u oudl shell', Before 135 is teo close ha turmns
;?niuﬁ L =nd drawing the line ufier nim 'meeils {he spirel,

Whnen the lander is out of the spiral apdat the cemter hi he relsssss

kis pariner's H and turns himself arcund 1o the L in pluce, while ::15 parmer
releusing Es with the M beldnd her moves twd to hls side and takes kS
Razrm. They mum. fwd side by side CCW argund the circle. Each M
deas 3ds turn and Ks paruier moawee o 14 58 side ss <Bey reack the
center buck -..n:-l ul Wra travaling arcusd <he ¢ircls OCW- ug in Figure !
gxcapt i the vtipesite divectios

Presented by Gruce Parryman Nicholes

“
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1-8

1-4
5-8

8-10

1
12

£

La Chacarera (continued)

Dance Pattern

Step I (continued)

M--zapzateo
M does 8 zapateadus in place, arms hanging loosely at sides,
This {s & typically masculine step in which the man pays homage
to his partner and shows her his cleverness in doing sharp
staceato heel and fool stamping in lempo with the music, There
is no limit to the patterns which can be done, bul herewith is
the description of the basic zapateo. (Argentinlan) This ls
writien out for the € counts of 1 measure,
1. tap L hee! in place,
2, stamp L toe in place taking w!.,
3. stamp full RF In place taking wi. ,
4. tap L heel in place,
5. stamp LF in placa taking wi., 8--hold.
Repeat 211 starting RF for secund measure,
Step IV--Repeal step 11,
Step V--zarandeo and zapaleo
W --zarandeo
8 light waltz steps traveling CCW in front of partner approach
close Lo partner's L side then drop back a little while passing
in front of him, again move close lo him al his R side then
travel bkwd. to criginal place,

M--zapateg
zapateos in place--usually different than step ITI, Here isa

“variation called "zapateo cruzada"”.

1. swing LF frwd & to R striking L heel on floor,

2. stamp L toe to R side of Rf taking wt. ,

3. stamp RF in place taking wt. (ft. are crossed),

4, swing LF frwd and to L striking L heel on floor,

§. stamp LF In place taking wt., 6-=hold.

Step VI

A. Repeat Step 1. B. meas. §-8.

B. 4 waltz steps traveling half way around 2 CCW circle (see Step II)
to finish in partner’s place

SMC record only--repeat step VI. A, meas, -4

C. 2 waltz steps sdvaneing twd partner nn # curving path as tho in
individual CCW ecircles (see step 1. B.) to reach a position with

R shoulders adjacent.

Continue around CCW circles passing pariner with 1 waltz step

and turning rather sharply to own left.

1 waltz step toward pariner, arms extended frwd. hands almost
touching pariner's sheulders. Pause in this position for a moment,
then withdraw still {a¢ing partner.

"Sequnda” (second part)

Now in pariner's place, wall for Introduction and for musician
tc call "La Segunda" and repeat the entire dance to finish in
original place.
Presented by Grace Perryman Nicholes

Folk Dance Tamp 1858






lg, (con't)

Sounds of Castanets (continued)

But the moé; important item Is practice. TFeel free to put together your own patterm_\
but practice to musie (any music) it will keep your rhythm steady. ;

Good Luck! !l

Grace C, Perryman

Purchase additional coples of the Syllabus from your dealer:

For shoes it's

Peg Allmond Dance Shoes
470--23rd Ave.

Jan Francisco 21, Calif.

Folk Arts Bazzaar

Paul Erfer

625 Shatto Place -
Los Anageles 5, California

Ed Kremers' Folk Shop -
262 O'Farrell St.
San Francisco, California

Slav=-Art Musiec
John Fileich

3257 E. l4th St,
Oakland, California

For recorders it's

Kueng Recorders

Grace West Newman

1318 Grant Ave.

San Francisco, California

Folk Dance Tamp 1258

For crafts it's

Pacific Recreation Service
Betty Rae Bush

Box 185

San Jose, California






20. (con't)

Meas,

35-36

g7-38

38-40
4148

1-4
58
7-8
9410
11-12
13-14
15-18

17-32

. 33-48

1-32

33-48

Vira Waltz (continued)

Pattern
Couple 1 stamp fwd on R ft Lurning so that R shoulders are
adjacent, with weight on R L ralse and lower the R heel.
Couple 2 dance 1 wally step in place starling R L.
Couple £ now dance the action of Couple 1 on meus 33-34,
Couple ! dance 1 waltz step bikwd (start L 1) stamp R ft bkwd
turning s that L. shoulder is twd partner and raise and lower R heel.
Couple 2 now dance action of couple 1 \n meas, 35-36. Couple )
dance 1 waltz step twd each other turning face to face 1/2 CCW
to dance the second walls step bkwd lnto purtner's place,
Couple 2 now dance action of couple 1 in meas. 37-38. Couple
1 dance 2 walis =steps In place,
Repeat actlous of meas. 33-40 to finish in original pos.
Fiﬁ Jini

our couples now dance together as in a longways., M land
W 2 now automaticaily become partners as does-each palr of
dancers direcily vpposilte each other in the lines. Pariners
will reel as in Virginia Reel or Strip the Willow,
M1 & W 2 hook R arms and turn 1 1/2 times with 4 waltz steps to
finish so that the M faces (he cext W in line and the W faces the next M.
With 2 waltz steps ture second couple with L arm and face partner.
With 2 walts turn partner with R arm and face next couple.
With 2 waltz turn third couple with L arm.
With 2 waltz turn pariner with R arm.
With 2 waltz turn fourth couple with L arm.
With 2 waltz steps pass R shoulders with partner and finish in own
place at the boitom of the line. The eouple being turned must always
finish in the place of the couple above so that the set does not move
down the floor. M always turn W, and W always turn M, and a new
couple does nol start until the previous couple has reached the bottom.
Repezat action of meas 1-10 Fig. III with the second couple resling
down the line. Al the end of meas. 32 set | [couplesl & 2), and
set 2 (couples 3 & 4) have changed places in the line.
Figure IV
‘ace own partner diag across own set.
Repeal Fig. II daneing in two sats.
Fi?e v

& W 4 are head couple, M 4 & W & are second couple,
Repeat Fig. III with new head and second couple reeling down
the lines in turn to finish with éveryone i original pos.
Figura VI _

ace own pariner dlag across own sel.

Repeat Fig. II daneing in two sets.

Presented by Grace Perryman Nicholes






41, {con't)
El Sombrero Blanco (continued)

Meas. Paltern
§E§E Vi

'1-18 18 step-brush-hop steps in place. M has his hands al his back
and W holds skirt as in Step 1.

17-18 The W gives a low ¢urtsey lo M who bows in response.
Step VI -

1-168 18 waltz turning CW and travellng CCW around dance space.

Presented by Grace Perryman Nicholes

Use the correct record. The selection of the records listed is no accident.
Many of these were made Lo order [or these dances. Gel the correct record

from your Camp dealer.

Folk Dance Camp 1858
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KUMA ECHA
(srael)

Source: Dance by Rivka Sturman
Record: Folkraft 1431

Formation: Dancers In a cirele, facing center. Hands joined at hip level,

Count Fi I
1 Step fwd on R. Begin raising arms fwd slowly, elbows slightly
bent.
Step fwd un L,
Step fwd on R.
Hop on R in place. By now elbows are at shoulder level and
hands are above head.
Siep back on L.. Begin lowering arms.
Step back un R.
Step back on L.
Hop on L. Arms are down now.
Cross R in front of L.
Step an L 10 L zide,
Cross R behind L.
Leap lightly on L to L side.
Repea! 0-12 unce more.
Repest |-1% once more.
Cross R In front of L.
Step on L 1o L side.
Step on R, making 1/4 turn (. face CCW.
Btep on L next 1o R,
Figure 1
Dancers are facing CCW. And move CCW in this fig.
Light running step fwd on R.
11 " (] " " L

Step on R, making 1/2 tum to the L to face CW,
Step back (CCW) on L.
Step on R, msking 1/2 turn to the R to face CCW.
Step fwu on L.
7-14 Repeat 3-J two more times.
16=1€ Repeat 3-4 once.
Figure I
cers face center.
Step fwd on R.
" L

L
EEhoge@aan sww

13

¥
BEERE

0 N s Ca =

" R.
i L
Stamp fwd on R.
Step on L in place.
Step back on R.
" L.
8 Repeal 5-8 three more times.

Presented by Zafra Tatcher
Folk Dange Camp 1858
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ZEMER LACH

(lsras])
Source:; Dance by Rivita Sturman
Record: Folkrafi 1431
Formation: Couples in a circle, pariners side by side, facing center.
Count Fig 1
E%Es—m nut joined.
1 (ltervﬁsﬂmlmntofh Clap hands once on R side at walst
2 Step on L 1o L side.
J-4 Repear 1-4
s Join hands &t hip level with neighbors. Cross R in froot of L,
turning slightly to L,
8 Step w1 L to L. side, turning slightly to R.
7 Cross R behind L.
8 Step ¢n L ¢ L gide, facing center,
P-18 Repeat 1-8 with hands joined all the time (no claps).
1724 N " with claps.
26-32 Repea! 8-16.

Fig 1]
“re jolned st hip level.
Cross R In fromt of L.
Step un L to L side
Cross R behind L, making 1/4 turn to the R 1o face CCW.
Hop on R.
Step fwd on L, leaning back slightly. Clap hands at shoulder
level, lelt hand moving down, right hand up.
Step In place on R
Step on L, turning 10 the L to face slightly to the L of center.
Hopon L
Progress on 1-4, Do 5-8 in place.
Repeat 1.8 three more times.
Fig. Il
same as Fig. 1
Fig. IV
In this fig. , pariners move opposile each other CW in a small
circle. ?cw and CCW will refer Lo directions in the big elircle
of couples.
Boys
Step fwd on R diagonally to the R.
Step on L next to R, turming to the R 1o face CW.
Step back on R. (Boy has progressad over 1/2 of the small circle now,
Hop on R
Sams stepe as 5-8 Fig. Il (Look at partner).
Girls
Cross R in front of L.
Step gn L 1o L side.
Cruna]R behind L, turning 1 face CCW. (Gir] is still in outside
circle).

o305 on ke S B =

0
co
o3

b-h:nmr—*

L B - Ry

Folk Dance Camp 1868










27. (com't)

Hava Netze Ba ‘machol (continued)

Count Figure II (con't)
] Step on L turning to the L to face CCW.
5 Step fwd (CCW) on R rising on R toe.
6 Step on L making 1/2 turn to the R to face CW. L lmee is bent.
7 Step back on R toe, making 1/2 turn to the L to face CCW,
8 3mall step fwd on L.
2-32 Repeat 1-8 three more times.

Before beginning fig. I again, boy takes extra step on L so that R =
[ree.

Presented by Zafra Tatcher

Folk Dance Camp 1968



















30. (Con't)

L L -

7412
13

14
15-16
17
18

18-24

Pirot Dance Medley (continued)

Po¥la Rumena (continued)

Part 1

ct. 1 3iep back on L ft.

ct., 2 "Tift" on L ft in place.

cl, 1 Step sideways Lo, R with R IL.

et. 2 L ft steps acrdss in {ront of R ft.

Sume as Meas, 3

ct. | Step sideways to R with R fi. L ft doesn't close to R {t,
but rather remains above ground a bit fwd.

et. @ Pause.

ct. 1 Step sideways to L with L fi.

ct, 2 R fl stepe behind L It.

Same movements a8 in Meas, 1-6, but beginning with step fwd on

L ft, and duing whole sequence with opposite footwork.

Part 1]

ct. 1 Turn to R, directly into LOD, take step with R ft, leading
with hesl,

cl. 2 Close L ft beside R ft.

Same as Meas, 13,

Two light two-steps, R-L-R, L-R-L, moving in LOD,

Step-hop an R {i, klcking L ft fwd slightly.

Step-hop on L ft, licking R ft fwd slightly, and pivoting to face

in opposite direction.

ldentical footwork gs m Meas, 13-18, but moving to L.

3. LILE LILE (Lec“ieh Lee%leh)

Hands joined in open circle,

8/8, divided into rhythmic patiern of 2/16, 2/16, 2/16, 3/16. May
be cmred "quick-guick-quick-slow" or “1-2-3-4" stressing hold
on "4", The dance is actually "Daichovo", but baara the local

name of this melody,

ct. 1{2/16) {g) Fecing 1/2 R hop on L ft moving in this direction.
" 2(2/18) (@) Cantmue in this dlrectian stepping on R ft.

w 3 (2/18) ( LU " "L g,

i E (3}15] {S i 1] ] it i i R ft
et. 1(2/18) () Continze in this direction with hop on R ft.

" 2(2/16) (a) A 4 " step on L ft,
1] 3 {zﬂﬁa :;q; it i 1] ] 1 1] I R f‘l..
" 4 {Hﬂﬁ (B 1t i i 1] i " L] L ﬂ-_

Note: So far, in meas. 1& 2, the circle has shrunk due to the
diagonal fwde movement of the dancers.
et. 1 (2/18) (q) Facing directly toward center hop back on L t.

" 2 (2/16) (q) " step back on R ft.
" 2 flﬂ} [\1} i H i i " " 1t
" ﬂflﬁi ;‘s] 1 1" " " " " "R ft.
ct. 1(2/16) (a) Faclngto L, hop on R it.

ik EZ/IG) '[QJ i i step on L ft.

Folk Dance 7 mp 1958







3. (con't)
Pirot Dance Medley (continued)
SONG TEXTS

1. Eta mi omilelo

Sto mi omilelo, nane, ¥to mi omilelo
pirotskoto pole, nane, pirotska momieta.  (Rep.)

O-ol I-il I-jul

2. Po¥ls Rumena
Pofla Rumena, nsne, rano na vodu. (Rep.)
Of le le lele, rano na vodu. (Rep.)
Rano na vodu, nane, po ladovina. (Rep.)

0Of 1e le lele, po ladoving
Po 1adovian, po

Vodu da vadi, nane, grlo da ladi. mg
Vodu da lije. lice da mije. .

3. Lile Lile (Texzt not sung on reccrd)

4. Plperana (No Text)
Presented by Dick Crum

Folk Danes Camp 1958












Souree:

Record:
Formazion:

3=16
1&

POKTIPSKI DRI F§
Croutin’

Learnad Erom Ivas Inalen, dfeesicr, Joke Viehgwid geroup
of Zagreb
sugaien C GI0L
Closed virele, mmized e v wema, et Saskear Lol
grasp hand of secuud neljhibor on elner side, .jr:-mm_g in tu:mnr: cf
PRrE0N et 1o yuu. Wiile thaere is nw rule &s to relalive place-
ment of arms, ¢ 19 moreconnadlent in this dance 1o ave R arm
under, L arm over

Tris Danes

Pap)'l =#  2°,

¢ 1 Sauly LwinRE , bessing ' across in from! of L {1,
Beniing R knea,

e . Cemtaiug Ly spring amo L3, lexding with toe. This
"E| g™ b et Gally s Tuw: sdy)

Movemsste \§ mess. I fopeiled

Durt T "Trmes")

el. 1l Slep wnphulaslUy in placs with R I Lﬂﬂi’d&g kns2e and
f:-h'_.;ln':r H:Eﬂ;‘.ﬂ_“1 S{mﬂgtdul_.h'dd..\ :- _L“j L f'l -ui]"u l -:l

¢ -
2. = Pt
3! £ = i f i tr o - r - 1
(™ - N R 4 :--—l"+£ W.._ L3 "!."" L e SIED g.].n.‘
(- -S: STI:}_-R-f' It Liews will: epphivss, Enea giralght,
'Ba.'Tld Tinan s T opnoesite {ootwork.

SHe gequstve we Mens =2,
et. 1l Step on L §1in place.
¢l. @ HoponLft, cuiz-toface L, and swinging R ft around

in front,

oo omlea vy Dick: Crum

Fuols Dunce Cemp 18i2









36. (con't)

Plevensko Paidushko (continued)

i I (con't):
at. tf Ei?l’ﬁ) Hop on R ft, moving backward, raising L knee

ct. 2(3/18)

ct. 1(2/16)

ct. 2 (3/16)

fm-

Step on L ft, still moving backward, raising R leg
rather high forward (boys as high as possible,
girls simply extend leqg forward).

Bring R It down sharply and step on {t, simulia-
neously raising L leg high forward in such a way
that the legs pass each other in the alr, scissors-
fashicn

Bring L ft down sherply and step on it, stmulta-

neously ralsing R leg high forward just as in ¢t, 2
of the previous measure,

Same as Meas. 7.
Beginning with Figure I, do each figure twice.

Presented by Dick Crum

Folk Dane~ "amp 1058






37. (con't)

Meas.

Dimke Ela Dimke (continued)

Pattern

Fiy. II (con't)

Step o L on L, swing R across in front of L, lifting on L a little,
Repeal action of meas. 1-2.

Fig. I

Stamp R fl. Five times

Clap hands together © times, accenting the last clap.

Repeat dance from beginning.
Presented by John Fileich

Notations prepared with assistance of
Virginia Wilder

Folk Dance Comp 1808



Source:

Record:
Formation:

Steps:

w

— O
Ll
o ©

AB 1-16

2-3

5-8
B 14

5-8
AB 1-16

38.

HAJD' NA LIJEVO
(L et's Go to the Left)
(Croatian dance from Slavonia)

Zdenka Politeo, formerly with the Jo%e Vlahovic/ Groatian Dance
Ensemble in Zagreb. Taught first by Tony Bazadarich at the
Los Angeles Spring Kolo Festival, 1955,

Jugoton C-6257, "Hajd' Na Lijevo".

Closed circles. Join middle fingers with persons once removed
on either side, right arm over and left arm under.

Walk, Step-Close, and Croatian "syncopated 3's" done as
follows: Step on L emphatically with whole ft, stiff knee (ct. 1,
&). Step on R emphatically in place, stiff knee, (ct. 2); step

on L emrphatically in place, stiff knee, (ct. &).

Pattern

Fig. I

Facing slightly L of ctr, step L with L.

Cross R over L.

Step to L with L, simultaneously turning body to face diagonally
R of ctr.

Touch ball of R slightly in front of and to the R of L, pointing R
to R, keeping knee of R straight.

Repeat action of meas. 1-4, moving to R with opp ftwork.
Beginning L, do 8 sets of 3's, alternating ft, in place (as des-
cribed above).

Repeat Fig. I exactly.

Fig. II

Step to L on L (ct. 1); step R next to L (ct. 2).

Repeat action of meas. 1, Fig. II, two more times.

Stepto L on L (ct. 1), bring R ft next to L without taking wt (ct. 2).
Repeat action of meas. 1-4, Fig. II, moving to R with opp ftwork.
Beginning L, do 4 sets of 3's moving twd ctr of circle.

Repeat meas. 1-4 of B music, backing from ctr of circle.

Repeat Fig. II exactly.

Repeat entire dance from beginning two more times.
Presented by John Filcich

Notations prepared with assistance of
Virginia Wilder

Folk Dance Camp 1958












sSource:
Record:
Music:

Formation:

Step:

Meas.
1-4

1-4 Repeated

source:
Record:

Music:
Formation:

Steps:

Mesas.
1-4

9-16

17-18

19-20
21-22
23-24
25-26

41,

THE HCLE IN THE WALL
(English)

The Country Dance Society in New York, May Gadd, Director,
His Master's Volce B 10459,

"English Country Dances of Today" and "Handy Folk Dance Book"
both published by Cooperative Recreation Service.
Longways. M in vie line W in the other, facing ptars.
numbered 1 and 2 down the set.

Springy English dance walk.

Cpls

Pattern

Cpl 1 cast off around ¢pl 2: M turn L and W turn R, take 6
steps down the set on the outside, past cpl 2, and enter the set,
join RE with pinr, lead up the set to orlginal places.

Cpl 7 ~ancr the reverse of above by casting off up the set above
cpl 1 @nad leading down to original places.

M of ¢pl 1 exchange places with W of epl 2, passing R shoulders.
W of ¢pl 1 exchunge places with M of cpl 2, passing R shoulders.
Join hands and circle 4 half round to places.

cpl 1 cast off 1o next place below while cpl 2 move up one place.
This dance is found in the 17th edition of *The Dancing Master",
year 1722, and is danced at the Country Dance Society in New
York City where May Gadd is director.

A TRIP TO PARIS
(English)

The Country Dance Society in New York City, May Gadd,Director.
Scheduled for release in 18958, by the Country Dance Society
with Phil Merrill, their reqular accompanist, as pianist.
R-103 All in a Garden Green*

Longways, M in one line W in the other, facing ptnrs, cpls
numbered 1 and 2 down the set.

Springy English Dance Walk and skipping, set and turn single.

Pattern

All dancers set to ptnr and exchange places with pinr, turning
single as they cross the set, passing R shoulders. This is

sort of 3 step turn to the oppcsite place.

Return home the same way.

Cpl 1 sklp across the set, passing R shoulders, out around cpl 2

and back across the set below cpl 2, again passing Eosloubdets; .

coming back to place.

Cpl turn single.

M of ¢pl 1 exchange places with W of cpl 2.

W of cpl 1 exchange places with M of epl 2,

Join hands and circle 4 half round to places.

Cpl 1 cast off to next place below while cpl 2 move up one place.

*R-103 ALl in a Garden Green 75¢, obtainable from Hargail Music, 147 W. b7th,
NYC or 1318 Grant Ave. , San Francisco.

Presented by Grace West Newman
Folk Dance ~=amp 1958






43.

ROSELAAR
(Dutch)
sources: Various. One good description is given in "Simple Dutch Peasant
Dances", The Ling Physical Education Association.
Record: Panpiper PD-5801.
Music: In above source.
Note: The figures given here are as they were danced in the Gronigen

section of the Netherlands. Apparently there are many versions.
Formation: M and 2 W, hands joined in circle.

Meas.
: Figure I
1-4 Hands shoulder high, run 12 steps CW.
5-8 12 steps CCW.
CHORUS (Same after each figure).
9 Stamp L, raise RF across in front of L., hop twice on L.
10 Same with RF.
11-12 Run 6 steps CW
13-14 Same as 9-10,
15=16 Run 4 steps CW, then 2 steps to ctr, hands high to make a
"rose-tree".
17 No music. Hold pose 3 counts.
. Figqure i
1-2 W release each other's hands. Trio run fwd 6 steps.
3~4 M runs ir place 6 steps. W turn inwd 2 turns under M's arms.
5-6 Run fwd 6 steps.
7-8 M run in place, W turn outwd 2 turns.
CHORUS
Figure III
1-2 Similar to Crested Hen, RH W runs under arch of M with LH
W, M turns under his own arm.
3-4 LH W runs under arch of M with RH W, M turns to re-form
trio facing LOD.
5-8 Repeat 1-4.
CHORUS
Figure IV
1-2 Join hands in circle. RH W under arch of M and LH W, M and:
LH W turn under own arms-=all face out.
3-4 M backs under arch of 2 W, W turn under own arms to make
circle facing in again.
5-6 LH W leads in reversing circle.
7-8 M restores it again.
CHORUS
Figure I Repeated
CHORUS

Presented by Grace West Newman

Folk Dance " =»mp 19568



Formation:

Meas.
1-4
5=8
9=10

11-12

13

-14
13=-14 Repeat

1-4
5=7
8
9-14
13-14 Repeat

Note:

44,

MYN WAGEN
(My Wagon)
(Duteh)

"Folksongs and Games of Holland", G. Schirmer.

Panpiper PD-5801

In the source book and also in "Work and Sing", publication

of Cooperative Recreation Service.

Complete instructions are to be found in the above listed source.
This is intended only as a memory check for students who have
learned the dance.

Cpls in single circle, W in front of M, facing LOD.

M has LH on hip, W has RH on hip.

M RH clasped in W LH; W. LH held behind her back.

Figure I

DPush the wagon~-11 heavy steps plus 2 light ones for W to turn to
face ptnr and M t¢ start bwd.

W chase M bwd with fists.

Join both hands with ptnr, R shoulders adjacent, walk 5 steps
(jump up onfirst).

L shoulders adjacent, walk 5 steps (jump up on first).

Face ptnr, lean back, feet close to ptnr's, hop on RF, fall back on L.
Hop on RF again.

Repeat action (hands are raised and lowered a little at the same
time, like shaking the reins).

Figure II

Same as above excepting M lead W in the first part.

Figure TII

M join hands in circle, W on outside of circle ahead of ptars,
both hands placed on boys' joined hands.

Circle moves CW, M heavy steps, W gallop steps.

All light gallop steps CCW

Stop.

Same as Figure I.

M lift W.

The repeat of measures 13 and 14 is not written in either source
listed above bui is common usage in the singing.

Presented by Grace West Newman

Folk Dance ©=mp 1958






























Source:
Musics

Record:
Formation:

Melody A
1)

Melody B
1)

00,

Vd
MAYOQO

{Hungarian Girls Dance from Borsod County)

Music and dance from criginal ethnic sources collected by
Alice Reisz,

Melody A--3 x 2/4. Melody B=-=2 x 2/4.

Melody C-=2 x 2/4. Melody A--11/2 x 2/4.

"Folk Festival", FF--=3301, "Dances of Hungary".

A dance for 20 W, 4 W stand in vne row, creating altogether 5
rows. W on R puts LH on L hip; W on L puts RH on R hip; free
hand down. W move fwd with trembling heels step.

Figure I, Trembling Heels Step.

R ft steps fwd with heel on ground, toes in air, weight partly
on R ft, partly on L fi; rise onto ball of L ft, while R ft steps
down bearing whole weight. Continue same with L ft and repeat
19 x.

2 rows on R make 1/4 turn to R with 6 trembling heels step.

2 rows on L make 1/4 turn to L with 6 trembling heels step.
Both make 1/2 turn with 6 trembling heels step, so that 2-2
rows face edch other in the end.

2 rows furm uvne circle. Rows on the R move CW, rows on the
L CCW, Hs joined crusswise in bk with trembling heels steps
until the end of the melody.

Last step in the melody: Figure II. Turn-<hip.

Weight on bcth balls of ft, knees stretched; turn body 1/8 to R
while heels return to ground, bend knees,

Fiqure III. "Sarck-iutGs"--~Heel clicks.

Click R heel sharply to L, then L heel to R; rise on balls of ft,
knees stretched; replace both heels on ground. Repeat 3 x.
Figure IV, "Rida"--Pivot step.

Both groups circle CW with fellowing Rida~-step, facing center.
L ft steps to L: when ft are apart, rise on toes with knees
stretched and well turred cui; bring R ft in front of L, step
down on R. Continue to L altcgether 4 x, then stamp with R

ft, stamp with L ft with feet apart. Same in opp. direction 4 x.
Figure V. Trembling Heels Step with Hops

Same as in Fig. I., but with a small hop when changing feet.
Figure V1. "Lengets"--Side swing step

Lift R knee with ioes pointing upward; swing lower leg to L

and R while hopping once on L ft. Repeatl x.

Figure VII. Heel-click

Similar to the one described in Fig. III., but click is done

by R ft only. {(Click R heel twice to L) Repeat 1 x.

Rida 4 x CW and knocker=step 2 x.

Figure VIII. Knocker-step

Hop on R ft while L ft is slightly lifted in air; step In place with
L and R in quick rhythm.

6 x Heels steps with hops as in Fig. V.

6 x Rida CW as in Fig. IV.

Folk Dance T mp 1958







Source:

Music®

Record:
Formation:

Mess.
Mel. A

Mel. B

Mel. C (first)

9

ol.

FELSOTARKANYI CQUPLE DANCE
(From Heves Couriy, Huugary)

Music and dance from original ethnic sources, collected by
Alice Reisz,

Melody A 12 meas. 4/4 4 =120

Melody B 12 meas. 4/4 4 =132, 11/2 x

Melody C 9 meas., 4/44 =162, 2x

Melody D 12 meas, 4/4 4 =132, 2x

"Folk Festival", FF~=3301, "Dances of Hungary".
Melodies A and B danced by M only.

Melodies C and D danced by couples.

20 couples participate.

Pattern

Figure I. One-step csardas with stamp.

M enter from stage L in single file, Hs clasped in bk. R ft
begins; step fwd, bring L ft to R and stamp with L; same with L
ft stepping fwd. Continue alternately 12 x.

Figure II. Two-step csardas with stamp.

Begin R ft; step diagonally to R, bring L ft to R, step again
diagonally R ft to R, close L with stamp. Reverse to L.

Repeat 4 x while moving all the time somewhat forward.

Figure III. Heel-click cifra

Hop, click heels in air and fall back on R ft; step with L ft

-behind R,then step down in place with R ft. Repeat alternately

6 x.

Ficure IV. Heel-click cifra with slap.

Hop, click heels in air, fall back on R ft while L lower leg
swings behind R ft io R side; slap L heel with RH. Same to
opp. side. Repeat altogether 6 x.

Figure V. "Fiizés"-=Braiding~step, forward and backward.
Hop on L ft while R heel is raised behind L leg, R knee turned
to R side; step down behind L ft; and continue hopping on R ft
etc. Do 6 bralding-steps moving bdwd, 6 braiding-steps moving
fwd and 6 moving bdwd.

Figure VI. Pointig=-step

Small, quick hops on L ft while R toes point first in front of L
ft, then on R side, then again in front, again on side, ete,
altogether 10 x; then close R ft to L.

Figure VII. Alternate heel-clicks.

Leap R ft to R side, click L heel to R; same to the L., Heels

do not touch ground during entire figure which continues all
through the 9 meas.

Formation

With Melody C 10 W enter from L frontstage and 10 W enter from
R frontstage. W from L move CW, W from R move CCW and
meet in the middle of the half-circle previously formed by M.
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Source:

Music:
Record:

Formation:

Meas.
Melody A
12

g 12

Melody B
4

15

15

53.

KALOCSAI GROUP DANCE
(Hungarian group dance from Sarkoz region)

Music and dance are from original ethnic sources collected

by Alice Reisz.

Melody A: &/4, 12 meas, 3 x. Mel. B: 4/4, 15 meas, 3 x.
Folk Dancer 2009

Any number of dancers in a llne, hands joined low. This dance
is usually performed by W only.

Figure 1: Walk step.
Step LF in front of RF, step RF fwd simultaneously turning
body to L keeping L toe in place. 24 x. At the end the dancers
should have formed a circle.
Figqure 2: Two step csardas
Facing center of circle
Two step csardas to R: RLRL

" 1 11 1 L: ]'_'R']'_'R'

" " . " R: RLRL Ct: &l1234
Fiqure 3: Cne and two Step step ecsardas
Same formation
One step ecsardas to L, two step esardas to R: LRRLRL
Figure 4: Walk step
Moving in diagonally L: RLRL
Moving out straight out: LRLR
Circle moves CW. Ct: 1234
Figure 5: Running Cifra
Two running steps to R beg. RTF then leap swd R and in place
step LR. Reverse to opp. side. Ct: 121&2
Again to R then stamp LF and pause. Cl:- 121&212
Figure 6:
Repeat figure 5 in opp. direction beg. LF.
Figure 7: Running Cifra
Running Cifra to R and L only and stamp as in Fig. 5 and 6.
Figure 8:
Repeat Flg. 5.
Figure 9: Walk step
Join hand in back, move CW, beg. with LF
Figure 10: Running step
Running CW same formation then break into line.

Presented by Alice Relsz

Courtesy is always a correct dance styling.

Folk Dance Camp 1858



o4.

SZAZFORINTOS CSARDAS

(Couple dance from the Bihar county of Hungary)

Source:

Muslic:

Record:
Formation:

Meas.
Melody A
15

Music and dance are from original ethnic sources collected
by Allce Reilsz.

Melody A: 4/4 time, 8 meas., 3 X.

Melody B: 4/4 time, 8 meas., 3 x.

Melody A: 4/4 time, 12 meas., 11/2 x.

Folk Dancer 2009

Any number of couples in a line, partners are side by side,
W on M R. M arms extended behind W backs H joined, W H.
on M shoulders.

Fiqure 1; Bokazo keresztezc

Jump with legs apart then close heels sharply. Repeat Leap
RF to R, simultaneously kick LF bwd behind RF then step
down with LF, Ct: 123412. Entire group moves CCW. 10x.
Figure 2;: Bokazo keresztezo

Jump with legs apart then close heels sharply and repeat as in
figure 1. Leap LF to L and simultaneously kick RF bwd behind
LF then step down with RF'. Repeat figurelionce. Continue
alternately for a total of 6 x. Every other couple moves forward.
Figure 3: Step hop turn with stamp

Partners are side by side still and use same footwork

LF step hop, RF step hop making a full turn to L. Ct: 1234

3 stamps in place LRL, Ct: 123.

Figure 4: Step hop turn with bokazo

RF step hop, LF step hop making a full turn to R. Ct: 1234
Jump with legs apart then close heels sharply. Repeat bokazo.
Ct: 12341234.

Figure 5: Slapping (M only)

Clap H directlyimfrent, slap L lower leg with RH. Ct: 12
Clap H directly in front, slap R lower leg with LH. Ct: 34.
Clap H directly in front, raising LF behind RF (knee bent)

then slap L heel with RH. Ct: 12.

Stamp LF diagonally fwd then clap H, Same 3 x.

The whole:; Ct: 123412345678

Bokazo: Jump with legs apart then close heels sharply together,
Repeat bokazo.

W meanwhile repeat figures 3 and 4 (the step hop turn with stamp
and the step hop turn with bokazo).

Entire figure is repeated, during the last step hop turn, the W
remains facing the M.

Fig. § 4, 5 repeat.

Filgure 6: One step csardas

Couples face each other in shoulder-"waist" position and use
same footwork, Start with RF (soft). RLLRRLILRRLLRRLLR

Folk Dance Camp 1958






Source:

Music:
Record:

Formation:

Meas.

2

—

05,

BAZSA MARI LIBAJA
(Couple dance from Hungary, Alfold region)

Music and dance are from original ethnic sources collected by
Allce Reisz.

Melody 4/4, 9 meas.

Folk Dancer 2008

Any desired number of couples. Couples are facing each other
shoulder-waist position.

Figure 1: Four step csardas

M start with LF, W, RF both move the same direction.

M: L: R, L, R, L, R, L: R.

wW: R, L, R, L, R, L, R, L. Cts: &,1, &, 2, &, 3, &, 4.
Reverse to opp. dir., and the same repeat 2 x.

Two step csardas to R

M: L, R, L, R.

W: R, L, R, L. Cts: &, 1, &, 2.

Figure 2: Leap step step "Cifra"

Couples arefacing each other, shoulder waist position, or
join Hs. Same footwork M, W.

Start with RF: Leap RF to R then two step in place L, R.
Reverse to opp. dir., and the same repeat 6 x. Cts: 1, &, 2.
Figure 3: Running Cifra. Same position as Fig. 2.

Two running steps R, L, leap RF to R, then two steps in place
L, R, for W. M start with LF, both move the same dir.

Cts: 1, 2,1, &, 2.

R, L, R, L, R,

Reverse to opp dir., and repeat 2 x.

Fiqure 4: Running step with bokazo

W two running step R, L and bring R toe to L then close heels
sharply. M start with LF.

Fiqure 5: Slapping step (M only)

Hop on RF, LF extended 45° then simultaneously slap L lower
leg with RH ct.1, slap L thigh with LH ct. 2, slap R thigh with
RH ct. 3, then slap L thigh with LH. CtS“ 1 2,3,4. Ct. 3
step down with LF. ct. 4 extended RF 45° then hop on LF slap
R lower leg with RH, Ct. 1. Slap L thigh with LH cl. 2, slap R
thigh with RH ct. 3, then slap L thigh with LH ct. 4. The same
repeat 8 x.

Figure 5: Cifra step (W only)

During the melody cifra (leap step step) 18 x. W move CCW
around M.

Couples arrived facing each other then the whole dance repeat
2 x.

Presented by Alice Reisz
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Formation:

Musie:
Meas.

1-4
5-8

1-8

9-16

56,

THADY, YOU GANDER
(Irish~American Set, Excellent Fun Dance)

Contra for five, or six couples.
Folkraft F1167; HMV B 8732,

First couple lead down the center in eight running steps.

Lady, passing in front of her partner, crosses over to men's
line and returns up the outside of the set to her partner's place.
While gent crosses over and dances up the outside of the women's
line to his partner’s place.

First lady, followed by the other men, dances down the outside
of the ladies'.line, and returns up to place.

First man, followed by the ladies' line, dances down outside of
the men's line and back up to place.

First couple ree] to the foot of the set. Turn partner with left
elbow in four running steps, turn the next person in line with
the right elbow in four steps, and continue turning partner in
the center and the next person in line until the end of the set

is reached where they fall into their respective lines at the

foot of the set.

Presented by Vyts Beliajus
Notations by Marion Wilson

Subscribe to a dance magazine or two--
do it now In Campl |

Folk Dance Camp 1958



sources

Music:

Formation:

Steps:

Music:

Meas.,

9-12

13-16

1-8

9-12

13-16

57,

Z10GELIS
(The Grasshopper)
(Lithuanian)}

This dance was Introduced to the California Folk Dancers by
Vyts Bellajus, author of Dance and Be Merry, during the
summer of 1949,

Record: Folkraft F 10562 B (KW 193) Lithuanian Album.

Sets of six people at random about the floor. Each set is
composed of two lines of three facing each other about six to
eight feet apart. Each trio is composed of one man with a
woman on each side of him. M hands are around the W waists
and W inside hands are jolned behind M back, W outside hands
hold their skirts. Before beginning dance, trios should be
numbered one or two, respectively.

Grasshopper Step; Lithuanian Polka Step (run, run, run, hop--
keeping steps very small and close to the floor); Walk; Skip;
Slide.

2/4

Pattern

I. a. Grasshopper Step--Refrain

Starting with R foot, do one polk fwd. {ct. 1 &, 2 &). Step fwd.
L {ct. 1), step fwd. R (ct. &), drop fwd. on L foot with an
accent, bending body fwd. and extending R foot back (ct. 2),
slight pause {(ct. &).

Starting R foot do one polka step bwd. (ct. 1 &, 2 &). Step
bwd R foot (ct. 1), step bwd L (ct. &), drop bwd on L foot,
leaning body fwd while extending L foot fwd (ct. 2), pause

(ct. &).

Repeat measures 1 to 4.

b. Elbow Swing and Change

W on each M's R side clap hands {(ct. 1} as they move toward
each other (diagonally across the set). W hook elbows upon
reaching center and turn once and a half around then each W
retires to the opposite position, exchanging places, The whole
movement requires 8 skips.

At the same time the M and remaining W balance fwd and bwd.
while slightly facing each other.

Repeat action of measures 9-12 but with L. hand W exchanging
places.

II. a. Grasshopper--Refrain

Repeat all of Figure I. a., measures 1-8.

b. Slide and Elbow Hook

R hand W return to their original places with 4 sliding steps, R
shoulder leading and passing back to back. On reaching home
they turn in place with 4 walking steps.

Meanwhile, the M and L hand W hook R elbows and skip around
each other in pldce.

Repeat meas. 9-12 with L hand W returning to original places.
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Source;

Music:

Formatiocn:

Stepss

Music 3/4

Meas.

1-3

9-16
1720

21-24

25-32

9-12
13-16

59.

FRYISDAL POLSKA
(Christmas Dance)
{Swedish)

Learned by Vyis Beliajus from the Chicago Scandinavian Groups
of '33 and "34.

Record~-Decca 91794 "Ring Dance Mazurka"

4 cpls. Cpls #1 and #2, hands joined shoulder high, facing

cpls #3 and #4, hands jouined shoulder high; end people hold

free hands on hips. Free‘lhands held on hips throughout dance.

Qo

L5 O—LF

Dal-step: step fwd R {ct. 1'; swing L fwd, brushing heel on floor
at beginning of swing {ct. 2}; hcld ‘ct. 3). Repeat with opp. ftwork.
Dal-tetten-step {Flirt): step in place on L, extend R ft to R and
lean twd L {1 meas.); repest in reverse. During this step, look
cver shoulder at pir.

Fryksdal-step: (tc be done ic cts. 1, 2, &, 3.) Step fwd R (ct. 1);
swing L fwd, knee straight {ct. 2); allow knee to bend slightly
(ct. &); step L slightly fwd of R {ct. 3). Repeat, always begin-
ning R.

Running-step

Patiern

Introduction

Cpls #1 & #2 move twd uvpposite line with 3 Dal-steps, beginning
R and stressing lst ct. of eack step.

Stamp L, R, hold, while greeting opposite cpls with a nod.

Cpls #1 & #2 move bwd to place with 3 Dal-steps, beginning L,
again stressing lst ct of each step; finish in place with step R,
L, hold. (Do not stamp).

Cpls #3 & #4 dance "greeting" action of meas. 1-8.

I. Small Circles

Each line join nands in little circles of 4 (cpls #1 with #2;

cpls # 3 with #4) and move CW with 4 Fryksdal-steps.

With L hand on R shculder of person in front, R hands grasped
thumb over thumb to form the "Christmas Tree" (star formation
with Christmas Tree in ctr) continue moving CW with 4 Fryksdal-
steps.

In shoulder waist hold with ptr, dance 8 Fryksdal-steps CW in
place, ending in lines as at beginning of dance.

Ii. Half-Chain and Flirt

With 12 running-steps, W half-chain to opp. M, ending in front
of M facing ctr, M's hands on W's waist and her hands over his.
Dance 4 Dal-Tetten-steps, M beginning by extending L to L; W
beginning extending R to R, while flirting over W's shoulders.
W half-chain back to original ptr, ending facing him.,

In shoulder waist hold with ptr, dance 4 Fryksdal-steps CW in
place, again ending in lines.
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25-32

60.

Fryksdal Polska (continued)

Pattern
Cpls #2 & #4 dance 8 Dal-steps in place while W #1 leads her

line CW thru the arches of cpls #2 & #4 and back to place with
running steps; all dance Dal-steps in place till end of 8th meas.
Cpls #1 & # 3 form arches, dance 8 dal-steps in place; Cpls

#2 & #4 form line, M #2 in lead. M #2 leads his line CCW thru

arches of cpls #1 & #3 and back to place with running steps; all
dance Dal-steps in place to end of 8th meas.

/_é\

Qi O
o

In shoulder waist position, turn CW with ptr with 8 Fryksdal-

steps.

Presented by Vyts Beliajus
Notations by Marion Wilson
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Source:

Music:

Formation:

Steps:

Music 4/4

Meas.
2 meas. intro.
A

1-3

E 11-19

20 Hold
Change Weight
Break
indiv. CW
21 Turn &
Stamp
indiv. CCW
Turn &
22 Stamp

2 indiv.
CW turns

61.

FADO FOR FOURS
(Portuguese)

Learned in 1935 by Vyts Beliajus from a Spanish "Gitana"

(Gypsy) named Triana, who claimed the dance to be in Portu-
guese National form.

Record--Folkraft 1173 "Fado Banquita". No other "Fado
Blanquita" record will do.

For entrance: two cpls, W to R of M, each person to enter
individually frocm 4 separate corners. The dance is performed
diagonally twd ctr of a 4 ft. (approx.) square and twd original
entrance corner.

"Basic"~~a type of schottische. Hands down in front, palms
curved twd body, beginning R, step close step (cts 1, 2, 3);
extend L fwd near floor, tilting body very slightly bwd and bring-
ing L hand slightly fwd (ct. 4). Beginning L, repeat all, bringing
R hand slightly fwd on ct. 4. This dance requires the use of
finger cymbals which must be learned separately. Feet, hands,
and cymbals have fo be co-ordinated.

Pattern

I. Introduction

Enter from individual corners. Beginning R, dance 3 "basic"
steps fwd twd square. Corresponding arm curving fwd. with
each basic step.

Hands down at sides, turn in place once CW with 3 walking
steps (L, R, L, hold).

Repeat action Fig. I, meas. 1-4, ending in position on corner of
square.

Arms down at sides, hands curved twd body, stepto R on R
(ct. 1); lightly stamp L heel next to R (ct. 2); step to L on L
(ct. 3); lightly stamp R beside L (ct. 4). Repeat action of these
4 cts.

Beginning R, dance once around an individual CW circle in own
corner with 9 "basic" steps. Hand position same as entrance.
(et 1 --facing ctr, step on L.

(ct 2==facing ctr, close R to L, without wt.

(ct 3-=Beginning a turn to R, step on R;

(ct 4--Continuing the turn R, step on L;

(et 1--Finishing the turn, facing ctr, step on R;

(ct 2-=Stamp L, without wt, next on R.

(ct 3--Beginning a turn to L, step on L;

(ct4 --Continuing the turn L, step on R;

(et 1-=Finishing the turn, facing ctr, step on L;

(ct 2=-Stamp R, without wt, next to L.

(ct 3--Beginning two turns R in place, step on R;

{ct 4-=Continuing the turn, step on L;
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-~

Meas.

15-18
19

20
Break
move to
R and stamp
21

Move to
L and
22 Stamp

Move to
R and
23 Stamp

turn

24 CCW to
home,
raising
hands

C 25640

A

1-3

9-10

12
13

1416

62.
Fado For Fours {continued)
Pattern

Repeat action Fig. II, meas. 11=14,

Repeat action Fig. II, meas. 11, but do not turn {all action
facing ctr).

Cts 1-2 Hold,

(cts 3-4 Facing ctr, hands down and curved twd body, begin
to move to position ¢f dancer to R, with::step on R to R, step
on L behind R,

(ct 1 in home pos. of dancer of own R, step on R to R:

(et 2 stamp L heel smartly (without wt) near R.

(et 3 returning to own pos. step on L;

(ct 4 step on R behind L;

(ct 1 In own pos., step on L;

(ct 2 Stamp R heel smartly {(without wt) near L.

(ct 3 Again moving to pos. of dancer to R, step on R to R;
(et 4 Step on L behind R;

(ct 1 in home pos. of dancer to own R, step on R to R;

(ct 2 stamp L heel smartly (without wt) near. R.

{ct 3 beginning a CCW turn to own position, step L.

(ct 4 step R.

{ct 1 step on L.

(ct 2 step R making two turns.

{(ct 34 hold.
Chorus: Repeat all action of Chorus, meas. 26-40.

1. Partner Turn, Elbow Hook

R elbow hooked with ptr, L hand above head, beginning R, turn
once around CW in place with 3 "basic" steps.

Dropping elbow hold, turn individually 11/2 times R CW with 3
walking steps, L, R, L, and Hook L elbows.

L elbows hooked with ptr, R hand above head, turn once around
CCW 1in place with 3 "basic" steps, beginning R.

Dropping elbow hold, turn individually 11/2 times L. CCW

Into place with 3 walking steps, L, R, L, ending in own position,
facing ctr, hands lowered.

Vamp: Repeat action Fig. I, meas. 9-10, taking wt on R on ct 4
of meas. 10.

R hand curved in front of body, L hand overhead, step on L

(ct 1); Kick R twd ctr of square, body curved back (ct 2); step
fwd on R (et 8); hop R, L leqg in back {(ct 4).

Step bwd on L (ct 1); draw R in front of L, taking wt on R. (ct 2);
repeat step-draw again without taking wt on R {cts 34).

Both hands above head, turn once CW into position of dancer

to R with 4 walking steps, R, L, R, L.

Again facing ctr, repeat action of Fig. ITI, meas, 11-13, rever-
sing footwork and hand positions, and returning to own position
with one CCW 4-step turn.

;.‘ L .L
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63.
Finger Cymbals for Fado for Fours (continued)

Figures I, I, III, meas. 1-10 (con't)

Meas. 4 cts 1 & 2 & 3 & 4

Meas. 9«10 Vamp: cts 1 & 2 & 3 & 4 .
clang..... clang..... clang, clang, clang. Repeat.

Figure I, meas. 11-24

Meas. 11-19cts 1 & 2 & 3 & 4

Ping..... ping..... ping, ping, ping. Repeat 8 more times.
"Break" ( H O L D) 3 & 4 & 1
Meas. 20-24 cts | &...... 2eecnn &...ping, ping, ping, ping, ping,

(turn R and stamp)

& 2 & 3 & 4 & 1
(turn L and stamp)...... clang,..... ping, ping, ping, ping, ping,
(beg‘lnning 2 turns in place_) " n n 1 "

(to emphasize last steps of turn) cts 3 & 4 & 1

oooooooooooo

Figure II, Meas. 11-24

Meas. 1l cts 1 & 2 & 3 & 4 &
Clang, clang, clang ...... clang, clang, clang ......
Meas. 12 cts. 1 & 2 & 3 & 4 &
clang ...... clang ...... clang ...... clang......

Meas. 13=18 repeat action meas. 11-12 three times more.
Meas. 19 repeat action meas. 11.

Meas. 20cts 1 & 2 & 3 & 4 &
clang........ clang...... begin action of "Break" as in Fig. I.

Meas. 21-24 repeat cymbal action of "Break" as in Fig. I, meas. 21-24.

Figure III, meas. 11-24

Meas. llcts 1 & 2 & 3 & 4 &
clang, clang, clang..... clang, clang, clang.....
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Finger Cymbals {or Fado for Fours (continued)

Figure III, meas. 11-24 (con't)

Meas, 12¢ts 1 & 2 & 3 & 4 &
clang, ... .. clang, ..... clang, elang, clang, .....

Meas. 3 cts 1 & 2 & 3 & 4 b
clang, ... ,.clang, .....clang, ..,.., elang, .....

Meas. 14-19 repeszt cymbal action meas. 11-13 twice more.
Meas, 20-24 repeat cymbal action of "Break" as in Fig. I, meas, 20-24,
CHORUS Meas. 25-40

Meas. 25cts 1 & 2 & 3 & 4 &
clang, clang, ¢lang, ..... clang, clang, clang, .....

Meas, 28ets 1 & 2 & = 8 & .4 L&
e e S ey e ,clang, ..... , clang, ....,

clang, <. clang, clang, clang, ..... clang, clang
Meas. 30cts 1 & 2 & 3 & 4 &
c].a-ng. lllll cmq. - - ] Claﬂg; L ] P =esaew P =

Meas. 31-32 repeat cymbal 2ction meas. 29-30
Meaas. J3-40 repeat cymbal action meas. 25-32.
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64.

KUJAWIAK
(Polish)

CHODZZE INO KOHANECZXU (Hodd-zhey Eeno Ko-hah-netch-koo)

Source: First taught by Vyts Beliajus to I. D. C. of Los Angeles in January,
‘ 1956,
Record: Harmonia H 1015~-B, "Kujaviak"

Formation: Double circle of cpls ptrs almost back to back, M on inside.
Inside hands joined shoulder ht, outside hands raised shouider
ht, elbows slightly bent.

Steps: Smooth waltz, heel clicks, rhonde jambe (described in pattern).
Music 3/4
Meas. Pattern
4 Introduction
A I. Face To Face, Back To Back, & Heel-click (steps described
for M: W use oppos. ftwork).
1 Beginning R, dance one waltz step fwd in LOD, turning to face
ptr and swining free hand gracefully inward.
2 Reversing ftwork of meas. 1, progress in LLOD, turning to face
away from ptr, swinging free hand outward.
3 Step across in front on R facing ptr, swinging free hand upward
{ct 1); hop on R, clicking heels (ct 2); step on L (et 3).
4 Stamp in place R, L, flourishing free hand {(cts1, 2); hold (ct 3).
b-8 Repeat action Fig. I, meas. 1-4.
B . Kujawiak-Step (steps described for M; W use oppos ftwork).
9 Step fwd in LOD ¢n R (ct 1); leap onto L, swinging in twd ptr

and facing RLOD, swinging free hand in across chest (ct 2);
step bwd in LOD en R, pivoting to face LOD (ct 3).

10 Dance one waltz step fwd in L.OD, bringing joined hands as
well as free hands fwd shoulder height.
11-16 Repeat action Fig. II, Meas. 9-10, three times more.
A III., Waltz to Line
1-3 In social dance position, M beginning on L, waltz, turning CW,
to form a straight line.
4 Stamp: M: R, L, hold; W: L, R, hold.
5-8 Repeat action Fig, III, meas. 1-4, using opposite ftwork, turning

CCW, moving RLOD but retaining line. On the final stamps, W
step in frent of M, all facing fwd (M side by side, W side by side).

B 9-12 M's hands on W's waist over her hands, beginning on R, move
fwd with 4 waltz steps, flirting over W's shoulder, R, L, R, L.
13-16 R hand joined with ptr, free hand on hip, continue fwd with 4

more waltz steps, W turning twice CCW under joined hands.
Cn the last ct of meas 16, M extend both hands shoulder ht in
a gesture of triumph; W place both hands on hips.

C IV. Women's Escape

17-20 W: W "escape" by turning to own L and under ptrs L arm to
form a CW moving circle behind the M's line. Use waltz steps.
M: M look dejected for 2 meas, then turn to own R and form a

CCW ing circle around W's circle. Use waltz st .
movagolk I%a.ncer amp 195§1 wallz Steps










Source:

Record:

Formation:

Steps:

Music

Meas.

16

16

2/4

66.

POLKA PIQUEE
(Plek-ay)
(French)

This melody is very popular throughout France. From Brittany
to Provence it is known by different names, and different dances
are done to the same tune. This version of the dance, known

by the above name, is from Bresse.

Columbia DB 1665 or RCA Victor 21685--Farandole.

Four cpls preferred, but five or six cpls may be used. M line
up one behind the other on one side of room; W line up one behind
the other on other side of room. Diagram for entrance figure:

(W) 0O 00O X X X X (M)
—_— &
X

loXoNoNeo

Basic--a type of heel-toe: Place R heel fwd on floor (ct 1);

SLAP R toe fwd to replace heel (ct 2); beginning with R, dance fwd
with one two-step (step-together-step). (2nd meas.) Reverse
footwork.

Pattern

I. Entrance

With four "basic" steps, lines approach each other until lead
M and lead W are about six feet apart.

With four more "basic" steps, lead into opposing lines, as in

a contra. (M turnto L, W to R--see diagram above). Finish
facing ptr.

II. Salutation

With 4 "basic" steps, approach twd ptr to meet L shoulders.
With 4 more "basic" steps, half circle ptr and return to place.
OI. Circles

Lead M leads M's line into a CW moving circle. Lead W leads
W's line into an inner CCW moving circle. This is done with
the "basic" step. At the end of the 16th meas, cpls should be
spaced as in a square (if 4 cpls are dancing) or in a double
circle (if 5 or 6 cpls are dancing), with a W to the R of each M.
IV, In and QOut

W dance to ctr with 4 "basic steps", turn about and return to M
who stopped behind then at end of Fig. III.

With 4 "basic" steps, M enter circle and return to place.

M: when placing R heel on floor, place R hand in front of body;
when tapping R toe, raise R hand above head; reverse hand
positions when dancing reverse footwork.
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67.

v
SUSTAS
(Lithuanian)

A couple dance for 4 or 8 couples.

Source:
Music:
Formation:
Music 4/4
Meas.

1
A

1

2

1-2
3~4

B 5-6

5-6 repeated

7-8 repeated

A 1-2

DANCE OF LIETUVA, V. F. Beliajus.

Record--Folkraft 1049

Eight )cpls in a square, two cpls on each side (or a square of
4 cpls).

Pattern

Intro.

Fig. I Square

Action for head cpls: inside hands joined with ptr, walk fwd 3
steps twd opposite line (cts 1-2-3); face ptr & pause (ct 4).
Without releasing handhold, return to original position, walking
fwd 3 steps (cts 1-2-3); retain handhold and face ctr with 1/2
turn away from ptr (ct 4).

Action for side cpls: Place R hand on ptrs R shoulder and walk
8 steps to complete one circle CW in place.

Side cpls dance "head cpl action! of Fig. I, meas 1, while head
cpls dance "side cpl action" of Fig. I, meas 1.

Action for head cpls: inside hands joined with ptr, head cpls
exchange places with opposite cpls with 4 polka steps, cpls #3
forming arches for cpls #1 to dip under. Finish facing ctr.
Action for side cpls: M's R hand around ptrs waist, L hand on her
upper arm (below shoulder); W's L hand on ptrs R shoulder and R
hand on his L shoulder, side cpls polka in place with 4 polka steps.
Side cpls dance "head cpl action" of Fig. I, meas 5-6, epls #4
forming the arches and cpls #2 going under; while head cpls
dance "side cpl action" of Fig I, meas 5-6.

Head cpls return to original place with 4 polka steps with cpls
#1 forming arches and cpls #3 going under. Side cpls polka in
place.

Side cpls return to original place with 4 polka steps, with cpls
#2 forming arches, cpls #4 going under. Head cpls polka in
place.

Fig. I Diagonally (cpls #1 dance with cpls #4 while cpls # 2
dance with cpls #3).

All dance "salutation"("head cpl action", Fig. I, meas 1-2)
thus forming 2 diagonal lines.

LY x P
VS
4\€{)X XO./Z\I
4\?-/OX XO_/?\I
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Source:

Music:

Formation:

Steps:

68.

EL TRIUMFO
(Argentine)

One of the "happy" Argentine dances learned from Edith Otano,
dance teacher from Argentina. Directions may be found printed
in Spanish in TRADITIONAL ARGENTINE DANCES by Carlos Vega.
Record--FAB 104 "Al Pancho y Lanza®

Cpls, each person standing diagonally opposite and facing ptr
on an imaginary 10 ft (approx) square; arms held semi-open
slightly fwd, fingers snapping, palms up shoulder high except
where indicated; body held erect without any hip or shoulder
movement, though shoulders are relaxed. During the dance,
each cpl progresses CCW around its own square.

™M

5 mn®
oF HEg

@

"Basic" (for Argentine dances): Step begins alternately L and R.
Keeping ft close to floor, step fwd on flat L (ct 1); step on R,
heel slightly raised, next to L instep (ct 2); step on L in place
(ct 3). Repeat beginning R. Xeep steps very smooth.

"Zapateo" (two meas to complete) Step begins alternately with L
and R; it's danced by M only. Brush L heel fwd (ct 1); step flat
on L (ct 2); step flat on R (ct 3); brush L heel fwd (ct 4); step flat
on L (ct 5); pause (ct 8). Repeat beginning brush R. Keep feet
very close to floor.

"Zapateo®", variant #1" (two meas to complete): Brush L heel

in front of R (ct 1); step on L across in front of R (ct 2); step
back on R (ct 3); brush L heel across in front of R (ct 4); step

L next to R (ct 5); pause (ct 6). Repeat, crossing R over L.

Music 8/4 syncopated

Meas.
§

M

Pattern

Introduction: Stand and clap rhythmically until the call "Adentro"
which mean "begin"

I. To The Next Corner

Progress in twd ctr of square and on to next corner (CCW),
passing ptr L shoulder, with 4 "basic" steps, beginning L,
completing 3/4 turn CW on 4th meas: see diagram. Beginning
L, move twd ptr with 2 "basic" steps.

II. Zapateo (M) and Zarandeo (W)

M: Body errect, hands held behind back, dance 4 meas of
"Zapateo", beginning "brush L heel."
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89. (con't)
El Escondido {continued)

Move buck into opposiie place and repeat entirs dance ineluding introduction.
The Znd time thru, M kneels firsi wiils W dances Zarandes. Al end, dancers
will have returned (o their own starting places.

Nole: During the salo figure, the kneeling dancer, instead of clapping, may
shade ihe eyes wilh one hand to sumulate hiding. During the Zarandeo W face
twd M constanily whether moving fwd or back. M may execute any simple
Zaputeo or any variation instead of the Zapates described. The closing action,
called "Coronscion", may alss be done in the following manner: As W brings
both arms In twd partner without ouching him, M does a semi-embrace, the
arms held gpward around W's arms at shoulder level without touching.

Presented by Madelynne Greene












72,

RUSSIAN PEASANT DANCE

Sources: 'This dance was arranged by Sergei Temoff, and taught to
Chang's International Folk Dancers. The music used is a
popular Russian Folk Song, Shining Moon.

Record: National #4001l B

Position: A double circle, partners facing, men with back to center of
circle.

Intro. 16 meas.

I. a. OStamp and Clap. Bend fwd at hips slightly, clap own hands

once on each meas. at the same time stamp R ft on floor
in front. 4 times in all.

b. Skip bwd. 8 skips away from partner. Raise arms to sldes.

¢. Repeat a,

d. Take 2 polka steps and 3 stamps moving toward partner,
and finish with R arms about partner's waist, L arms
high. 16 meas.

II. a. Tap-hop Turn. Hop on R, tap L ft on floor at the same
time. Hop on R, raise L ft off floor at the same time.
Repeat 8 times in all turning with partner.

b. Repeat all in opposite direction with L. arms about partner's
walst. R arms high, hop on L and tap R ft.

16 meas.

II. a. Reach Upward. Partiners face, arms extended at shoulder
height. M place L (W--R) heel to side, knees straight
Bend knees slightly keeping backs straight.

Straighten knees.

Step on bwd foot turning back to back

Repeat back to back on first step when M places R and W
places L heel to side as they step fwd, counterclockwise.
Repeat turning face to face with partner.

Repeat turning back to back with pariner.

8 meas.

b. M drops to L knee, Lady Around with inside hands jolned.
W moves fwd. circling around M twice stepping fwd, on
the L ft and drawing the R ft on floor to it with a half
circle movement. W takes 8 of these steps. She holds
her skirt with her R hand.

8 meas.

V. a, Pas de Basque. Russian polka (or Varsouvianna) position.
Partners faclng counterclockwise.

Both start R and take 8 pas de basque steps fwd.
8 mesas.

b. Hook R Elbows,L arm high, leaning away from partner
walk around 8 steps. Hook L elbows and repeat.
8 meas.
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VII. {con't)

73.
Russian Peasant Dance (continued)

Do 6 skips in a small circle moving bwd, clockwise, arms
held sideward, hold 6, stamp R 7, hold for count 8. Arms
are brought in and extended swd, on count 7 and 8.

4 meas.

16 meas in all.

Woman's Solo. M claps hands and stamps R ft on each
meas as he watches W,

W jumps one-quarter turn to L, tapping R toe on floor

in front of L, hops L, raising R knee and turning to the R.
R arm high, with handkerchief held in R hand.

Repeat starting R alternate L and R doing 7 in all and finish
with feet together. W holds handkerchief in both hands over-
head and twists it while W moves past partner with 4 polka
steps starting on L ft followed by 2 turns to R in place.

W join hands in a circle in the center. M places hands on
hips and keeps time during this fiqure by tapping R ft on
the floor, and swaying slightly from side to side. After

W passes him, he turns R and M join hands forming an
outer circle facing center.

16 meas.

Single Circles. W's circle moves to the R, M's to the L,
with 4 Russian polka steps and 7 sliding steps and stamp.
8 meas.

Repeat moving in opposite direction.

Finish with W in front of M and slightly to his R, all fat¢ing
center, partner's with R hands joined overhead, L hands on
hips.

8 meas.

Dip Steps. Partners move fwd. 3 small walking steps (RLR)
and tap L with a slight bend of knees, walk bwd with same
step, but with longer strides to enlarge circle.

Repeat fwd and bwd.

8 meas.

W turns under joined R hands with 3 steps and a stamp
turning first to R with R L R stamp L, turning L with

L R L stamp R.

Repeat to the R. She takes a fourth turn to her L, facing
partner, and with back to the center of the circle.

M stands still, but M takes the stamp with W,

8 meas.

Diagonal Stamp and Turn. Facing pariner both stamp R,
diagonally fwd, across L (in seml-crouched position)
clapping hands. Bring R ft back to place with a stamp,
extending arms swd. Pilvot L and step R ft in place.
Repeat same direction.

8 meas.
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74,
FUNDAMENTALS OF MOVEMENT

Fundamentals of movement implies the simplest, easiest, most conserva-
tive and effective way of moving--conservative in so far as the least amount
of energy and motion is used to move effectively and correctly.

Everyone does not move in exactly the same manner, neither does every-
one have the same amount of force or energy with which to move.

Each human being is built differently--bone structure, muscle tension. It

is this difference in size, structure and weight that causes each person to
move in his or her own way. However, in folk dance there are certain patterns
of movement peculiar to each country, certain ways of moving that make a
dance Serbian, Mexican, English, Hungarian. "Fundamentals of Movement"
therefore not only is the basic way of moving, combinations of movements,

the analysis and simple approach to folk patterns but also the quality, force and
time element of a movement or folk pattern.

Movement is primarily known as locomotor, that which carries one in
space and includes combinations of walking, hopping, jumping, leaping, and
running, and non-locomotor or axial movement that uses patterns of turning
and twisting, bending and stretching, swinging and swaying, rising and falling
or shaking and beating.

All movement takes place in SPACE and has the elements of TIME and
FORCE. Each factor should be considered in executing a dance. Folk dances
are too often done with the same amount of force for each step pattern, the
same size of steps no matter what their place or relation in the dance, and
with no dynamic heightening of dance through the use of level or direction.
SPACE involves 1) the Level or the plane upon which the movement takes place,
2) the Direction, or where the movement is going, and 3) the Dimension or
size of the movement. FNRCE is 1) the Dynamics or energy behind a move-
ment, and 2) the Accent or placement of stress in music or movement.

TIME is concerned with 1) the Duration or the length of movement pattern,
2) Tempo or the rate of speed, and 3) Metrics or measure of a movement:
the meter signature, the measure, the phrase and the cadence. All of the
above factors are fundamentals of movement and a quick recognition of each
and a well coordinated body makes for "fun" in dancing.

PATTERNS OF MOVEMENT

A. Locomotor: From a basic "walk" patterns with a run, skip, leap,
kolo "three", two-step, polka, grapevine step and turn

develop.

Easy normal walk Emphasis on heel-toe walk
Walk with spring Springing walk to SKIP
Extended walk with reach Emphasis on toe-heel walk
Extended walk to RUN Extended walk to LEAP
Walk with change of direction, change of tempo

Walk on high toe Walk, easy drop to heel
Triplet walk Increase tempo "threes"

Walk with half turn (3 counts) Run with half turn
Walk with full turn (6 counts) Run with full turn

Folk Dance Camp 1958






75,

Fundamentals of Movement (continued)

Bibliography: suggestions for background materials on rhythm, movement
techniques and musiec.

1.

10.

AAHPER, National Section on Dance, MATERIALS FOR TEACHING
DANCE. Vol. 1. Modern dance and Children's dance. Published by

The American Association for Health, Physical Education and Recreation,
1201 16 St., N. W., Washington 6, D. C.

Andres, Gladys, CREATIVE RHYTHMIC MOVEMENT FOR CHILDREN.
New York: Prentice-Hall, Inc., 1954, Delightful photographs and short,
simple music selections.

Hughes, Langston, THE FIRST BOOK OF RHYTHMS. New York: Franklin
Watts. Excellent analysis of rhythm and graphic illustrations.

Lockhart, Aileene, MODERN DANCE, BUILDING AND TEACHING LESSONS.
Dubuque, Iowa: Wm. C. Brown Co., 1951. Rhythm, terminology, movement
techniques.

Murray, Ruth Lovell, DANCE IN ELEMENTARY EDUCATION. New
York: Harper and Bros., 1953. One of the most complete studies in this
field.

Radir, Ruth, MODERN DANCE FOR THE YOUTH OF AMERICA. New
York: A. S. Barnes and Co., 1944. A text for high school and college
teachers.

Sehon, Elizabeth L. and O'Brien, Emma Lou, RHYTHMS IN ELEMENTARY
EDUCATION. New York: A. S. Barnes and Co., 1951,

Shurr, Gertrude and Yocom, Rachael Dunaven, MODERN DANCE TECHNI-
QUES AND TEACHING. New York: A. S. Barnes and Co., 1949. Excel-
lent photography. Analysis of movement techniques.

Thompson, Betty Lynd, FUNDAMENTALS OF RHYTHM AND DANCE.

- New York: A. S. Barnes and Co., 1933.

- Waterman, Elizabeth, THE RHYTHM BOOK, A MANUAL FOR TEACHERS

OF CHILDREN. New York: A. S. Barnes and Co., 1936. Excellent
analysis of movement and rhythmic patterns.

Presented by Miriam Lidster
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76.
ENGLISH COUNTRY DANCE: TERMINOLOGY
All steps are done with a light springy step.
A Double: Three steps fwd bringing ft together on 4th ct.

Turn a Single: Move in small circle CW unless otherwise directed
with 4 small light running steps. Begin with R ft.

A Single: A step fwd or to the side with one ft, the weight of the
body being supported directly over it as the other ft
is placed beside supporting ft.

Set: A single to the R with a change of wt (ball-change)--
two small steps in place, and a single to the L with
a change of wt.

Side: Dancers face and move fwd a double, passing L. shoulders;
on the last step (ct 4) make a half turn CCW to face ptr.
Return to places, passing R shoulders, and turning CW
to face ptr. Never turn your back on your ptr.

Arming: Arm R: Two dancers, usually ptrs. hook R elbows and
turn around CW with 6 steps and fall back to places

on steps 7 and 8.
Arm I: Same action as for Arm R, except they hook

L elbows.
Half-_Pqussette: Face ptr and take both hands straight across. First
A \ man, pushing his ptr before him, moves fwd four steps
[U ET! and then falls back four steps into the second couple's
place, pulling ptr. Simultaneously, second M, pulling
@ ? his ptr, fall back four steps and then moves fwd four
steps into first couple's place.

Whole—Pousséfte: When the half-poussetts if followed by &:repetition of
the same movement,each couple describes a complete
circle.

Straight Hey for Threes: No. 1 face down the set; No. 2 and 3 face up. Simul-
taneously, all move descrlbmg a figure eight. No. 1

. /5~ <3 and 2 pass R while No. 3 moves round the loop to pass
SN~ 4 over No. 2's place and between No. 1 and 2.

Circular Hey: Face ptr and pass alternately by the R and L until ori-
ginal places are reached. M move CCW, W CW.

Presented by Miriam Lidster

Patronize our Camp Dealers. They are research specialists in our field.

Folk Dance Camp 1958



Music:

Formation;

. Steps:
Figqures:

Meas.

RUFTY TUFTY
(Traditional English Country)

Record--B9480

Set of two couples, facing.

Running, set.

A Double, Set and Turn Single, Siditig, Arming.

Pattern

Introduction: Acknowledge ptr; face opp couple.

I. Fwd a Double, Set, Turn Single, Lead OQut

Both couples move fwd a double, and fall back a double to
original place.

Repeat action of Fig. I, meas 1-4,

Face ptr, set and turn single.

Repeat set and turn single, Fig. I, B, meas. 1-4.

Couples face outward (back to other couple), join LH with
ptr, and lead ptr. away a double.

Both couples turn inward twd ptr, join RH and return to ori-
ginal places with a double step.

All turn a single.

All face outward (back to ptr), and M leads opp. W out a double,
RH joined.

Both couples turn inward, joining LH, and lead contra W back
to place.

All turn a single.

I. Siding and Leading

Ptrs side with each other.

Repeat action of Fig. II, meas. 1-4.

Repeat action of Fig. I, B, meas. 1-8.

Repeat action of Fig. I, C, meas. 1-12.

III. Arming and Leading

Ptrs arm with the R.

Ptrs arm with the L.

Repeat action of Fig. I, B, meas. 1-8.

Repeat action of Fig. I, C, meas. 1-12.

Presented by Miriam Lidster
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Music:

Formation:

Steps:
Fiqures:

Meas.
6/8 tempo
Al-4
5-8
B 1-8
Bo 1-8

A1l-8
B 1-8

Bg 1-8

78.

THE MAID PEEPED QUT AT THE WINDCW

(Traditional English Country)

Record--HMV B9480

Four couples longways.

Running, sliding.

A Double, Set, Turn Single, Siding, Arming.

Pattern

Introduction: Acknowledge pir; face twd the top of the set
and join RH.

I. Fwd a Double, Cast Off, Set and Turn Single

Move fwd a double. Without turning around move bdwd a
double. Use springy running step.

Repeat action of Fig. I, meas 1-4.

Men cast off. Women the same. All set and turn single.
Repeat action back to original places, Fig. I, B, meas. 1-8.
II. Siding and Sashay

Side twice with ptr.

All face top of set. Sashay across into ptr. position, men
cross in front. Forward a double. Set and turn a single.
Repeat action of Fig. II, B, meas. 1-8. All face down the set
and women pass in front of man.

II. Arming and pousetting

Ptrs arm with the R.

Ptrs arm with the L.

First and second couples and third and fourth couples change
places pousetting. First and third man moving fwd. Set and
turn single.

Repeat action of Fig., III, B, meas. 1-8 finishing a whole
pousette. First and third man begin by moving bk. Finish
in original places.

Presented by Miriam Lidster
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Record:

Formation:

Steps:
Figures:

Meas.

AN

Al
B

79.

ORANGES AND LEMONS
(Traditional English Country)

Folkraft ¥ 1410.

Four couples in a square. W on ptr. R.
Running.

A Double, Hands-four, Siding, Balance, Hey.

Pattern

Introduction: All acknowledge ptr.

I. Fwd a Double, Hands-four

All couples move fwd a double, and fall back to original places.
Repeat action of Fig. I, meas. 1-4.

M acknowledge ptr with bow.

M acknowledge W on his L,

M joln hands in ctr of square and clrele half CW and fall back
Into opp places. Use 8 light running steps.

W acknowledge M on L.

W acknowledge M on R.

W join hands in ctr of square and circle half CW and fall back
Into opp places, beside ptr.

Repeat action of Fig. I, B, meas. 1-12. Circle CCW to place.
II. Siding, Balance and Hey

Pirs side.

Repeat action of Fig. II, meas. 1-4.

Ptrs joln RH, raise to shoulder height, and balance to R one
step.

Ptrs join LH, raise to shoulder height, and balance to L one
step.

Hey: ptrs joln R hands, pass by ptr, give LH to next, pass by
(twochanges). Use 8 light running steps.

Repeat action of Fig. II, B, meas. 1-6.

Repeat action of Fig. II, B meas 1-6 twice to finish In original
places. (An interrupted Grand R and L).

III. Arming and Hands-four

. Ptrs arm with the R.

Ptrs arm with the L.

First and second couples acknowledge each other; third and
fourth couples do the same.

Ptrs acknowledge.

First and second couples hands~four CW and fall back into each
other's positions; third and fourth do the same,

First and fourth couples acknowledge each other; second and
third couples do the same.

Ptrs acknowledge.

First fourth couples hands~-four CW and fall back into each
other's positions; second and third couples do the same.
Repeat action of Fig. III, B, meas 1-12.
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82.

SQUARES FOR BEGINNERS
Presented by Peg Allmond

TEXAS STAR.

1. Ladies to the center and back
to the bar.

2. Gents to the center for a right
hand star.

3. Back by the left but not too far.

4, Pass your partner and pick up
the next.

5. Gents back out and the ladies
swing in.

6. Now star by the right with the
ladies in.

7. Break in the middie and every-
body swing.

Promenade around the ring,
(Repeat 1 thru 8 three more iimes
to get original partner).

© 0

DIVIDE THE RING AND DO-SA-DO_

1. First couple bow and lst couple
swing.

2. Go down the center and divide the
ring.

3. Lady go right and gent go left.

4, Al the way around till you meet
your pet.

5. Now everybody Do-Sa-Do with
your partner.

6. Now do-sa-do with your corner

7. Swing your corner lady around

8. And Promenade around the town

(Repeat 3 more times to get original
partner).

MISSOURI HOEDOWN

1. First couple bow and swing.

2. The gent promenade outside the
ring.

3. Turn your own with the left hand
around.

4, Now your corner with the right
hand around.

5. Back to'your own with the left
hand around.

6. Go all the way around and out
to the right.

Missouri Hoedown (continued)

7.

8.

Turn the right hand lady with the
right hand around.

Back to your own and everybody
swing (repeat for lst and 2nd M,
then 1st, 2nd, and 3rd, and then
for all 4 men).

THE ARCH

00 -3 O U1 DI

First old couple bow and swing.
Separate make lines of three.
Forward 6 and back you march
Forward again and make an arch.
Lone couple tunnel through.
Swing at the end now just you two.
Tunnel back and now your home.
Everybody swing your own.

AKE A PEEK

0 00 =113

N

<O O

1st couple out to the right

Around that couple and take a peek
Back {0 ithe center and swing your
sweet

Around that couple and peek once
more

Back to the center and circle 4
Bresk it up with a docey-doe

On to the next--repeat with 3rd and
4th couples.

LADY ROUND LADY & GENT ROUND

(@G I

GENT
1st couple out to the couple on the
right
Lady around the lady and the gent
round the gent
The gent around the lady and the
lady around the gent
Circle 4 and away you go
Break it up with a doce~doe
On to the next--repeat with 3rd
and 4th couples

Folk Dance ™~ np 1958
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TWO GENTS SWING WITH ELBOW

L |
ican'ty

Squares for Beginners (continued)

-
H |

i3,

NG
L. 1st couple out to the right
3.
4

L gents swing with elbow swing

Now your spposites elbow swing
4. Two gents swing with the same

2ld thing

. Now your own with an elbow swing

Circle 4 and away you go

7. Break it up with & docey-doe

8. On 190 the nex1--Repea! with 3rd

and 4t couples,

SUZIE

al= [F- .8

1T

10.

1
12

t and 3rd go out to the pight
and circle 4 and four in line
¥ou stand

. Everybody forward and back

Forward again with a right
and lefi thru

. And rurn right back with a

Suzie-gy

. Cpposite right and righr all

around

. Partner left as she comes

down

", Opposite right and right all

around

. Parmer left and turn her

around

Now down the line with a right
and left thru

Now turn right back with a
Susle-g

. Repeat b thru 8.

Repeat figure down ke line
snd across set.

RIGHT HANDS UP AND LEFT

H

1. HeadZ ladies oul 1o the righ
2.

3

4,
B,

a

tnd form two lines of three
Forward six and back you go

The lonesome gents you do-sa-
do

Right hands up and lef! lady under
Hurry up boys and go like thunder
. Repeat 2 thra § three times Lo get

back to original pariners.

PICK UP TWO--3TAR

. 1st couple bow and swing

. Lead right out to the right of the

ring and circle four

Star by the right and don't get lost

Back by the left with the left hands

erossad

. Now cireie 0 the left and don't get

mixed

. Pick up couple three and make it six

. Star by the righ! and don't gel lost

, Back by the left with the left hands

erossed

, Now circle six and don't be lale

. Pick up the fourth and make it eight

Star by the right and don't ge! iost

. Back by the left with the left hands

crossed

Now circle to the left around the ring

. Then swing your partner everybody
swing

15, Promenade around the [oor

T 0o

b 4 FEFEH:- m~3 0 en

€. Take them homse we'll dance some mare.

PICK UP TWO--EIRDIE IN A CAGE

Substitute the following in each place where

lines 3 and 4 are used in the above:

3. Cage the birdie and close the door,
eirele around and circle some more

4. Birdie jump oul and the crow jump in,
circle around and around agaln.

PICK UP TWO--3ISTERS FORM A RING
tute owing in ewhera

lines 3 and 4 are used in the above:

3. (2) (3] (4) 1ittle sisters form a ring

4. Back to your own for 2 2 hand swing.

PASS RIGHET TERU AND ARQUND

1. First and ¢ end swing,
and into the center and buck again.

2. Pass right thru and around just one

3. Go down the center and we'll have
a litle fun

4, Pass right thru and around just one

6. Pass right thru and you're homs

8. Everybody swing.

.ﬁ



83.

Squares for Beginners (continued)

@h FORWARD SIX AND FALL BACK DRIFTERS
' SIX Substitute the following for lines
1. lst and 3rd tead out to the ring b and 6:

©. Box the gnat across the floor
6. Right and left back as you did

and circle four
2. Now the two head gents go home

alone
3. Forward six and fall back six
4. Forward two and fall bachitwon
5. Forward six and pass right thru
6. Forward two and pass right thru
(Repeat lines 3 thru 6 to get back
to original position).

DRIFTERS

1. First and 3rd go forward and
back

2. Forward again and right and left
through

before.

THE ROUTE

L.

— —
MEocwom-go b

Ist and 3rd out to the right--
circle four

. Four in line you stand

. Forward 8 and fall back 8

. Chain the ladies across the street
. Chain them back you did it neat

. Chain the ladies along the line

. Chain right back you're doing fine
. Chain the ladies across the street
. Chain the line you're doing fine

3. Sides divide and line up four . Across the street 2 ladies chain

4, Forward 8 and back once more . Along the line clmin again

9. Swing the girl on the left of you . Now you're home, so everybody

6. Put her on your right reform swing.

; those lines
@“ 7. Forward and back you're doin' FOUR IN A CENTER LINE

fine I. 1st couple balance and swing and

8. Forward again and pass right promenade half 'round the ring,
thArough and form a line of 4

9. Turn alone like you always do 2. Forward 4 and 4 fall back

10. Pass right back across the floor 3. Forward 4 and 4 stand pat

11. Turn alone as you did before 4. Side couples right and left along

12. Forward again with a right and that 4
left through 5. Right and left back as you did before
13. Then swing the girl on the left 6. 2 ladies chain thru the center of the
of you line
7. Chain them back you're doin' fine
DRIFTERS 8. Center 4 circle 4
Substitute the following for lines 8 9. Go back home

thru 11:
8. Chain the ladies across the floor
9. Now turn and chain right down

10: Everybody swing.

ARKANSAS TRAVELER

the line 1. lst and 3rd go forward and back
10. Then all four ladies grand chain 2. Forward again and turn the opposite
four lady with right hand round

3. Partner by the left as you come down

4. Corner lady with the right hand around

F 5. Partner by the left and left all around

6. Promenade the corners as you come
down

7. Repeat 3 times to return to home places

Folk Dance Cump 1958

11. Diagonally across the floor



83. lemn't) ¢
Squares for Beginners {conlinued)

DIVIDE THE RING AND SASHAY Runoultanarmes lcon't)
PARTNERS T. 1ot and ord lead oul 1o the right -

1. lst couple balance und swing 0. Circle four you're doing fine

%. Go down the center and divide 7. Open out ity & line
the ring 8. Forward oight snd 8 fall back

3. Lady go right, genl go left and f. Now puss thru and furn 1o the left
everybody 10, Make a lefi hand star you're nol

4. Bashay by your partners 1/2 thru yet

£. Resashay to all the way 1. Genls reach back with your right hand

2. Give your own a pretty littls 12, Pull them thru for a right and left grand
whirl

7. All run away with the corner girl K. G, 34UARE

8, Same old guy and new 1iitle maid 1. Ist and 3rd go forward and back

%. Go down the center and promensade 2. Forwerd again and swing the opposite

10. Repesat § thru 9 twice 3. Face the sldes and clrele four

11, Repast 3 thra 7 to return to original 4, Pull them straight to lines of four
partner. 5, Forwurd elghi and eighe fall back

G, Forward again and box the gnat
WHIRL AWAY WITH A HALF SASHAY 7, To an B hand right hand siar like thal

1. First couple balance and swing 8. Gals reach under with your lef! hand

2, Now lead right out to the right of 9. Allemande left and & right and left grand
the ring and circle 4 (Repeal for 1 and 3 1o get original partners)

3. Then whirl away with a half sashay

4. And swing your corner lady PRETZEL -

0. Ease 'em to the center back to back 1. 1=t and drd hall sashay

2, The gents run grownd the oulside track 2. Box the gnal across the way

7. Then left to your oswn for a do-pas-o 3. Face the sides and circle half
4. All 4 couples California Twirl

CROSS TRAILS 5. Quiside 4 separste
I. Ist and 3rd go forward and back 8. Box the flea with the one you meet
2. Forward again let's have a little 7, Face the middle, box the gnat
fun B. Facs the sides and elrele half
3. Cross trail thru go arsund just one 8. All four couples California Twirl
4, Go down the center and cross trail 10. Qutside 4 separaie
thru 1. Meet your own, box the flea
0. G2 round just ome you're still not 12. Fgce the middle, box the gnat
thru 13. Cross trail thru, left allemande

d. Now pass right thru across Lthe set
7. Around just one you're not thru yet LADIES CHAIN A THREE QUARTER
8. Forward again and pass right thru MILE

8. Around just one you're almost thru 1. Four ladies chain a three quarter mile
10, Now cross trail thru to & left allemande 2. Turn those ladies and keep in style

3, Ladies chain 2 three quartar mile
RUNCUTTANAMES 4. Turn 'em boys and make ‘em smile
I. 15t and 4rd bow and swing 5. Ladies chain a \hree quarter mile
4. Promenade outside the ring 5. Around the nexi a Iittle while -
3. All the way around two by two i

. Chain 3 quarter and home yosu go
4. While 2 and 4 do a righ! and left thru 8, Every body do-pas-o.

Folk Dance T~mp 1958




SQUARES

KOOL
One and three bow and swing
Into the center and back again
Swing the opposite, face the sides
Circle 1/2 and do it wide
Divé to the center then pass thru
Split that couple both turn left

(man in lead)
Go around one then down the middle
Dixie Chain and both turn right
Around one then down the middle
Dixie Chain, Men go left, lady go right
Into the middle cross trail thru
Allemande left is what you do

™~

49'R FUMBLE
All four ladies chain across
Turn 'em boys don't get lost
1 & 3 two ladies chain
Same two couples Dixie Chain
Both turn left, and behind the
sides you stand
Inside two right and left thru
Full turn around to the outside two
Allemande Left

LINE OF EIGHT

First couple promenade all the way
round

Stand by four as you come down

Second couple bow and swing go down
the center divide the line

Separate around two to a line of 6

Forward 6 then 6 fall back

Now third couple bow and swing

Promenade around one person

Crowd right in to a line of eight

Forward eight and 8 fall back

Allemande left

84.

CRASH
Cne and three go forward and back
Pass thru and around just one
Into the middle and square thru

Three quarters round is what you do
Do-Sa-Do with the outside two
To an Ocean Wave, Rock 1n and out
Arch in the Middle and the ends duck thru
Now U turn back to a left allemande
Right to your own and right and left grand

STRONGHQLD

1"& 3 right and left thru

Head men and your corner girl

Into the center and back to the world

Star by the right in the center of the set

Back by the left your not thru yet

Pick up your own with the arm around

Star promenade as you come down

Inside out and the outside in

Full turn around to a circle of 8

Circle left and don't be late

All four men go forward and back

Square thru around the track

Swing your won she's facing you

Promenade go two by two

Promenade don't slow down

Cne and three wheel around

Right and left thru with the couple you've
found

Now left square thru to a left allemande

BUICK SPECIAL

One and three go forward and back
Two ladies chain across the track
Now 2 & 4 chalntd the right

Turn 'em boys don't take all night
2 & 4 do a half sashay

While 1 & 3 pass thru

Around one and into the middle
Cross trail U turn back

With the Opposite Box the Gnat
Pull her by there's your own
Do-pas~0 then promenade home.

Are you familiar with American Squares? It is the most Nation~wide of our

Square Dance Magazines.
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AIR HAMMER
Jerry L. Helt, Cincinnati, Ohio

All around your left hand lady

Partners all a left hand swing

Four ladies chain across the ring

Head ladies chain with all your might

Head couples lead to the right

Circle four around you roam

Head men go home alone

Forward six and back that way

Six to the right a one quarter sashay

Forward eight and back again

All four gents dixie chain

First gent right second left

Line up four, at the head of the set

Pass thru, face the girl beside you

Do-sa-do go full around

To an Ocean Wave at the side of the
town

Balance forward and back to the land

Swing by the right to a left Allemanade.

TOPPER
Jerry L. Helt, Cincinati, Ohio

Heads go forward back to the land
To the right one quarter sashay
Behind the side stand

Forward eight and back with you
Now Double pass thru

First couple separate

Second couple go right

Behind that couple stand

Insides couples box the gnat

Left Allemande, etc.

BACK AWAY
Ed Gilmore

Side ladies ehdin across the way
Turn and roll a half sashay
Heads promenade around

Three quarters don't fall down
Behind the sides you stand
Forward eight and back to the world
Forward again and face your girl
Back away and then pass thru

All turn left, go single file

Star left about a mile

Men move up with an arm around

85.

HAZARD
Jerry L. Helt, Cincinati, Ohio

First and third right and left thru

Lead to the right and circle two

Head gents break make two lines of four
Forward eight and back once more
Chain the ladies across the Hall

Chain 'em down the line don't fall
Forward eight and back that way

Ladies roll away a half sashay

Pass thru across the track

Don't go too far, "U" turn back

Right hand high left hand low

Cross the ernds circle eight you know
Four ladies forward and back

Pass thru and separate across the track
Men pass thru left Allemanade, etc.

ROUTE 421

Jerry L. Helt, Cincinati, Ohio

First and third ladies chain

Turn ‘em twice with all your might
Head couples go the right

Circle four lot's of time

Open out make a line

Chain the ladies across like sin
Cross trail through ends turn in
Square thru right, left, right, left
"U" turn back, box the gnat

Left Allemande, etc.

SHUCKS
Jerry L. Helt, Cincinati, Ohio

Ladies to the center and back to the bar

Gents to the center a right hand star

Go full around turn your partner left hand
swing

Four ladies chain straight across the ring

Heads go forward and back with you

Forward again go square thru

Right, left, right, left, too

Square thru with the outside tw¢

Right, left, right, left,

Forward eight and back that way

Ladies whirl away a half sashay

Arch in the middle the ends duck thru

In the imiddle three quarters square thru

Right, left, right, left Allemande.

A star promenade go ro“&.doﬂ'éeptaor‘l%%“camp 1958






SUNNY MONDAY
Jerry L.. Helt, Cincinati, Ohio

Ladies center back to the bar

Gents center a right hand star

Turn opposite left and square the set

Head men with cerner girls forward
and back

Forward circle three fourths inside
the track

Face the girl on your right, pass thru

Circle three fourths with the outside
two

Face the girl on your right

Back out in lines of four

Ends forward, box the gnat

Face the middle pass thru, turn back

Allemande left, ete.

TURN 'ER _
Jerry L. Helt, Cincinati, Ohio

Heads forward and back

Forward cirele four, three fourths
inside the track

Pass thru circle three fourths with
the outside two

Go right and left thru

Turn her full around with all your
might

She goes left, you go right

Left Allemande, etc.

POE GO
Jerry L. Helt, Cincinati, Ohio

Heads to the center, back you go

Head gents center with a right elbow

Turn once and a half opposite lady by
the left elbow

Head ladies clrin across you go

Sides to the center, back you go

Side gents center with a right elbow

Turn once and a half opposite lady by
the left elbow

Side ladies chain across you go

Heads right star right to a line

Go forward eight back to the world

Forward again face your girl

Turn partners right elbow

Allemande left; etc.

86.

BACK SLIDER
Jim York

No. 1, you swing and sway
Everybody else do a half sashay
Sides to the middle and back like that
To the middle again and box the gnat
Do 81 Do, youire not through yet
Then back right up and square the set
Number one, split the square
Stand four in line with the couple over
there
Forward four and back with you
Center arch and the ends duck thru
And courtesy turn behind those two
Same four forward and back you slide
Forward again and face to the side
A right and left through and don't you
blunder
Inside arch and the outside under
Box the gnat in the middle of the set
Make a right hand star you're not
through yet
A full turn around and don't youfiml
Face to the middle and ¢rpss trall
Allemande left, etc.
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88,

TOWN HALL SQUARES

Presented by Ralph Puge

Tie charm of New Ezgland squares 18 nol necessarily the complexity of figure, but
the sudden interpolalion of surprise calls wiich the competent caller inserts into the
cnorus figure, or anywhere al all for that matier, “"Jumping the qun" is plain asking
for trouble and nothing but misery awaits the unwary know-it-all who, much to his
horeor finds himself dancing alone, while (he rest of the set works out & chorus

figure

You will find none of these surprise calls in your syllabus. If you know about it

ahead of hme it 1sn™t a surprise.

Alsa, Néw Englang callers are expert at taking a basic figure and improvising on
the theme on the spur of the moment., We like them called thal way; not in & spirit
of competition with the dancers piited against the caller--the Lord forbid | -=but
entirely in the spirlt of & good time for all, the experts as well as (he beginner.

The style is entirely different and you will huve mucn to "unlesrn". Allemandes

are wlways danced with a hand hold and not the wesiern forearm grip; rignt and left
four, with nothing else said always means over end back; the same for ladies chain,
grand chain, €tc. Promenades are usually dae by the man placing his R arm around
the ladies’ walst, her RH nholding his RH &l her waist; LH's joined in front of the

man. Grand R and L is glways all the way around, unless siated Lo promenade home
There are cther differences, but those will be enough fo keep you in & state of con-

fugsion la entire week.

THE BASKET

——— . =

traditional)

Head two couples to Lhe right

Circle four hauds arcund

Cross both hands over, gents bow
lew, Wdies do so and cuddla up
boys as round you go

Break it up with 2 rignt hazd star

Lefl hand back the other way

Swing the g'rl belund you

Swing periners all and promenade
ihe hall

Repeul for heads, sides; then sides

to the right, etc.

CHAQS BET TO MUSIC

4 or 9 ssts needed,

Heads right and left {our

Sides inhe same

Heads r-ght & lefi length of {he hall
Sides right & left across the nall
All right & left the nall

Same for ladies chain: combine bath

Same {or Chasses

PIONEER Pﬁm S«UARE
By Ted Sannella
Musjc: Mount Gabriel Reel

Head two couples polka a1l around the
insida track

Place the ladies in the center standing
back 19 back

8ide two couples pelka round the ladies

. standing there

Ard leave your ladles in the center,
stunding back 10 pack

The gents promenade aroumnd to the right

Go all the way argand if it takes all night

Left hand to your pariner, right hund to
the nexi

Balance in, balance out, turn by your
Zeft & half way round

Balance gut, balaoce in, turn by your

. left bahd rownd guin

The ladies grand chain

Promenade your corner lady ance
around to home.

Folk Dance ~ mp 1968



89. lcon't)

GRAND

g i e e

195 :twngl

TARE

. e a

Grand square--teads forward,
aides divide, etc.
Raverse
Head two couples right and left four
Side 1wo couples swing
Side two couples right arnd left four
Head tws couples swing
Grand square, sides {orward, heads
wivide
Reverss
Head two couples ladles chain
Side two couples swing
Side two couples ladies chain
Head two couples swing
Grand squars, heads forward, etc
Reverse
Head two couples circle four
Circle four with the left hand couple
Everyore swing and promenade home
dide Coupies circle four
Circle four with right hand cauple
Everyone swing and promenade home
Grand sguare, sides {orward, eic,
Reverss
Head two couples sashay four
Sazhay four with right hand couple
Side two couples sashay four
Sasnzy four with the left hand couple
Allemande ielt your curner, right hand
Argind your own
All four gentlemen grand cham
Grand square, neads forward, etc.
Reverse.

FIGURE EIGHT

Ladies to the center, stand back to back

Head two couples do sf d¢

Side twu ceuples do 8! de

All four couples do si do

Head twa couples walk a figore aight

Side two couples walk a figure eignt

All four couples & figure elght-—-Cents
star with left hand to opposiia’s place,
ladies sizr, gents star, ladies star

All swing gartner and prammde

Repeat entire dance with men in center
pack to back

Folk Dancs

MONADNECK MUDDLE

Heud couple promenade halfway round
putside the ring

Forward four in line with couple three
and back

Forward zgain and stand in lice

Side two couples right and lefi along
{hat live of four

All swing pariners and promsnade home

Second couple promenade nalfway round
cutside ihe ring

Forward four in line with couple four
and back

Forward again and stand in line

Hezd two couples ladiea cha:n thru
that line

All swing partners and promenade home

Trird couple promenade halfway outside
the ring

Forward four in ine with couple one and
buack

Forward again, break in the center,
face the sides

Rigre and left eight

All swing partner and promenade home

Fourth couple promenade halfway round
outside the ring

Forward four in line with couple two and
back

Forward agamn, break iu the center, face
the heads

All four ladies chain 1 line

All swirg pariner and promenade home.

DUCK TO THE CENTER

Head two gercs lead out to the right

And circle three hands around

Duck to the center, swing your original
opposite lady

While ite side two couples half right and
left over

Bame active men lead on 10 the right

And circle tkhree hands around

Now duck to the center and swing your own

Wkhile the side two couples right and lefi
nome

--Repeat dance for side two men

--Repest dance far head two ladies

--Repeal dance for side two ladies

Tamu 1858
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CONTRA SQUAR
Sunnells

Head couples balance & do si do

Allemunde left with your corners

Hold on by the lef:, right hand to your
own

And paulance four in line
fonly heads give RH 1o pir forming
2 lines a! head pos)

Now forward 4ll and back

Swing ar the head and swing at tne feet
(st & 3rd cples only swing)

Now go |hru the center wilk your own
(ist cple go down the hall while the
3rd cple goes up the hall passing
Gach other in center of the set as in
rigint & left!

Turn right around come e sate Way
home
(The 2 eples turn Individually and
return back thru the center to home
pos)

Cast off with your corners and the ladies
crain aeross end back
{cast off into contra formation with
two lines facing each other from the
side positions. Opposite ladies chain)

Join your hands, forward all & back

The center four go forward again and
circle left
{The original head couples from
positions in the center of each line
step forward and join hands, cireling
to the left until near originkl home pos)

Turn your opposite lady with the right
hand sround

And now your own with the left hand
around
(Hend couples anly do this)

Everypody turn your corner by the
right hand around

All go home and swing your own

And promenade hér home,

Repest sntire dance for side couples

80,

CORNERS OF THE HALL

Firsl couple promenade the outside
of the ring

And rignt & left four with the couple
you meel

Right & left four on the corners com-
plete

Ladies chuiny on the corners of the
hall

Half promenade on the corners of
the hall

Half right & left back home

Circle four on the corners of the hell

Break that circle out in line

Forward all and baclk

Forward again and the ladies chain
the grand square

When you're home swing your own

--Bach couple leuds out in turn

WHIRLIGIG & CHEAT

Head 2 men to the right of tie ring

Turn the right hand lady witha
right hand swing

Back to your partner with a left
hand swing

Same two mean turn in the center
once and & nalf around with &
right hand swing

To the opposite lady for a left

hand swing

Then back in the center, go once
and & half around with a right
hand swing

T9 your pariner with a left hand swing

The left nand lady with a right hand
swing

Back to your partter for a left hand
swing

Theh those two men cheat or swing

Go anywhere in the hall or ring

G2 back home and swing your own
Dou'l get caughl cheating your own

Repeat dance for side two men

Then for all four men

Repeat entire dance {or laudies too
i you wish

No other magewine can be as Contra-wise as Northarn Junket. Ralph Pages is

the editor, of course.
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gl. {com't)
DO 31 DO RIGHT
" Rod Linnell

Firgt coupls promenade all around the
sutgide set
Theu do =1 do the right hand coupla
Haif right & left across the set
Do st do the couple then on the right
Half right & lefi back home
The side two ladies chain
Second couple promenade all around
the outside set
Then do =i do the right hand couple
Hall rignt & lefi ncross the set
Do si do the couple then on the right
Half rignt & lef: back home
Repeat for 3rd & 4th couples
Repeat for ist & 3rd couples
Repeat for 2ud & 4th couples

HALF WAY ROUND

Mugic: Buffalo Guls

Hesd two couples soparnte, go haifway
round the ring

Side two couples right & left over and
stay on the opposite side

Allemande left wherever you are

And do g1 do your own

Then all 4 men eross the ring and
give that oppasite girl a swing

Take the corner lady there and
promenade the ring

Do ihe dance 3 imes for heads

Then 3 times for sides

Swing the opposite lady (your Pariner)
and promensde her home.

HEAD MEN & SIDE LADIES

ne two men & lwo ladies
Go Torward Lo the center & back
Forward again and circle 4
Gu back with a lefl hand star
Right hand around your partner
Allemande left your corner
Do sl do your pariner
Tuke your comer & promenade home

Do dance twice for heads and twice
for sides.

RIVERSIDE DRIVE

First couple bow and swing

Promenade half round the ring, and
sland

Behind the third

Forward four and back
(First couple siands behind three:
they go forward and back)

Forwzrd again and cast off:

One to the left and three to the right

And stand behind the sides

Forward eight and back

Forward again and pass thru

Man turn lefl and ladies {0 the right--
to lines of four

Forward eight and back

Men walk forwsrd, around your gal
{Men only walk forward, dos-a-
dos partners)

To 2 ring of eight and all cane straight . .

SWING TWO LADIES

All Join hands, step forward and back

Go forward again, heud two men take
lwo girls home

Turn partner with righi hand once around

Turn pariner by left hand once sround
Pyt your arms around their waists and
swing both ladiss round in place
Open It up & circle 3 hands around
Pop your corner lady under (1o her
parmer)
(not out the window) _
Swing your pariner and promenade

Repeet for side two gents
Repeat {or head two ladies
Repeat for side two ladiss

FIRST COUPLE STAND THERE

(This i1s & mﬁt_y call from Massa-
chusetis)

First couple stand there

Second couple swing

Third couple chain to the right, and
chaly Lo the right again (lady)

Second couple stand there

Third couple swing

Fourth couple chiin Lo the right, and
chain to the right again (lady)

Ele.
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LADIES SW. TCHEROO
"fed Sanuella
Head \wo couples forward & back
Stde two couples forward & back
Head two ladiss nalf ¢hain to (ne
righ
A1l four ladies hall grand chain
Head two couples half right & left
Side two couples nalf right & left
Do =i do your ¢amers &11
Come back and sWing your own
The new head ladies half chain to
"the right
A1l four ladies half grand chain
Head lwo couples half right & Lefl
Side two couples nalf right & left
Allemnande left your corners
Allemande right your own
Swing your corner luagdy, promenade
her home
Repagt entira dance 3 more times

ROD'S RIGHT & LEFT
Rod Linneil, Mzaine
Any introduction youwlsh:
Two lead couples chaln io the rignt
Take thal lady and turn to the left
Halfl righl and left with with the couple
or: the left
Tuin sround and stand I place
New hend couples chitin to the right
Tuke that lady and turn to the left
Half right and left with the coupla
on the left
Turn around and stand In place
(everyone is home, 1 hops)
Allemande left the corner and
Dg =i do your own
Go back and take that corner girl
And promenegde her home

Repeat dance once more for heads:
twice more for. sides

g4,

MOUNTAIN MUSIC MADNESS

Rod Linnell

Record: Iimperial 1104

Opening & ending:

Allemande left your corner, back to
your own and honor

And swing yaur partner, everybody
swing

Allemsande ieft your corner, right hand
Lo your partner

A grand old right and left around thal
ring

Ilig all the way around and all the way
back home

And when youire home, it's rigit hand
round with your own

Then allemande left your corner, beck
to your ‘own and honor

And swing your pariner, everybody swing

Head couples ladies chain, the side two
do the same
And promenade one querter round Lhal

ring
The heads half right and lefi through,
the sides half right and left too
And promenade one-quarier round agmin
The ladies grand ckain, go half way round
and swing
Left elbow swing, sropenade your ¢orner,
the dear liille thing
FPromenade your corner, your prefry little
comer
You promenade that lady right back home
Repeal dance once more for neads--iwice
more for sldes.

NINEPIN

{traditional)

Have extra man in middle of each sel,
Then Improvise basic calls sllowing the
"Wimepin' U opportziiy td Yateal” &
partner. There's nothing fair about
this dance; it's up 1o the men o get a
pariner; how i is done is up o you;
there's nothing youcan't dotoget a
pariner, thougn you shouldn't trip
another man up just ko get to dance
with bis girl. In others words,
DON'T BE POLITE! BE QUICKI] !

Falk Dance Tomp 1808



g4, ‘con't)

HEADACHE N SIX-EIGHT
Don Armsirong

Flrsl gouple promensade half, {all
in behind that couple there

Forward four and fall right pack, then
four g5 forward again

Lead couple left, nexi couple right,
fall iu behind the sides

Forward eignt and back with you,forward
again and rignt and left sight

Men (ure 1sft, ladies go rigat and make
new lines of four

Forward elght and back you go, girls
stand siill, men pass through

Go to the rigint, round just one, join
hunds and circle left, ele, ate, ete,

Repexl for sach covple In turn

KITTY CORNER

Any iziroduction, break and ending
you wish

First head couple to the right and
ecircle onge around

Leave your lady, go to the mext and
circle three around

Taka that lady with you and clrele four
with the last

Lzave ter there and go home and stand
slone

Forward six and back &t the sides

Turn the rignt hand lady by the right
hend arosnd

Turn the I1=ft hand lady by the left hard
sround:

Tzke the right hand lady ahd »Ighi-and
efs four ebed

Wita tha loft hand lady sushay four

Swing vour corners g1 around and
promanade the same

--Repeat three more times.

OLD TIME %"UARE FROM
- CO

Ralph Sweet via Harold Gates

Herd two couples forward and back
Circle 4 with right hand couple
Repeat with left hand couple
Heads right and left 4 with right
hand couples
Repedl with lef{ hand couples
Heads sashay four with right hand
couple
Repeat with left hand couple
Ladies chain with right hand couple
Repeat witk lefi hand couple
Half promenade with right hand
couple, hzlf right and leit to
place
Repeat with lefi hand couple
All join hends forward and back
All swing partners and promenade
homs
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Pack Up Your Troubles lcon't)
You swing, swing, swing
Repeat figure tiiree more times.
Then ending.

FORWARD FIVE

French-Canadizn)

Any introduction and ending you wish

Couple one go out to Lhe rignt

Circle {our hands once around

Leave the man and lake the lady

Forward five with couple three gnd
back

Forward again, make two arches,

Couple three go under the arches,
turn asg a c¢ouple i ‘he center of
the set while

Couple one does lefi hand under rignt
hand over and turn 1o face the center
8

Forward {ive and back once more

Make two arches as before, couple
three go under the arches (o place,
lefi hand under etc.

Couple ane forward and back five
with couple four

Make two arches as before

Couple four pass under the arches
and make an arch for man two to
pass under

Couple one does lefi hand under right
hand over, turn !0 face the center
of the sei and

Circle four with man two who is coming

toward them &fter geing under the arch

made by couple four
T'hie other two couples also ¢ircle [our
Circle gnce and a half arowund
Break the circle aud stand in place
Head two ¢ouples rignt and left four
with laft rand couples
Same two ladies chain and swing
All promenade the way you are
Same ladies chain back
All swing partners.

Repeat for otner couples in turn

FIDDLE FADDLE

A Medley of 2 sguares)

Fig. 1 (Mal Hayder adaptation)

Twag head couples right hand star

Go once around the ring

Allemande left your corner lady

And the two head couples swing

Two side couples right hand star

Go once around the ring

Allemande left your corner lady

Anda right hand round your own

Of you swing your corner lady

You swing your corners all

And after you have swing her

Promenade her round the hall

Fig. 2 (Abe Kanegson)

Twao head couples circle four,
once aroand’'ll do

A quarter more and bzlance, and
pass righl through

With the couple you meet you right
and lefi four

Then right and lefi right home

Right and left right back to place

And honor to your own _

Now your corner do si do, and do si
do your own

And you take thit corner lady and
promenade her home

Repeat all of both figures for Lhe side
couples

BRING HOME YOUR CORNER

o head couples forward and back
Forward again, bring home your corner
And stand four in line
Now forward eight and back
Forward again, pass through, turn alone

(the lady on your right, gents, is your new

partner)
Forward eighl and back once more

Half right and left and turn your brand-new

girl {tc place)
Da sl do your corners gll
And do si do your own litile doll
Repeat [or head couples
Repeat twice for side couples
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ATLANT.C POLKA Q ADRC

T — e "  — -

5 Figures

B

Arrenged by Red Lirmell from information gethered in the Mari'imes
Steps: Hesl and toe~-Gent begins on left foot, Lady bagins on right {oot
Music: Atlantic Polis Quadrilie, recorded on Apex by Don Messar & His

Orchesira
glgy_q L Meas. 4th Change: "Show Off Part" Meas,
lntrg! — Hunor pariners und Ladiss star might , gents
Corners 8 hook ai
All polka social pos! B All neel Ena foe center
Figure: Heads right & leff four 8 and back--twice 8
Heel and Tce partners 4 (Gen #! show off partner 8
urn once ground to right’ gt couple polks inside 8
Heads polks--iuside 8 Al polka B
Hesl and T¢e corners 4 Repea: for gants #4, 3. #4
All pulka partners 8 bth Chango
Repeal for sides--heads--sldes Intro: A Promevade laft halfway
Znd Change: "Waltz 1 Figure" back o righ (ladies i
Inivo.  Honor partrers and certar’ 28
corners 8 Figure: B. Geu's turn corner with
All hesl and toe 10 Ceu'er rig: elbow, next with
aud bach--twice g ieft elbow, mext right
ALl polka 8 albow, ec All polka
Figure: Gent #1 Change pariners 8 C. parizer home, Use
A. Ladles rignt hand poléz step through-
siar /2 way a8 out, 16
B. All hael and toa conter Ladies righ! hand star--
and buck--Twice f geuts nooi on 8
Repest A& B B & C Rep=a: sloow! resl & polka
Repeal {or Gen's#3, #3, ¥ spove
3rd Change: Musie® Little Brown Jug D 4. Gents iaft Tamd
"Hall Moon Figure” star--Ladies hook
Heel and toe soclal pos) B on )
Heads nesl and toe centsr Rapeal B-C-D1 24
and pack -wice 8 Repeal B-C-D2 24
Heads polka g Elbow furns com-
Repeat for sides--heads--sides plete circle siare
corasr rigat etc, 32
ALl Polka B

Note 4 Polha steps ou each eloow turn

ENDS WALK FORWARD & SWING

TMal Hayden
Tha two kead couples out fo Lhe right And chmin righi back, you're not
And circle four hands round thkrougn yet
Now break those cirgles out in line Ends walk turwa:d swing and wrirl
And forward elght and bachk Sida gents gwu: & brand naw girl
Ladies chiin across the se’ (he girl st beside nim!

., o rammdaw:n*eun ym.swm.g
r heads, sul fHwingR & I "= L eh. Repeif twics for sideg,

Repe:



CAYUGA REEL

Criginated by Roger Knox, based on

"The Dashing White Sergeant"

Couples l-d-gtc. active,

Cross over befors dance sfarts

Balance and swing the one below

Forward six and back

Turn left hand corner by left hand
ance around

Turn right hignd corner by right
nand onceé around

Figure eight on each side

Right and left four with cuupls above,

SN{YJORKEL

Number one, you swing a few

Go down the center, split lhose two

Arcund just one und you iine up four

Forward {our and back with you

Down the center and the ends duck thru

Stay facing oul and the sides pass thru

Around just one, and circle 4

A full turn around and you go liks
thunder

Inside arch, the oulside under

Circle four in the middle of'the floor

One full turn in Lthe middie of the ring

California Twirl--split the ring

Around just one, line up four

Forwerd eigitt and back 19 the land

Heads cross trail (o « left allemande

Pariner righl, a right and left grand.

CPERA REEL

Couples I-4-T-gle. active

Down the outside and pack

Down the center and back

Cast off and reel pariner once and
a half saround

Reel below with left elbew

Reel partner with rignt elbow

Real above with left elbow

Balance and swing pariter.

-

a4, 8

INTERCHANGE FREEWAY

First and third go gui to the right
Circle four in the broad day light
Heoad gents break and make two lines
Forward up and back ir time
Forward agalr and pass thru

Face your own, righ! and left thry
Forward four and back with you
Pass thru, face your own

Right and left thru, don’t gel sgre
Back right up, two lines of four
Forward eight and back onee more
Forward again, pass thru

Face your own, right and left thru
Forward four and back with you
Pass thru, face your own

Cross trafl thru, left allemande
Partner right, riget and left grand

CLOVERLEAT
First and third bow and swing
Promensde half the outside ring
Do a right and lefi thru across the
floor
Heads {0 the middle and cirele four
One full turn in the middie you march
Califoruia Twirl tnen maeke an arch
Sides divide snd you duck right thru
Circle !n the middle, here's wiat
youa do
One full turn in the middie you march
Califorrnia Twirl thern make an arch
Heads divide and duck rigat thru
Box the gnat witn the opposite two
Rignt and left back let's have a little
fua:
Separate go around just one
Forward eight and back to the world
The center four Callfornia Twirl
Wizl the ends of the line, do a left
allemande
Genis go right, a right and left grand.
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HAYMAKER'S I1G

Misic. MH 1073 "Wrigit's Quickstep”
Beltona 1001, "Dashing White
Jergeant”

Couples 1-3-b etc, active and eross

over before dapce starts.

‘Balance and swing the one below

- P - -

Bulance and swing partner

Go down the center 4 in Une (sctive
coupies end previous swing facing
down center, join hands with couple
they swung below, 10 go down the
center, Hands snoulder height,
bent elbows.)

Come right back, ys'.u- doing fine

—— - L&dms c.ham

o —— -

Chaipn the ladies t;:u,,l-r again

e - - -

Bzlance and swing the oue below

JEFFERSON'S REEL

1st, 8ra. bik, etc. couples active.

PO NGOT crass over

Circle {gur hands around with the
couple below (1o Iaft)

Circle four nznds around the other
Way Lo place

Same two couples right hand star

Same twp gouples left hund star
back tc place

Actilive couples dowx the outside and
back

Pown Lhe center four in line

izside arch, ourside under

Vp t5e center to place,

For advanced groups do same

figures except substiiute "Rignt

ard laft Tour” in place of "Right

nand star, left hand star”.)

NEWLYWEDS REEL

Suggesfed record; MH 1505 (Folkdancer!

ist, 3rd, 5th, etc. couples active.

DO NOT cross over.

Active couples: Rign! hand t¢ parmer,
lefs hand to opposite balance four in
e

Turn with the left Tand all the way
around

Active ladies walk up tha sel, active
gents walk down the set

Same way back io place

Allemande left your partuer and swing
the opposite lady

Walk around the couple above, the lady

around the lady, gent around the gent.

Do si do your partuer,

LADY BOGART'S REEL

Suggested Record: Folkdancer MH
Arkansds Traveler

lst, 4th, Tk, etc. couples active

Cross over before dance starts

Active couples balance and swing

Down {ne cenfer with pariner

Same way back zoid cast off

Forward six axd back

Left hand under, right hand over

The two end couples swing

Bame two couples kalf right and left

to place.

GOO0D GIRL
Balance and swing the next below

- - — - -

———— —— -t —

[ . -

Circle four with the opposite'2

- - - -

nee === The ¢ther way back

- - - -—

All down the c.auer with your own

- - -

= e Come rigl‘ back

- - - - -

Same two ladies cham

e - - —_——

~—= === Chain right back

- - _— - o —

Balance sud swiig the nex! below
--Corirag supplied by Ralph Page
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SACKETT'S HARBOR
Couples 1-4-7 atc. ablive
DO NOT CROCSS cver

Forward and back six (first 3 couples, -—-

elc,)

95.

LADY WALPQLE'S REEL
Balance and swing the one below

——— —

= —— - —— - —

Six hands tree quariers round to the Down the center two by two

left
First couple chasse the center and
pack

Cast off | turn contrd corners, cross

over 1o own sige

Forward and bacx six

Six hauds three guarters round to
right to place

BEAUX OF ALBANY

Couples 1-4-7 ete., active-

DO NOT cross sver

Head two couples forward and back

Forward agzin and bath eouples swing

Both couples down the cenler,
oiher way back

Cast off, right hand star with couple
above

Left hand stur back to place

Right and left with couple pelow,

BONNY LASS OF ABERDEEN

Suggested Record: "Hamiltor. House"

HMV C-3842
Cougples 1-4-T etc. active.
DO NOT eross over.
Down 1he ourside pelow two couples
Cyoss over and cast up one coaple
Forward six and back
Right hund [0 partner, lurn 3/4
round ihe forwsrd six ugain
Turs opposite left hznd corner with
Zleft hand once arosind
Turn pariner with right hand
Turn other corner with left hand
Balance and swing pariner.

QUEEN'S FAVORITE

Couples 1-4 ete. active, Cress
over before dance staris,

Balance Gnd swing next below

Down the center with pariner

Up the ouiside to pliace

Top two couples grand right & laft

Same {wo couples half promenade

Half rignt and left to place.

- - ow. - b

Bring your partner back with you

— - e o —

Casi off and the ladies chain

Chain the lalles back again

-

.- - —

- -—— - —

And nalf promenade across

— - - = ———

And hall right and left to place

- - ] -

Balance and swing below

MORNING STAR
Odd couples active and do NOT cross over

Right hand Lo your partner, balance and swing

- o - ————

- - - - -

_———

Left hand to your partner, balance and swing

e ——

——— — -

——— - -

- o — e ] - ——

-

Down the center with your own

- - - A -

Same way back and don't you roam

o

- - -

Cast off and & rigni and left four

S

Right and left back as you did beiore

—_—

Right hand to your partner, balance and swing.

——— - ——

IOCA REEL

1-3-5 etc, couples active. Cross over before
dance staris

Four hands around with couple below

Swing your left hand lady {both couples)

Put ner on your right and circle four

Active couples swing partners

Down the center, same way back, cast
off

Ladies chain.

~--Contras supplied by Ralph Page
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FALLEN TIMBER REEL
Timber Salvage Reel)

Odd coupiss eross over and are active

Do sz do ine one balow

- am = - - -

Do sa do your partner-o

_——— ——— —_— -

Balance and swing your partner

- ——— c - -

- - — - - -

Down Lie cexler with your own

- - ——— — —

Come rlgh: back and don't you roam

- - - - -—

CnET ::Jff and & right hand star

- - — ——— -

Lefi hand back {rom where you ure

- - - -y

Do sa ds the one below

TiPSY PARSON
Bala.uce ard swing the next below

—— o [ i

~-- Forward € aud back

=== =-- B pands around

1~: & 3ra couples down the center
--- =-—= -Szme way back

=== === ls{ coupie

Cast off & right and left four

- - ———— -

-== === Right and left back

- - - -

Balance and swing the nexi below.

HARD TIMES

Couples -1 eic active.

DON'T cross aver.

Forward and baek six: 8 hands half
around roe

Forward snd back again, 6 hands
around to place

Rignt hand star with 3rd eouple,left

nand star back to piace
Right and left with 2nd couple
Down the outside and back
Dowm Lhe center and back, cast off.

NEW CENTURY HORNPIPE
Active cmiés iarwa.rti and baek

Right 0 yﬂur pa.rtner go 11/2

——e - "’wolﬂdiﬂs chain

—— - — -

——- -=- Chain right back

- ——— -

Active couples {orward and back

—— - —— ——

Right Lo your pariner gol1/2

- —— -—— - - — —

--- =-- Right and left four

- e - -

~w= === Right and leil back

— - - ——

Active couples go forward ard back

PATRONELLA
Balance partnar turn 1/4 to the right

Ealancﬂ aga.in and around to the right

- = —

Bal.unce again and around to the rignt

- - ——— ——

Bzlance again and around to the right

-—— - - - s

—— Paﬂnars ﬁm the center

- Snme way back

- ——— B T 1 ——

—— - 'R1gh1 and left 4

—— - S ——

-~- --- Right and left back

i ———— - -

Balance partner, turn 1/4 to the right.

QLD CGUNTRYM S REEL
Couples 1-3-5 etc. aclive,
Do NOT cross over.

Pt ldy e, 0, i s o s,

First gent and 2ud 1ady down the center,
same way back, gents casls off

First four forward and back

Half right and left

¥Forward and back again

Half right and lefi io place.

-<Contras supplied by Ralph Page
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THE GEUUD MAN OF BALLINGIGH
Recora: HMV 10821, "Geud Maxn of
Baliingigh"

Any numeer of ¢ouples in % lines hough
it 1s better not Lo have more than B Lo
10 couples in ench set.

Active couplas join hunds and go down
the cenier 1 place and walk around
couple #2 return Lo place--lady
around lady, gent around gent.

The 2 M join hands and walk fwd and
between the £ laaies, drop hands
return to place

Coupls 2 joln hands and walk up set,
separste,

Around couple 1, return to placa,

The 2 ladies join nunds and walk for-
ward and between Lhe € men, walk
zround them and return to place

Active M "sel" to their R and L in
front of second lady then turn onece
around by themselves to their own
R, return to place., Active ladies
do the same to second gents.

Four hands round halfway, break
circle when across set. Then &l
"set" 10 own R znd L. All pass thru
to original slie of seb and tuwrn in
place to {ace the cenier of Lhe set.

ROAD TOQ CALIFOERNY

1st and 41k couples active at start
and others &s soon 5 possible.

To the spposite side below one couple
Balance~-facing ow

Turn with the right kand onece about
Balsnce gul once more

Turn with the leit hand once around
Swing your houey rouwmd =nd round

———

_——— -—— - o —

o —— - —-—

Down the center with your own

——

Bring aer back the other way home

Cast off, and & right and lefi four

Right ard left back in the same old
track

To the opposite side below ous couple.

- —— -

Faolk Dance Tsmp 1868
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Be.
RORY O'MORE
Couples 1-4 etc active, DON'T cross over
First couple cross over go down sutside
below two couples
Up the center, cross to place, and cast off
Join right hunds with partner, balance
Step two steps to own rigni by each other,
join left bands, balance agaln
Turn conirea corners
Balunes to partner, turn to place.

MEGUNTICOOQOK'S REEL
1st eouple cross gver
Down the putside below 3rd couple

- - B o——

- - o

Ture 3rd couple with left hand round
Turn your partner right hand round
Turn 2nd couple lefl hand round
Tumn parinar right to place

Down tha center

Same way back

——— —_—— e —

Cast off and right and left 4

- ——— - e

- - ——

Right and left back

- o

1st couple cross over.

JUDGE'S J1G
Ggégégfd ﬁg%ﬁi by Charles Merrill,

Couples 1, 3, b efc. active. Cross over
Dovwm Lhe cenler with your partner

Same way back and cast off

Opposite ladizs chain

Balance and swing the one below

Half promsanade with same

Half right & lefi.

DUD'S REEL
Suggested record: "Reilley's OQwn"
MH 10728
Couples 1-3-5 etc. active and cross over
before dance starts.

Active couples balance & swing the one
below

All torward and back
Opposite iadies chain

All forward and back

All forward and back sgain
Circle four hands once around

Back with a l=fi hand star.
--Cont.=s supplied b Talph Page




8. [eam't)

MONEY MUSK

Couples 1-4-7 ste. active. Do NOT
CroEs ovaer

&g once and a half arcund

Below one couple and forward six

Three-quarters round and

Forward six across the flsor

Three~quarters round to place

Rignt and lsft across the fioor

Rignt aud left back as you did before

o — - - -

——— —_———

{Repest dance from beginning

Nst prompted: active couples jolu

R nands in centar of sel and muke &
compliete (i CW, Once and a2 half
around, finishing so that W will be
facing twd the M and the M twd the W.
W proceeds te walk pehind and below

opa M as the M wilks behind und bslow -

oua W, so that the active W is now
stunding betwean two M anc the active
M is sianding between two W. T2
second "forward six" is doue facing
ire head of the set.)

IMPORTANT: When the active couple
resches the botiom of the set, they
will find only one couple Lo work with
instead of twg, but they prelend the
ather couple is thers,

FAIRFIELD FANCY

Music: 8i, Amne's Reel
Couples I, 3, b ete. active
Cross gvar before dance starts
D¢ si do the one below

All do =1 do your pariner

Sume four circle left

Circ¢le rignl o place

Dowr the center 4 in line

Ends torn in and duck on thru
Come all the way up to place
Ladies chain up & down the line

VERONA'S FAVORITE

Music: Wragni's Quickstep

Couples 1, 3, belc aclive. Cross
over before dance staris.

All the gents cross over

Balance and swing your pariner

Down the center 4 in line

Turz in place and up the center

[Parirer is now on the lefi)

Ends swing in and circle four

The other way buck

Hu!f iadies chain

Half right & left

HULL'S VICTORY

Couples 1-3-b ete notive, Do NOT
CrosSsS GVEr.

Rignht hand to pariner, left to opposiie
ang

Balance 4 In line

Turns opposite with left hand onee around

Right to pariner turn once around and

‘Balance four a5 you did before

Swing Pariuer
Down esrter and back
Cast off righi and left.

BANKS QF THE DEE
Coupies 1-4-7 ele. active. Cross over
before dunce slarls.
Diown the cutside, meet In the center
below the 3rd couple
Tp the center Lo place
Down the cenisr, same way back, cast off
Sx?ing the lady below and the gent above
gents svr.—ng lady below them following
1as swing Lhe men Lthey cast

casgt off, In
oif}

Swing the lady above and the gent below
(gent swings the lady he cast off, lady
swings the man below)

Rigni and left four (couples1& 2, 4& 5,

ate. )

THE BOLD HIGHLANDER

Couples 1-3-5 etc. active.

DO NOT CROSS over

Rignt hand star with couple below

Down the outside and back

Left hand star back to place with Znd couple
Down the center with paricer

Bame way back to place, cast off

Right &nd left four.

--Coniras suppliad by Ralph Page
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BRAINTREE HORNPIPE
(Herbie Gaudreau)

Couples 1-3-5 ele active

Crossg over before dance starts

Cirele4 with next below

Swing the left hand lady

Same fwo ladies chain

Same two ecouples right hand star ognce

around
Left hand star back to place
Right and left four.

GRIFFITH'S FANCY

Couples 1-3-1 etc. active

Do NOT eraoss over

st gent eross between 2nd & 3rd
ladies

His partner do the same between
2nd & 3rd gents at same time

Forward six and back

Balance 3 and 3 on each side

Turn partner into place by the right
hand

Right hand star with couple below

Left hand star back to place

Right and left four with couple above

CONNECTICUT RIVER

Couples 1-3-0 elc. active

Cross over before dance starts

Down the oulside and back

Down the center with partner and
back

Castl off, right hand star once arosund

Left hand slar back Lo place

Baiance and swing partner in center.

COCHECO HORNFIPE
(Mal Hayden)
Couples 1-4-T ele, active
Cross over before dance starts
Balance and swing the one below
Down the center with your pariner
Up the sutside
Grand right and lefl slx
(actives give right hands to one they
swing. 3rd couple give right hands
to pjartnar, to start the grand right &
left
Right and left four
(actives & couple they swimg)

THE DEVIL'S OWN JIG
(Mal Hayden)
Couples 1-3-8 ete. active
Cross over before dance starts
Right and left four with couple
below
Same two couple ladies chain
(lst progression)
Down the center with partner
Same way back and cast off
next below
(2nd progression)
Same two couples right hand
star
Left hand star back Lo place,

--Contras supplied by Ralph Page
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LEXINGTON REEL

Ist, 3rd, bth, etc, couples active
Cross over before dance starts
Allemande left the one below
Allemande right your own

Go back and swing the one below
Take that lady and promenade across*
Promenade back to place

Right hand star with same couple
Left hand star back to place
Same two ladies chain

*The promenade is done across the
floor, gents passing each other by
left shoulders. "Use up the floor
space and the music". (B measures)

THE VILLAGE MAID

ist, 4th, elc. couples actlve

Do NOT crosa over

Top two couples balance partners

Turn partner by left hand once around

First couple down the center, same
way back

Cast off, three hands around on each
gide

Righl and left four at the head

THE YOUNG WIDOW

Iat, :ﬁ'ﬁ. couples active

Do NOT eross over

Rignt hand star with couple below

Left hand star back Lo place

Down the center with pariner

Turn half round, the other way back

Cast off, forward six and back

Circle six hands half around

Second and third couple balance
pariners

Same two couples half right and left
to place

ELEGANCE AND SIMPLICITY

1st, 4th, etc, couples aclive

Cross over befnra dance starts

Right hand star half around with second
couple

Left hand star half around with third
couple

Half right and left with the third couple

Half right and lefl with the second caupla

Dﬂ center with partner, same way

DON'T GET CAUGHT
st, th, ete, couples active
Cross over before dance starts
Do sl do the one below -
Allemande right your partner '
Allemande lefi the one below
Go back and swing your partner
Down the center with your own
It's down the inside, up the culside *
Inside out, outside In _
It's down the inside, up the outside
Right hand star with the couple you meet
Left hand star back to place

*Actives down center 0 steps, inactives
single file up the outside 6 steps. Cn
Tth & Bth steps active couples separate
and come up on the outside, while the
inactive couples meet their partners and
go down the center together.

MAC'S FAVORITE
(A double progression contra)
Ist, 3rd, 5th, etc. couples active
Cross over before dance starts
Everybody c:{-lulsa tl-:a saht,c and turn alone
i
Hf.grgg%hel Bgnm ts o place “
Forward all and back

Forward a with a right hand slar
(Once arggl o

ﬁuamiande left (with the person in adjoining
(If you are an active, that person
belﬂw imu just before you slarted the
you are an Inactive, thal person

wthzs abwa ﬁlﬂ hetoru lgauisl.arted
a
complete turn blﬂ.ﬂ ubegtnnﬁn%ao fa)

ies chaln, over and back
sing a new partner, the one you did
allemande left with) Progression #2
Circle four with osite couple--
cross at the head and foot
Circle right to place

Thisisad f?r smari cookies. Mosl im~
portani point 0 have the star go exac

once around no more. The alle

will come _]ust before l.ha star is cumpletﬂd

ﬂn tn girl you do allemande left
with ur new parlmr and send her *
Into it'sa s up figure.
--More contras supplied by Ralph Page

k
Cast off and right and left four. Folk Dance Camp 1958




ROLLING OFF A LOG

Ist, 9rd, oth, etc, couples active
Cross over before dance starts
Active couples balance partners
Do si do your partner

Allemande left the one below
Same two couples [lgure eight
Down the center with your partner
Same way back to place

Cast off, and swing the same,

--More contras supplied by Ralph Page
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Source:

-

Cc -
Position:

Intro:

Part B:

100.
SAN ANTONIO ROSE

Grace West Newman and Aner Patly

Panpiper PS-5702 45 rpm.

This is & ballroom type dance. Directions are given for men's
steps, women follow with opposite feet.

Ballroom position. M face LOD,
M 8 steps fwd, starting LF.
4 turning two-steps.

Release hold, take 2 steps turning away from plnr, completely
around, coming back into open bailroom pos.

Dip fwd L and bwd R (slight dip).

2 two-steps fwd

2 two steps turning CW

Pivot 4 steps CW.
Repeat Pari A.

Open ballroom posiiion.

2 steps fwd L R.

Touch LF fwd and then back, bending R lmee {or a dip, no
weight on LF.

Step fwd LL R.

Without releasing hold, reverse position so that backs are
twd LOD while stepping fwd L.

Step back R and dip--weight on RF,

Step fwd L. R, changing back to open ballroom position, facing
LOD.

Step L behind and dip with R fwd, weight on L. Step R fwd.
2 turning two-steps, starting L.

Repeal Part B.

Closed ballroom position, M facing LOD,
M walk 4 steps [wd.
4 two-steps in a standard box step.
(1 to L turning 1/4 CCW
l to R turning 1/4 CCW
1 to L turning 1/4 CCW
1to R turning 1/4 CCW to end in orig. position.)
Walk 3 steps fwd L R L oncomnts 1, 2, 3,
On the offbeat take tiny silde R, follow with L on counl 4 and
slide again with R on the last offbeat.
M walk 4 stepsfwd L R L. R.
4 quick slides L, closing with R on offbeat,
Cts. 1 & 2 & 3 & 4 &
L R LE L B L R
Pivot 4 steps CW,
Turn W under L arm CW, while taking & quick steps in place.
W uses the § steps Lo make her turn and get into ballroom pos.
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Part D:

Dance Part C.
Dance Part D,

San Antonio Rose (continued)

for the dip. Hold Sth step a full counl. Dip back on RF on last
beat and recover quickly on offbeat.

Open ballroom position.

Step L R.

Release hold and turn completely around while progressing in

LOD with 2 steps L R.

While resuming open ballroom position, dip fwd L and back R.
1 two-step fwd, starting L.
Step fwd R.

Closed ballroom position for 1 turning two-step.

Pivot CW to end of phrase.

Repeat Part D,

excepting on last pivot, ucse last 2 beats for finale by joining
inside hands. Face ptnr and dlp back away {rom each other.
Then lake recovery slep twd each other as a sort of salute or
greeting ( not & military salute, ).
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101, {c.:m“ £}
Pucifle Breases (continued)

15-16 Moving diagonally fwd L in RLOD, M steps fwd on L (ct, 1),
steps on R toe in back of L (ct, 2}, again steps fwd on L (ct. 3),
steps on R toe in back of L fet, 4). Moving directly fwd in RLOD
M steps fwd L (ct. 1), swd R (ct. 2) to face partner, and touches
L beside R, wt. on R (ct. 3). Partners assume facing postion with
two hands join&d and hold {ct. 4).
5. Qrapevine, Walk 2, 3, 3-step turn, step-close, cross,

1 In facing position, M takes a grapevine in LOD, stepping swd L
(et. 1), steps Inback of L on R (ct. 2}, steps swd on L (ct. 3),
hold (ct. 4).

2 Retaining only Inside hands move fwd in LOD with a grapevine R, L, R,
slightly back to back (ets. 1, 2, 3) and hold {(ct. 4).

3 M swings L leg across R heqinnlng a 3-step turn in RLOD (et. 1),

back to pariner, and continues (o lurn stepping swd R (ct. 2)

to face pariner and steps L across R in RLOD (ct. 3), hold (ct. 4).

Note: As M swings into this turn, he gives W a {lip to aid in turning.
&, M steps swd R in RLOD on R (ct. 1), dloses Lito R (ct. 2), wt bn L,

and crosses R over L in LOD (ct. 3), hold (ct. 4).

6. Two-step L and R, Turn on Two-Step.

B=f In facing position dancers move swd to M's L and then R with a

_ two-step.

7-8 Assuming closed position, dancers make 1 turn in 2 slow two-steps
to end in facing position.
Repeat the action of Fig, b and 6, measures 1-8 to end in original
position.
Repeal dance from beginning.
Tag: Dancers retain fwd joined hands. W makes a slow J-step
turn R under joined hands as M walks fwd L., R, L. M points R
ft in front of L with hands crossed low in front as W poinis L ft in
fromt of R, hands crossed low in front, body bent slightly fwd,

Folk Dance Camp 1858






102, (eon't)

Source:
Record:
Position:
Footwork:

Meas,

1-4

5-8

2-16
17-20

21-24

25-28

29-32

FANTASY
(Melinda's Melody)

Dance originated by Ed and Louise Miller, Long Beach, California.
AC 138-8 Sunny Hills _

Open, inside hands joined, both facing LOD.

Opposile throughout. Directions for M. M's L and W's R hands
joined throughout measures 1-18, M's R and W's L hands joined
measures 17-256,

Intro: 4 meas. Wail 2 meas. then step fwd. L swing R iwd, M steps
back on R louch L to R as W steps back L pivoting to CP touch R to L.,
Walts fwd. 2, 3; Fwd. 2, 3; Step Swing In: Twirl L, 2, 3; To Banjo;
InCP starting M's L take 2 fwd. waltzes; assume semi CP both facing
COH M sleps L swing R, W steps R swings L; as M takes one waliz

in place R, L, R to end facing LOD he twirls W LF under her R and
his L. hands to banjo pos.

Banjo Around, 2, 3; 4, 6, 6; (To Sidecar) Twinkle Cul, 2, 3; Twinkle
In 2, 3; Banjo walk around CW in 4 steps 1 full turn, manuv. to sidecar
pos. L hips adjacent on cts. b, 6; end M facing diag, fwd. out, twinkle
out, M XIF L over R; twinkle in, crossing R over L W XIB both times
end in CP facing LOD.

Repeat Action of Meas. 1-8; Ending in open pos. both facing LCD
inside hands joined,

Waltz Out,2,3; Waltz In, 2, Face; Cross Under 2, 3; Twirl L, 2, 3;
With inside hands joined, M's R and W's L both waltz diag, away to
arm's length; then walte diag. twd each other to face, change places
by W erossing under joined hands to end facing RLOD in open pos. then
(staying close, M's hand held high) as W twirls 1/2 LF (spot twirl)

M continues around W CW, R, L, R, to end in open pos. both facing
LOD.

Walte Qut, 2, 3; Waltz In 2, Face: Cross Under, 2, 3; Twirl L, 2, 3;
Repeat action of meas. 17-20 ending in open pos. both facing LOD,
Step Swing, -; Roll In, %, 3; Step Swing; Face, Touch -; M step fwd L
swing R ft fwd. =; Rool in twd, partner R L R; M turning RF, W LF
one full turn in place, to end facing LOD inside hands rejoined; step
fwd. L swing R fwd. -; as M steps back on R touch L to R, W steps
back on L pivoting 1/2 LF turn to face pariner to CP touch R to L, -;
Bal. Back, -: Waltz 2, 3: Waltz 2, 3; Twirl: Bal. back on L in RLOD;

2 RI turning waltzes; W twirls i under her R and M's L to end in CP

facing LOD. Dance through 3 times, bow and curtsy.

Folk Dance Camp 1258



Source:
Record:
Position:

Footwork:

Meas.

————

1-4

9-12 -

13-16

17-20

21-24

25-28

103,
_TAMMY _

By Manning and Nita Smith, College Station, Texas
S10 X3105 A

Closed, M's back to COH.

Opposite, directions for M.

Bal Bwd; Manuv Walitz,; Waliz; Waltz;

Bal bwd on L, touch R beside L hold 1 ct; starting fwd on R
manuv in three steps {one waltz meas) to end with M's back

to LOD: starting bwd on L do two R face turning waltzes making
3/4 CW turn to erd with M's back to COH in closed position.
Bal Bwd; Manuv Waltz; Waltz; Waltz;

Repeat action of meas 1-4 ending in Open Position (no twirl).
Walitz Fwd (Bkto Bk'; Waltz (Face to Face); Solo Turn, 2,
Close; On Around, 2, Close; :
In open position and starting L, do one waltz fwd (step, step,
close} in LOD swinging joined hands fwd and turning slightly
back to back; continue fwd in LOD on R and do 1 waltz as you
turn face to face;swirnging joined hands forward and releasing
them do a solo turn in 2 meas--starting L and turning away from
pariner to L (W star:s R and turns R) waliz fwd to a bk to bk
pos on first meas {meas 11}; continuing turn, step bwd in LOD
on R and finish solo turn io end facing partner M's back to COH.
Waltz Fwd (Bk to Bk); Waliz (Face to Face); Solo Turn, 2,
Close; On Around, 2, Close;

Repeat action of meas 9-12 ending in Closed Pos M's back to COH.
Bal Bwd; Manuv Waltz; Waliz; Spot Twirl;
Bal bwd on L, touch R beside L. hold 1 ct; starting fwd on R
manuv in three steps {one waltz meas) to end with M's back to
LOD; starting bwd on L do 1 R face turning waltz; W does R
face twirl under M's L ard her R hands in three small steps
almost in place as man waltzes fwd to Closed Position with
back to COH.
Bal Bwd; Manuv Waliz; Waltz; Twirl To Open;
Repeat action of meas 17-20 ending in Open Position facing LOD.
Step, Swing. -; Reverse Twirl; Twinkle; Twinkle;
With inside hands joined step fwd on L, swing R fwd, hold 1-¢t;
W does L face twirl under joined hands (M's R, W's L) as she
steps L R L traveling in RLOD to end facing partner and COH
in Butterfly Pcsition--at same time M steps almost in place with
R L R adjusting 0 W as she twirls to end facing partner; (both
crossing in front. siep on L XIF of R, step R to R side in RLOD,
close L to R taking weight on L; (again both crossing in front)
step on R XTF of L, step L to side in LOD, close R to L taking
wt on R and assuming Open Position.
Step, Swing, -; Reverse Twirl; Twinkle; Twinkle;
Repeat action of meas 25-28 ending in Closed Position ready
to repeat dance from the beginning.
On 3rd time through meas 32, instead of twinkle M steps bwd
on R (W on L., Bow and Curtsy.
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Tonight's The Night {continued)

Meas. Part II (con't)

20-28 Star, 2, 3, Brush; Star, 2, 3, Brush; Back Under, 2, 3, Brush;
Together, 2, 3, Brush;
In R-hand star pos star around CW just half-way with a step, close,
step, brush; step, close, step, brush (take small steps--M now
on outside facing RLOD, W on inside facing L.OD); keeping R °
hands joined, W makes 1/4 L-face turn to face COH momentarily
and then backs under joined hands, while M walks around her still
moving CW with a step, close, step, brush to end W on outside,
M on inside slightly apart, hands still joined; step, close, step,
brush together. Release R hands and take CLOSED POS.

29-32 Two-Step Turn; Two-Step Turn; Twirl, -, 2, -; 3, -, 4, -;
Repeat Meas 13-16. End in FACING PQOS, M's back to COH, to
repeat dance.
DANCE ROUTINE A TOTAL OF THREE TIMES PLUS ENDING:

Ending: Repeat Meas 1-2; then W twirls L-face in 2 slow steps under her
L, M's R arms, while M takes 2 slow {short) steps fwd; Bow quickly
on the extra count.

COPENHAGEN
Source: By Manning and Nita Smith, College Station, Texas.
Record: Copenhagen S10 3104A
Footwork: Opposite, directions for M.
Posltion: Open, facing LOD.
Meas.
1-4 Waltz, 2, 3; Waltz, 2, 3; Step, Pivot, --; Step, Pivot, --;

Starting M's L, waltz fwd in LOD with step, step, close, (L. R L)
turning slightly bk to bk; waltz fwd with step, step, close (R L R)
turning slightly face to face; step fwd on L, touch R beside L as
you pivot L face; step bkwd in LOD ON R, touch L beside R as

you continue L face turn to face LOD.

5-8 Waltz, 2, 3; Waltz, 2, 3, ; Step, Pivot, --; Step, Pivot, --;
Repeat meas. 1-4. End facing ptr with M's bk to COH and M's
R hand joined with W's L hand.

9-12 Side, --, Close, Step, Swing, --; Side, --, Close; Step, Swing, --;
Step to side in LOD on L, hold 1 count, close R to L and turn to
face LOD; Step fwd in LOD on L, swing R fwd, hold 1 count; Step
to side in RLOD on R and at same time face ptr and change hands
to M's L and W's R, hold 1 count, close L to R and turn to face
RLQOD; Step fwd in RLOD on R, swing L. fwd, hold 1 count.

13-16 Under, 2, 3; Step, Swing, --; Under, 2, 3; Step, Swing, --;
W turns R face as she walks under joined hands (M's L, W's R)
in 3 steps to face LOD. . . M walks behind W to outside in 3
steps (as W turns under joined hands) L. R L to face LOD;
Step fwd In LOD on R, swing L fwd, hold 1 count; With both facing
LOD change hands to M's R and W's L--both progress in LOD
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105. (con't)

9504

1-4

j%

Record:
osition:

"l

-

8-10

1-12
13
14
15

3-4

Plaza Pie Two-Step (continued)

Part IT (con't)

Two-Step Turn, Two-Step Turn; Twirl, 2, 3, 4 (M walks fwd);
Two turning lwa-staps, malking one turn M walka fwd 4 steps,
while W twirls R-face in 4 steps, m&ing in open pos. to rapaat
rnuﬂ.na

DANCE ROUTINE TOTAL OF THEREE TIMES.

WE?EZ Step-Close-Step; Walk, 2, Step-Close-Step; Step, Touch,
Step, 'I':mch Twirl and Bow;
Repeal Maas 1-3 of Part T; Twlrland Bow on 4th Meas.

JACK O'BOY WALTZ

Choreography by Grace West Newman and Aner Patty.
Panpiper PS-5702 45 rpm.

Partners side by side, facing LOD. M's arm around W's
waist, his LH holding her LH diagonally fwd to L. W's RH
holding her skirt.

Part A:

Both R over L, L to L side, R close*, turning slightly to R.
LoverR, R lu R side, L close* turning slightly to L.

Facing dlaganally fwd tn L, step fwd R L close* R, turning
slightly to R {o face LOD.

Point L fwd and hold 2 cts.

Repeat Meas, 1-4 starting LF and ending with cpls facing LOD
at outer edge of circle again,

W stepRfwd, M R bwd, pivot CCW, M leading W around 1 1/4
turns to face ctr, (8 staps in all).

M lead W directly twd ctr 4 steps and point RF fwd, holding 2 cts,
Step back R, point L fwd & 1ift.

Step back L, point R fwd & 1ift.

Step back R, point L fwd & lift.

Step back L, step R & L to finish measure in ballroom position--
not very close together.

Part B:

Both step R over L bringing R hip slightly past partner's R hip.
Step L to L side.

Close* R to L while turning to face pinr,

Both step L over R bringing L hip slightly past partner's L hip.
Step R to R side while turning to face ptnr.

Close* L to R.

Release hands, esach make a smzll eircle on floor starting RF,
with 6 steps, returning to ballroom position,
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9-12
13
14

15
16

1-16

9-16

106.

Jack O'Boy Waliz (Continued)

Part B (con't):

Repeat meas. 1-4, excepting M use only 5 sieps for circle,
holding 5th step one count, in order to have LF free to start
next pattern.

Turning waltz, M start L, W start R; M adjust position on

last measure to face LOD., Wfs back is to LOD.

M waltz fwd 3 steps, W bwd.

M start turn CW, 3 waltz steps.

M step L, continuing turn CW and hold one count (W R).

M, facing LOD, dip bwd on L. On recovery, W steps onto

LF but M does not take a recovery step, he simply comes

into position to begin next pattern on RF.

Repeat Part B, excepting at dip M does take a recovery step
and is ready to start next patitern on LF.

Part C: Open ballroom position.

Both move fwd LOD one waltz measure {3 steps).

Step on inside ft fwd, on outside ft fwd while turning to face
partner, close* inside ft.

Step outside ft over inside ft, facing each other, step inside

ft bwd from LOD while turning fwd again, close* outside ft.
Step inside ft fwd, draw outside ft to inside fi and hold 2 counts
--do not change weight.

Waltz fwd 6 steps.

Step outside ft and point inside ft fwd with a lift.

Step inside ft and point outside ft fwd with a 1ift.

Repeat Meas. 1-8 of Part C.

Part D:

Release hands. Each turns away from ptnr and makes a circle
on the floor, M takes a small circle CCW and ends one step short
in order to begin next figure with RF.

W takes a big circle CW clear around M's orbit completing her
figure by turning CW to nestle against his R side. She holds
her skirt with both hands. '

M puts his R arm around her waist, his LH over hers as she
holds the skirt and backs around in a slow pivot turn, drawing
W bwd around to face L.OD again--one complete turn in 4 waltz
patterns.

M takes W's LH up in his LH as at the start of the dance.

Then the steps are the same as Part A, measures 1-8, except-
ing on last 3 steps & point, the LLH's are released and ptnrs
slide away from each other. W's Lh coming down to join M's RH.
Part C in this open position, inside hands joined.

Part D, excepting on last 3 steps and point, release left hands
and slide apart, clasping inside hands as before, M leading W
out in front of him for a graceful point and bow for both.

*CLOSE: This closing is elastic. The dancer is making a change
of direction and the closing foot is sometimes a little behind the
other, sometimes a little ahead, depending on direction of turn

and relation to partner.
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La Costiila (continued)

The action is as follows:

A, Dos a dos ones) - |
1-2 Passing on the L side of (helr sombrero, ones take 4 skipping .

steps beginning R advancing to meet and dos a dos R shoulders

in the center of thelr individual sguare.

3-4 Move bkwds to end just in bk of and to the R side of their som-
breros taking 4 skipping steps beginning R.

b-8 Without stopping, they circle once CW around their sombreros
with 4 skipping steps beginning R.

7-8 End in bk of sombreros with 3 leaping slepa R, L, R followed by

4 stamps as in the basic chorus.

Note: Action is continuous.

B. Half Circles-Skipping {twos)

While ones dos a dos, twos are active al the same time doing

Step II, meas 1-8, Half Circles-Skipping.

Note: The action of ones and twos eoineides during the last 4 meas.,
1-8 Repeat  Repeat the entire action of Step IV, twos making the dos a dos

with the above action, while ones make the half eireles and skipping

as in Step I, meas 1-8.

A V. Repeal Basic Chorue Step
1-8 Repeat action of Step I, meas. 1-8 Basic Chorus step.
B VI. Dos a Dos {Cruz Grande) and Half Cireles-Skipping
Note: As in Fig. 4, the ones do the dos & dos (crus grande) while
the twos do the action of Step II, Half-Circles-Skipping. The action -

is then reversed, with the twos doing the dos a dos and the ones
the half circles-skipping.
A . Dos a Dos (Cruz Grande) (ones)

1-2 Beginning from the L side of the sombreros, on the R ft. ones (M and
W) change places with 4 skipping steps passing R shoulders in the
center of the set.

3-4 Without stopping, they circle the opposite sombrero (moving CW) and
take 4 skipping steps biwd passing L shoulders to end Lo the R slde and
just in bk of thelr sombrerss.

5-8 Without stopping, take 4 more skipping steps CW around thelr sombreros,
a R.
7-8 End in bik of their sumbreros with the chorus step of 3 leaps and 4 stamps.

B. Half Circles-3kipping

While the cnes take the long dos & dos, twos are active at the same

time doing Step 11, Half Circles-Skipping.

Note: The action of ones and twos coincides during the last 4 meas.
1-8 Repeal  Repeat the entire action of Step V1, twos making the dos a dos (crus

grande) while the masmakethatmlfcimles*ahpptngasm&apﬂ*

A VII Basic Chorus Step
1-8 Repeal action of Basic Chorus Step, Step I, meas 1-8.
B VIII. Double Cross (Cruz Doble)

The action is the same as {or Step IV Dos & Dos (Cruz Chiea) but with -
opes and twos performing the dos & dog in succession. The action is
ones--doe a dos and cirele hat and twos-~¢ircle hal and dos & dos.

It is perturmed ag follows:

Follk Dance Gamp J.DE-B






108. (con't)
La Costilla (continued)

B XIV. Mill with Sombreros (Sombreros Altos)

1-8 Dﬂ.ncqmiz'; fnﬂrm a LH mill [star) and skip CCW with 12 skipping steps
be ing .

7-8 Facing twd the center of their seil, with H at sides, take the basic

chorus step of 3 leaps and 4 stamps,

1-B Repeat  Form a RH mill (star) and take 12 skipping steps moving CW,
beginning R, to end in original place. Facing twd center of
little sguare end with 8 leaps and 4 stamps. On final note,
dancers yell "hey"--al the same {ime jumping Inlo the alr and
thrusting H upward. Note: I using sombreros pick them up from
the fioor and hold Lthewm about head height by the brim to form the
LH mill. Reverse, holding socmbrero in RH by the brim for the
RH mill. On final note, as dancers jump in the air, they throw the
sombreros upward as they yell "hey".

THIS MATERIAL IS TO BE REPRODUCED IN BOOK FORM SEORTLY AND IS NOT
TO BE REPRCDUCED WITHOUT PERMISSICN.

Presented by Henry "Buzz" Class

Notations prepared with assistance of
Larry Miller

F olk Dance Camp 1858
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NEW AMERICANS

Thee gre three new Anlericans in pur
Foix Dance Uamp Family,

Anztel Jeagd of- - /gefting his papers

Bean O'Farrell-~ followed on
Then came Dara O'Egrrell-- now about
10 days oldl
Congratulations! We are happy

‘o bid you welcome.

VISITORS FROM EURCPE
The International Christian You'h Exchanga
18 bringing 100 100 young peaple from
cpe to live in American homes and
snd American sehools for a year, A
smaller number from the U. S-!s, are now
in Europe. (This {s cne of s number of
similar experiments inWorld Friendship)
We are happy 1o hiave two of these young
people with us {or boih Wecks--
Hilde Ekrschwendmer {rom Ausiria
is Living with the John Humphrey
family
Gerhard Merg from Leanberyg, Germany
is with the Harrises.
Hilde has done some folk dancing in Austria,
Gerhard I5 gefting his fivet initiation. Let's
bid them weicome in the good old American
atyle,

We are sorry io call o your attention
he pessing of one of the arsates! person-
glities in our field, Lloyd "Pappy™ Shaw.
His genial smile ard kind lsadarship will
be grearly missad.

nfiSERVATION BLANK FOR
MOTHER LODE TRIP
Wam&‘___* TS
Campus Address
\Give this witn BT,

an Maprsiand

-ur—r'\-—--: e ——

o Lawion Harris or

n
0C. D!:!g;z‘ﬂs ’

July 30, 1958

STOCKTOM 4, CALIFORNIA

No,. 3
CHANGED ORDER OF PRESENTATION

Israeli Dancag -« Zafrg Taicher
g. 1. Vehaya
2. Zemer lach
b, 1. Euma Echr
2. Or chavatzalot
¢. 1. Meshol Hancar
d. 1. Hagva N=tze

CALLERS CLASS
Sauire Dance Callers Cliss is schesluled
for 910 In Music C every day.

sMOKING ON CAMPUS
No smaking in Pining Hall nor in any olass
rooms, O.X, in your own room Or o the
Campus.

New duance by BussThurgday at 2:00

NEWMAN STUDIO
Hargsil Music
Sign of the Panpipes
will be open inAndersonY
1:30 1¢ 8200 2nd
4:00t0 6:00 each day

TOMORROW NIGHTS SCHEDULE
T-8 Lawn Party as usugl
8-8:50 Regular class- cut lust a litle gshort
8-10:30 Biavie Culteral Recital
under direciion of Anstol

doukowsk:
Guests are welcome.
BADGE CODE
Yellow Borders - Most of us-« reqular

campers
Blue Borders-— Faguliy- ‘heme-"Am I Blue"
Green Borders—-- New comers-{re

therpa~ "Gualway Piper™
The numbers dicate the number of years
the wearer has been fo Folk Dance Camp.
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NUEQ RECOHDTRS - SWIl9 MADR
" Soprmos:. .
Budent Hodel 1b - Pezrviood 6.50
Gtandmrd lodel 2b - Perrwood Gt
StandnrG Hodel e - Puamwod . 10.00
flaperior Hodel 3¢ - Jandslnood, cherry, Iscersnda 17.50
Concert Model - Howawood, olivewsed, Josmrmwia, bosiood 26,00
(Ivory setting of 1%n =id foot = 7.00 utn suncert model)
(ioiole Nole modols: 2o, Je, md unmrt]
Alton;
- Stondard Tiodel 2B = Fecrnood 20,00
. gtundard jodel 2e - Foopmood, umle 2540
- Superior lodel 3o - Sendiliroed, cliermy, bubinga 35.00
Concert Model - Doareod, jecorsada 15,00
(1ivvood, ebony, Ioneinod 56,00
(Ivary setidng of 1in and foot™= 10,00 axtsrs oun. cmﬂ. podel |
- (25 - single holee; x1) otiny uodels - cdouhle holes)
‘!emr:.
Standued Hodel 2h = Perrvood 3k, 00
Stauulaydd fiodel 2¢ - loervood, mimnle 35.00
Swerior lodel 3¢ - lﬂmy, buldnra 57.00
Concart Hodel = Noxood, menx!n ' 75.00
(Ivory setting of 1ip and Joot = (14,00 extra on congert model)
P Hlll!_..
Stendmrd Eodel 35 - Pasywood, meple 7500
Superior Hodel 3e - Cherry, Wubinga 80,00
' Conceirt liode) - Jmu‘mm’-ﬁt 100,00
(Ivory sevting of 1fp and feot = J20.00 extre on concert modal)
: oUITARS
Walthari Folk gudtars, suitelle for u.;nri!.n or claazlesl playing:
Gtadent 39.00
Corpnnion 05.00
Artiet 125,00
Classical Ttyls necl:
FERTTE 00
. u 75,00
C 1 140,00
Qur ovn otiel, handsade, of Flne old vived, erch instiurant & pevsonality;
Ve alao carry mandoline, uvouth ijops, banton, eongas, Jerasli dmaws, terbourines,
© ME SI0N OF MIE PAIPIDES 1304 Grarh Fremw, Sen fronsisco 11
o= = — ——




HARGATL MUGIC PRESS POLK MUSIC EDITIGHS <~ 1L7 Yos® S57th Street, New York City
1218 Bvant ifwvonus, San Francipgs 11

SUL0S Z0f 30Tl JLSCHEMER O MAVDOLIM: :
Tusenne o0 lmoorosr Notenook, dences rad melodies 7
=lz 3 nnod dhera 1M ehb oLk

=77  Rovinst: Suite, bDnsed on ilest African themes, with plano  1.35
=79  Twhalslails 6 other Jowish sonza with words and guiter chords .75

SULLS POl JTTO LLiCaImt is FLUTE:

E 7 a{c Tverriieve, 103 velodies yith vords end miter chords 1.25

i W5: (3 = soprane o tenor recorder or mandolin; A - alto recorder or [luts)
Fipe the Yuietide Carola, Mrench and Engldsh Cludstmas sonss {35) 50

;I-.’d gorder Iho e E Ui teidsit, folk songs and dances (39) <0
430 TI5E Trou Too K Titin a*nrm_,r' beautilfnl edition (33) 1.50
Ji=l3  Musio of the mbver, cnevie, unasually fne errmgements (S4) W75
=113 70 Trauch omwer | ) oTH
=115 TE'p SELL Gurutaas, 21 Chrdatmns Carcla (8A) o715
=116 [huaic Shall 1dval, eony maberdsl Cor bheginners (SS) 08
TIo-E Thuste ’I‘!H"ﬂr&_ﬂim 75 plebas set fov 2, 3, and h lgyers 2.75
d=21l  Tarly Tmerican ,mrnl Floces, with words’fnr singing (3ATH) 50
MY _GELTATTEOUG

= rold pnd Other founds, instrumenlal only (1) 1.50
A-10 Thie Iatele mnd Cage, colloction of folk songs hy Mran - acColl +50
A=11  Tershiel Choloe, collection of folk goigs by #van i acfoll .70

NEY PUBLID L 5:  (® in preparation)
W= The (euman droup Method for ¢ and ¥ recorders, 16 lesnons nlgntifully
T Tustroted coreinlly greded materirl selectod from tha fall
msie of the worlds
=117 Hounds snd dounds, Mary Taylor's collection of over 100 popular 2450
rowuis that sre fun to sing and uloy, including some advanced rounds
thst are re2l trepoures, ing, GCoolm, brd, fureell, mnd neny other
; ﬂmcilﬂv‘i-lﬂﬁlﬂ Uﬂm. 1953.
=110  John Runze's Collection of (14 Darlish dmics with mitar acoorponi=
mnte {n the & o= The perlodsssavelisnie Gotober, 1953,
=120 The Dick Crum ook Wranjenkn wne otiner Jumwslasv songs and vencos 1.9
erranged for suprmm—rnlmm énota vith juitar cliords; words in
lvdish and in original Isncusie.
=121 /31 the Frotiy Idtile lorses, mmotiher boolk of folk sonus mrranted
for joprenc recorter widl, tords pnd pudter chords by Lara Hosenblatt
Jehar,
=117 Jonss from Trinddad, collacted by Connde Hilldmms,
;."H.:ﬂ

605 Ty PEer: il oeclsctions with instruction notes and score, 1400
5606 Pets Jeecwr: YIS rod THILSF Selectitns, bunjo tablature.

o p—

. a gonzg with vords ond puitar chords W15
il &H@Jﬁ&hdm witli wordy end guibor chords 1.00
: )

BB PANFIRTR AECORIS 131% Qepnt Averme, San “repeisco 11
PO-5701  ‘ntelt Dances: ceerdesprong, amwopastelimr, Zorervreurd: 10-4a, 1,75
. ’u '_'_Fr"'....
PI-S001  Dutch Lrnoes: Windmil), Hosplasr, Tym vagen; 10 &n, 70 rpm, 1.25
P-5103  Teraeii Tances: EBh Hztad, Shiy Todsh, B Horplisty 10=in, 7% rpme 1,25
75702 Jeericrn Dounds: Jeok O'Soy, San Antonio lloge; T=in, L5 tpme 1415




